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_MAINE’S TRIPLE 


PortLANbD, Mr.—Maine’s week of 


Margaret Matzenauer, at the Exposition 


three Festivals drew music lovers 
state. They also marked the first 
choruses. 


At Bangor and Portland, Lawrence Tibbett opened the 


Festival assisted by Caterina Gobbi, the 
At Lewiston he shared honors in a double 
bill with Mme. Matzenauer, who made her 
first Maine appearance in that city last 
year. Marion Hitchings, a Maine pianist, 
played at Bangor, and here Gladys R 
Cook, soprano, was featured at a matinee 


LAWRENCE TIBRETY 


Opening night audiences, in each city 
averaged an attendance of 3,500 to hear 
Lawrence Tibbett. Everywhere the bari- 
tine was received with acclaim. Mr. Chap- 
man achieved a triumph in bringing Mr. 
Tibbett to Maine. The singer’s dramatic 
rendering of the aria of Ford in cos 
tume and character stirred his hearers to 
whole-hearted and long sustained demon 
stration. Mr. Tibbett, tragic and intense, 
portrayed so admirably the emotions of the 
role that reports of his work were in no 
manner exaggerated The orchestral ac 
companiment, under direction of Mr. Chap 
man, formed a background of beauty 

That the of his work Ford 
does not depend on his personality or his 
acting ability was evident from the beauty 
of the songs in which he later appeared. It 
is not -usual for singers to receive as many 
recalls after a first number as Mr. Tibbett 


success as 


did. 
MARGARET MATZENAUER 
Margaret Matzenauer’s appearance at 
Lewiston last fall created a demand for her 
appearance at all Festivals this year. At 
Bangor and Portland she received great 


ovations and at Lewiston she repeated her 
wonderful success of last year. Here is 
another gracious artist who gave liberally 
of her art, always willing to sing “just one 
more.” Her first number was Ah Mon 
Fils from Le Prophete, with orchestral 
accompaniment. Her rich, full voice, vi 
brating, sympathetic, interpreted this aria 
more than satisfyingly. Another number 
was the Rienzi aria, which showed her 
ability as a Wagnerian singer, and justi 
fied her reputation of being one of the 
greatest interpreters of the German com 


poser. Between the arias came _ pathetic 
German songs. She was forced to render 
many encores. George Vause at the piano 


was a superbly satisfying accompanist. 
Governor Brewster and staff and Mrs. 
Brewster were among the distinguished 
guests at first night concerts in each city 
and the Governor and his party again at 
tended on opera night here when Mme 
Matzenauer was their guest. 
CATARINA Gopst 
Catarina Gobbi, who sang on opening 
night at Bangor and Portland and at the 
second matinee in Lewiston, has an ex 
quisite voice. Maine reviewers were very 
kind. She shared headlines, applause and 
special news letter. ‘Those who heard het 
also spread the news of her amazing voice 
the range of which was evident in an aria 
from Forza del Destino. Arthur Warwick 
was the pleasing accompanist for both 
Mme. Gobbi and Mr. Tibbett 
Water MILLS 


Walter Mills was on the program with 


Mme. Matzenauer at Bangor and Portland and with Mlle. 


Gobbi at Lewiston 
of wide range. 


gave all his numbers with finished artistry. 


Joan RutuH 


Joan Ruth, on her second triumphal appearance in Maine, 
At the 
certs, where she appeared as the doll in an aria from the 
seemed almost impossible that 
diminutive young girl could sing the part of Martha, but 


was even more charming than last year. 


Contes d’Hoffman, it 


that lovely flute-like voice, capable of exquisite coloratura, 


as last year captivated everyone. 
James WoLre 


James Wolfe, the Russian bass-baritone, who sang at the 
His resonant voice, dra- 
matic intensity and clear carrying quality are reminiscent 
of Chaliapin and other deep-registered Russian voices. 


junior concerts, is new to Maine. 


FESTIVAL A BRILLIANT EVENT 


Matzenauer, Tibbett, Mills, Gobbi, Ruth, Wolfe and Errolle Warmly Received—Junior and Senior Choruses Excellent 
Martha Given in English—Orchestra, Under William Rogers Chapman, Praised—Local Artists Enjoyed—Additional Items 


Festivals, dedicated to 
the shrine of music, closed October 9 with the appearance of 
Suilding. 
the twenty-ninth season of festivals in Bangor and Portland, 
and the third season in Lewiston where the same stars were 
heard in four concerts. These stars were all from the Metro 
politan Opera Company, the extra concert at the other Festi 
vals being a vehicle to feature Maine artists of worth 

i from all sections of 
appearance 


He is the possessor of a baritone 
His high tones are as high and clear as a 
tenor’s, while his lower range is as deep as that of a basso 
Mr. Mills shows the results of especially fine training and 
The young bari 
tone was also on a matinee program with Miss Hitchings, 
pianist, at Bangor, and with Miss Cook, local soprano here 


Lewiston, E. S. I 
burn, conducted 
in conducting the 





Che regular Fe 
fe a! prising some of 
Volga Boat Song heightened the effect. Two Russian folk everywhere good 
songs, for which he played his own spirited accompaniment, 

This is were the encores, 
JuNIon CHoruses ; eae eae 

For the first time, the splendid young singers from Maine's KOL SSEV 
high and grammar schools were heard at a Festival in Maine 





PHILADELPHIA HEARS WEEK OF OPERA BY 





itcher, he 
Director 


Au 


happy 


1 musi 


especially 


ad of public schoc 
Chapman was 


in 


rchestra numbers for these concerts 
Tut ADUL1 C HORUS 
*stival choruses, always well drilled, com 
the best trained voices in the state, were 
Such or,anizations have done wonderful 
(Contiucd on page 30 
rewn Ure RE . INT ‘ 
ITZKY PRESENTS 





STRENGTHENED ORCHESTRA. 

















o Everywhere they amazed by the quality of their work, so 
he Or : < > > ¢ re . 
the pe dean ne aia on eae oe oe og Boston Symphony Opens Forty-Fifth Season Auspiciously 
of junior nished from twelve to fifty young singers to augment local Conductor and Men Warmly Greeted 
choruses The schools had all been drilled by local music Boston he forty-fifth season of the Boston Symphony 
supervisors and had but one full rehearsal with orchestra Orchestra opened in Symphony Hall Friday afternoon and 
Italian soprano In Bangor, Adelbert W. Sprague, supervisor of high school Saturday evening, October 9 and 10, the hall being com 
plete y filled for both concerts serge 
cum ; " Koussevitzky’s entrance was the rnal 
Mu | for hearty applause enthusiastic and pro 
longed Work seems to agree with the 
magnetic Russian leader H labors in 
the musical vineyard of Europe during the 
past summer have not at all impaired his 
familiar zest or energy Nor has Mr 
Koussevitzky's tailor lost his cunning 
The program opened with an intensely 
dramatic performance of Beethoven's 
Leonore overture No. 2, which had not 
heen played at these concerts since 1904 
Although not as stirring as the more popu 
lar No. 3, this work is of greater import 
and power than Beethoven's other over 
ture rhere followed Debussy's exquisite 
prelude to The Afternoon of a Faun 
lovelier than ever before it seemed thank 
to Mr. Koussevitzky’s sensitive reading and 
to Mr. Laurent’s tone and fine phrasing in 
the solo passage for flute For novelty 
the Slav leader mtroduced to America 
Jacque Ibert’s Escale (Ports of Call), in 
pired by three Mediterranean impression 
z Palermo, Tunis-Nefta and Valencia \ 
E relatively young composer, with Prix de 
: Rome (1919) to his credit, Mr 
= serves a rising vote of thanks 
standing the pernicious influence of some 
of his Parisian contemporarie He i 
manifestly endowed with imagination and 
: great skill, and is not ashamed of melody 
: lunis-Nefta was particularly effective, both 
E by reason of the melodic lor and langour 
E uus rhythm that contributes to its Orienta! 
i ism, and because of the highly artistic 
: playing of a beautiful oboe solo by Fernand 
Gillet, successor to the great Longy who 
retired last year. Valencia is reminiscent 
of Chabrier and le effective but M 
Ibert’s music as a wh vas received with 
m ed pleasure uncommonly vital 
yerformance of Brahms’ C minor sym 
phony, poetic and songful throughout 
brought the concert to a brilliant close 
Che orchestra has been enlarged and im 
proved since last spring, the full personnel 
containing morg men than ever before 
There are now eighteen first violins, si 
teen second violins, thirteen violas, ten 
cellos and ten double basse Of the four 
teen new member four are principa 
Fernand Gillet, first oboe Edmond ile 
gra, first clarinet; Jean Lefranc, first viola, 
ind Joanr Rochut, first trombone. Gillet 
is a nephew of Georges Gillet, celebrated 
ARTHUR J HUBBARD »boist, wh vas his teacher, also the master 
é dt ‘ ’ t Long He was a Premiere Prix man 
who has been teaching in Boston for thirty-five years 1 great many distinguished it the Paris Conservatory and has been 
singers have come from the Hubbard studios Three most conspicuous artists who olo oboist of the Lamoureaux Concerte 
were former Hubbard pupils are Roland Hayes, Negro tenor; Charles Hackett, operatu and the Pari Opera for twenty-three 
tenor of international fame, and his brother, Arthur Hackett-Grandville Ur. Hubbard ul Allegra, an Italian, has had a di 
is also widely known as a teacher of teachers, and many who have studied with him ting hed career in | urope as soloist with 
in Boston or in Los Angeles, where he has a summer class, are successfully conducting symphony orchestra ind in the field of 
their own studios in various cities through the country. Ur. Hubbard's career as a chamber musik Busoni dedicated to Mr 
professional musician began fifty years ago when he went abroad to study in Italy Allegra his three worl for clarinet, also 
and France. His public career in opera and concert took up ten years and he then h clarinet certino Lefranc was 
opened a studio in Boston which has ever since been a Mecca for aspiring vocalists awarded a first priz it the Paris Ce 
ervatory in 1907 and is lo viola for 
mat year vith the Opera Comique 
Orchestra and with the Colonne Orchestra 
Rochut won first prize at tl Par Cot 
music, conducted. Helene Mosher, contralto, sang the in ervatory in 1905 and has long en first ¢ ’ 
voice _cidental solo there as well as other numbers. In Portland, Opera Comique and Lamoureux Or tra 
Raymond A. Crawford, supervisor of music, conducted. In (Continued on page 24) 


LA SCALA COMPANY 





PHILADELPHIA, Pa.—La Scala Grand Opera Company Howell read a telegram from t tenor, Bernardo De Muro 
ypened the season auspiciously on October 3 with a_ fine CAVALLERIA RUSTICANA-PAGLIACCI 
efor ¢ - F Rigo! > P Pudko iri Gild; 
performance of Rig etto Rosalinda Rudko-Morini a oe On October the company presented Cavalleria Rusti 
; caused great enthusiasm by her splendid rendition of the $ ) 1] + tnt ' 
unior con- ° ° aa : ; s . cana and Pagliac« Santuzza was especially well taken by 
) Caro Nome. Elia Palma as Rigoletto was excellen , r ‘ DI tet 
“=n : Kmilia Vergeri. Katrine Mahler (a Philadelphian) was 
Giuseppe Reschiglian gave a fine portrayal of the Duke , Rout ae " 
this r. : > 1 P my | veard for the first time in opera as |] f ith success 
Alfredo Valenti as Sparafticile was also pleasing. The other 1 1 14 1! Ida R } . 
* . Filippo Culcasi sang Turiddu wel Ida Bennetti, as Mamma 
parts were well taken by Ada Paggi, Ida Bennetti, Luigi 5 apie? page Peso 
Dalle Molle, Giuseppe Zecca, Adolfo Marretti, Giordano 
Faust, Maria Anelli, Tina Morelli and Giuseppe Ulser. Both 1 - 5 i 
orchestra and chorus improved as the opera progressed Muhlman-Kinsey Suit Settled 
under the clever direction of Fulgenzio Guerrieri The suit brought by Adolf Muhlma former teacher at 
During the intermission, William C. Hammer, secretary the Chicago Musical College, against Carl D. Kinsey, man 
and treasurer of the company introduced Lewis Jame ager of the college, has be ettled out of court. Mr 
The Howell, who gave a short talk about Verdi. Later Mr MuhImat ed f 115,000 and d for $3,750 
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JEROME UHL 


Operatic and Concert Baritone 


Announces the Opening of His Studio October 21 for 
Artists and Students 
Tel. Circle 2634 


Receiving hours: Wednesday, Thursday and Saturday Afternoons 


915 Carnegie Hall 


Please—American Stars in Recital 


teristic Beckmesser 
chestra were highly satisfactory 
Hans GAt Dit Hewice ENTE 
brilliant Meistersinger performance, the Berlin 
Hans Gal's opera, Die Heilige Ente, was doubly 
inting the following night. It is hard to divine the 
lietjen started his directorial activity in Berlin 
ith this insipid and tiresome opera. Gal’s work, it is true, 
given in several provincial theaters—suc- 
cessfully, as has been reported. The crucial test of Berlin, 
however, does not take alleged provincial successes into ac- 
count. It was a mistake this work to the Berlin 
public, all the more as it was not at all necessary to bring 
out a new opera at the very beginning of the first season. 
Hans Gal younger \ , is with 
sut doubt a l-taught and skillful compose! He how 
sorely lacking in individuality, and thus his well written 
reflects what other and greater masters have 
Moreover, the libretto of the opera (by 
Feld) is utterly unintelligible and ineffective 
the stage for all who have not carefully read 
bool The principal character is a live duck, which is 
being carried the stage with rather 
only very few initiated spectators could 
hat thi acred duck” had to do with the Chinese 
(Wilhelm Guttmann), his beautiful wife (Maria 
numerous coolies, priests, nuns and Buddhist 
whom one saw coming and going in festive processions 
and playing all sorts of curious pranks. The total effect 
and what little applause was accorded by the 
addressed rather to the singers than to the com 
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Other performances of the Municipal Opera served to 
present gradually the galaxy of singers engaged for the 
resent season. In Lohengrin the interest was centered on 
otte Lehmann’s enchanting Elsa and Dr. Schipper’s demon 
ical Telramund. Wilhelm Guttmann and Alexander Kipnis 
(Chicago Opera), distinguished themselves in parts 
\ Rigoletto performance with Maria Ivogun and Josef 
Schwarz was highly admired. Paul Dessau made his Berlin 
conductor on this occasion. He showed consid 
and is on the road to prominence in his voca- 


pr 


minor 


debut as 
erable ability 

AMERICANA 
The 


ember 


events in the concert halls during the month of Sep 
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artists about to return there, after their va 
cation in Europe, and besides these one heard a number of 
young American débutants As to the great celebrities, it 
will suffice to mention them briefly, as their names and their 
styles are universally known. Whatever might be said, for 
example, about the great and unique Chaliapin has been 
written many times before. The convention of German 
operatic theaters forbids the granting of exorbitant fees, 
and as Chaliapin is one of the highest, paid singers in the 
world, we had to forego the pleasure of admiring him in 
opera. But he gave a recital in the Staatsoper, with piano 
accompaniment merely, and in spite of this rather indifferent 
background he set the public aflame by his stirring art 

Louis Graveure’s well balanced, finished and carefully pre 
pared art is very different from the genial improvisation of 
the great Russian. In way, however, Graveure is a 
master, and his two recitals (with the valuable pianistic 
assistance of Arpad Sandor) afforded a rare aesthetic 
pleasure. Roland Hayes, negro tenor, was also most heartily 
welcomed at his reappearence. Again he enchanted his 
public by the refined beauty and lyric sentiment of his sing- 
ing, especially in his touching renderings of negro spirituals, 
l also in songs by Hugo Wolf, Santoliquido and others. 


given by tamou 


his 


but 
leo Roseneck accompanied him with fine pianistic art and 
musicianly skill 

Dusolina Giannini, unknown in Germany until last spring, 
has in a few weeks conquered musical Germany. Her 
Berlin recital, with the assistance at the piano of Michael 
Raucheisen, was considered an event of prime importance 
by the public, and the completely sold out hall greeted the 
charming artist with outbursts of rapturous applause. Joseph 
Schwarz sang for charity, with Fritz Lindemann at the 
piano, and was, of course, very successful, as was also Sigrid 
Onegin at her song recital. 
RETURNS 


LEONORA CorTEz 


Of younger artists, Leonora aroused most atten- 
tion A year ago she made an unusually successful Berlin 
debut, and in consequence a good deal was expected of her 
when she returned in September. She had chosen a program 
well adapted to her individuality, which tends toward the 
expression of the graceful, soft, intimate rather than of 
passion, pathos and power. Especially fine was her render- 
ing of the two lovely Durante, of Mozart’s G 
major sonata and of some Chopin etudes, played with un- 
usual refinement and elegance. Four piano pieces by AI- 
berto Jonas, Miss Cortez’ master, were heard for the first 
time here. They show the hand of the refined artist, the 
master of pianistic efforts, and manifest a cultivated sense 
of form. Miss Cortez’ fine playing was highly appreciated 
by her audience, and a considerable number of demands for 
encores showed the impression made by this young Ameri- 
can artist. : ; 

Laura Stroud, young New York pianist, had chosen a 
rather ambitious program for her Berlin debut, starting with 
Beethoven's transcendental C minor sonata, op. 111. Miss 
Stroud is technically a very advanced player, with sound 
musical feeling, without, however, evincing such qualities of 
spiritual maturity and individual artistry as to justify a 
public interpretation of one of the most sublime poems of 
musical literature. A Bach partita, a group of Chopin 
pieces and compositions by Debussy, Liszt and Rachmaninoff 
completed the program ‘ 

A song recital given by Gabriel Goldwater, hailing from 
Los Angeles, appeared to me as rather superfluous, consid 
ering the fact that the young man possesses neither a re- 
markable voice, nor sufficient vocal training and musical 
temperament to warrant a successful career. At present, at 
least, he is not in fit shape to stand the critical verdict of 
Berlin Dr. Huco LetcHTentritt. 


Estelle Liebling Pupils Heard in Newark 


The Misses Glass, Mazur, Rachman, La Verne and Swain 
sang recently at the new Mosque Theater, Newark. The week 
prior Anne Yago and Beatrice Belkin sang at the Mosque 
heater in opera excerpts. Patricia O’Connell, of Mont- 
gomery, Alabama, was the soloist at the Rialto Theater in 
that city during the week of September 28. 
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sonatas ot 





October 22, 1925 


MUNICH’S FIRST BACH 
FESTIVAL A GREAT SUCCESS 


Much Interesting Old Music Revived 


Municu.—Immediately following the Mozart-Wagner 
opera festival, a Bach festival (September 19-22) in com- 
memoration of the 175th anniversary of the master’s death 
was held in this good city of Munich, none og susceptible to 
festivals of all sorts. Rumor would have , however, that 
this festival also had a second and more ae purpose as 
that above mentioned, being planned as a sort of demonstra 
tion against the various “international” music festivals, 
chiefly devoted to modern and hyper-modern works, and 
considered as a sign of degeneracy and fake pure and simple 
by the “legitimists.” 

Be that as it may, a Bach festival is a good thing at any 
time, even if for nd other purpose than to prove that un- 
commonly good music was written long before the inven- 
tion of Wagnertubas, heckelphones and banjos. But Bach's 
time, too, had its peculiar niceties in the matter of instru- 
mental effects almost forgotten today, such as piccolo-vio 
lins, Schnabel-fléten (flutes a bec), massed harpsichords, 
gambas, etc., some of which were brought to light again on 
this occasion, to the wonderment and admiration of all who 
heard them for the first time. 

The organizer and spiritus rector of this Bach festival was 
Christian Dobereiner, one of the solo cellists of the Munich 
Opera orchestra, who devotes all his spare time to the study 
and performance of old and ancient music. He is what we 
call an “honest-to-God” musician with an intuitive apprecia- 
tion of the style of old music, an excellent gamba-player, 
but only a mediocre conductor. There can be no doubt 
about his musical and intellectual powers of interpretation, 
but his technical abilities as a conductor are limited to a de 
gree which seems almost prohibitive. Not that anything 
really disastrous. happened during any of the concerts, yet 
there were rhythmical disagreements, uncertainties and shift- 
ings which could not pass unnoticed. The spirit of the 
whole, however, was worthy of the cause and of the revered 
name to which it was devoted; the program was well chosen, 
adding to Bach’s works some of those of his contemporaries ; 
and the soloists were of the best available, so that the final 
impression, in spite of minor hitches, was pleasing and grati 
fying. 

BENDER'S FINE SINGING 

The first concert opened with the C major concerto fo: 
two harpsichords and string orchestra, but the charming 
intimacy of this beautiful combination was somewhat lost in 
the large Odeon Hall. The two solo instruments, however, 
were masterfully played by Li Stadelmann and Franz Rupp 
The artistic climax of the concert was reached with Paul 

3ender’s immaculate interpretation of the cantata-Tritt auf 


die Glaubensbahn, and of the aria, Oh, Blessed Herd, from 
the cantata Hear Me Thou Shepherd of Israel. Less im 
pressive was the performance of the Missa Crevis (A flat, 


No. 3), by the Cathedral Choir under the leadership of Lud 
wig Berberich. An assemblage of mostly beautiful voices 
could hardly make up for a certain lack of technical finish. 

The second concert, devoted entirely to chamber music, 
brought a most happy selection of old and almost forgotten 
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music by some of Bach’s forerunners 
and contemporaries. First of all, a most 
remarkable sonata in A minor (op. 1, 
No. 1) by the great organ-master, 
Dietrich Buxtehude—remarkable not 
only on account of its very individual, 
subjective mode of emotional expres- 
sion, but, also on account of its really 
bold and daring harmonies. Special in 
terest was also claimed by the nerform 


ance of a few humorous and highly 
entertaining pieces (Minuet Fantasy, 
Air and March) taken from J. P. Kric 


ger’s Humorous Field of Music for four 
flutes a bec, two treble, alto and bass 
flutes. The sound of these old instru- 
ments is so characteristic that it cannot 
be adequately imitated by the modern 
flute. G. P, Telemann was represented 
by a delightful sonata for two flutes, 
two gambas and continuo, and J. S 
Bach by a beautiful selection of arias 
from various cantatas, sung 
by Lotte Leonard. 


acce ptably 


THe Corree CANTATA With SCENERY 


Another chamber music concert, to 
which the decorations from the second 
act of Mozart's Figaro furnished a most 
befitting background, was held at the 
Residenztheater. This, in spite of a 
lengthy program comprising the fifth 
and sixth Bradenburg concertos, the in 
troduction to the cantata Gottes Zeit ist 


~ 





HIS 


MEMORY 


NATIVE TOWN HONORS 


Beste Zeit and the famous Coffee Can- FRANZ LISZT'S 
tata, was perhaps the most enjobale Today, October 22, Franz Liszt's birthday is being observed with special ¢ 
event of the entire festival Especially monies in his native town of Raiding, Hungary (now Burgenland) This year 


Coffee there are 
Eliz- the 
as soloists, the 


the scenic performance of the 
Cantata with Friedrich Brodersen, 
abeth Feuge and Carl Seydel 
earned neverending applause. 


many special features. 1 
community itself, 
Society of the 
memorial tablet with a bas-relief of the 


Friends of 


new Fran laszt Memorial Church, built by 
also a bust of Liset in it, presented 
tnother dedication is that of a 


famous master over the door of his birti 


is being dedicated, 


Music of Vienna 


Particularly interesting from an place. (1) The house where Liszt was born, (2) Wemorial tablet over doo 
acoustic and_ historical point of view Liszt’s birthplace, with a bas-relief portrait by Robert Ulmann (3) Interior o 
was the performance of Antonio Vi- new Franz Liszt Memorial Church, built by the community (4) Bust on the 
valdi’s concerto in B minor for four wall of the new church presented by the Vienna Society of the Friends of Musi 


violins, followed by Bach’s transcription 
of this same work for four harpsichords. 
The original is undoubtedly a most 
sound expression and melodic style; 


fascinating work in 


Bach’s transcription, 


however, exploiting the capacity of the harpsichord for 
change of color, adds a startling richness, while discreet in 
ner voices greatly heighten its rhythmic vitality The same 


concert also brought a very pleasing performance of Bach’s 
burlesque Peasant Cantata—a mixture of dances, folksong, 
and playful rustic jesting. The execution, with Hermine 


sosetti and Julius Gless as soloists, reached a high grade of 
perfection. 
FuNNy Op Bacu 
The last concert also was topped off by a note of hilarity 
emanating from Bach's Hunting Cantata, written “to order” 


in honor of a Saxonian Duke. The text is abominable and 


(Photos by Joseph Perscheid.) 


it remains a mystery how Bach could have written such 


charming and effective music to it. Preceding the cantata 
we had a very respectable performance of the first Branden 
burg concerto, furthermore the great C major concerto 
Bach's masterpiece for a combination of harpsic hords and 


strings; and that deeply touching cantata, | we ichet nwt 
Betrubte Schatten, in which Bach, lke no othe trat 
with touching simplicity the loveliness of springtime and of 
love 


It may be of interest to those who know Munich and 


know it particularly as a city where much music is produced 
and heard, that this was the first Bach festival ever held in 
this city. And even this first attempt was only made possi 


(Continued on page 31) 
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Brahms. Forty Songs. 
Franz. Fifty Songs. 
Grieg. Fifty Songs. 
Handel. Songs and Airs. 
2 vols. 
Jensen. Forty Songs. 
Liszt. Thirty Songs. 
Schubert. Fifty Songs. 
Schumann. Fifty Songs. 
Strauss. Forty Songs. 
Tchaikovsky. Forty Songs. 
Wagner. Lyrics. 3 vols. 
Wolf. Fifty Songs. 
Early Italian Songs and 
Airs. 2 vols. 


Splendid Volumes. 





The MUSICIANS LIBRARY 
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The Masterpieces of Song and Piano Music in a Series of 
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5 vols. 
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7 Sixty Folksongs of France. 
Sixty Irish Songs. 
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Songs 


PIANO VOLUMES 
Bach. 2 vols. 
Beethoven. 2 vols. 
Brahms. 1 vol. 
Chopin. 2 vols. 
Franck. Piano Composi- 








Fifty Mastersongs. Volume I: Fifty Songs (Alfven to Kjerulf) ” a. 
. rieg. 2 vols. 
Fifty Shakspere Songs. The nations which produced a Grieg, a Sinding, a Sibeliu Haydn 1 vol 
Modern French Songs. could not have failed to give us other composers of like ta Liszt 3 , ‘ 
@ wols — and a stinction. To bring a song 7 ite o to ~ oa Mend be 8. , , 
-s edge of American singers is the congenial task to which endeissonn. vol, 
Modern Russian Songs. Werrenrath (whose father was a Dane) has set himself Mozart. 1 vol 
2 vols. Arranged alphabetically, the composers represent Norway, Schub t 1 1 
. ‘ Sweden, Denmark and Finland. All the songs have the chubert. vol. 
Modern Scandinavian original text and an English translation; and the volume Schumann. 1 vol. 
Songs. 2 vols. contains a group of interesting portrait Wagner. 1 vol. 
pe a agro 3 ibs Aten onaien, clots tech $2.50 net French Piano Music. 
olksongs o ae p : Y CUE MOR ee sees e ee net enee eee $2.9 pt 
tions. eT UNO RE rage kl, vie aiid 5. ow hd ek Gadi ule ae). crabs 3.50 net German Piano Music. 
100 Songs by Ten Mas- 2 vols. 
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al by Oscar Ziegler at Town Hall, Wednesday evening 
The Beethoven sonata, op. 111, opened the program and 
from there on the order of the program was unconventional! 
rhe second group offered compositions by the American 
writers, Howard Hanson and Emerson Whithorne, but thei 
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respective compositions—Clog Dance and a Greenwich Vil 
lage Tragedy—did not speak any too highly for the effort 
1 American composers. The third number was a sonatin 
Arthur Lourie, also of the modern school 
third group was a novel experiment, alternating six 
(ctober | teenth and seventeenth century pieces by Loeillet, Scarlatti 
nd other with the Sept Piece Bréves by Arthur 
He geer The Honegger collection of seven number 
might have been more effective if played consecutively in 
sroup as intended, but, as it was they afforded an in 


mtrast to the others and perhaps even served t 


xpressive in every accentuate the delightfulness of the old numbers. The Bach 


armen , i hromatic Fantasy and Fugue concluded the program. Mr 
] 


at aroused hun Ziegler proved himself an earnest and well equipped 


armen with i musician and is to be commended for his attempt to provi 
delightful me interest in a program a little different from the hun 


rican appearance dreds offered by pianists here yearly 
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House : . 
pain, Germany, Beryl Rubinstein 


Sp 


Despite unfavorable weather, there was a large and 
ial audience in Aeolian Hall, on the evening of Octob 
14, to greet Beryl Rubinstein at his piano recital Mr 
Rubinstein displayed himself as a musician of distinction 
Artistry, technical excellence and sympathetic shading in 
al transitional moods marked his every presentation He play 
th ease and careful restraint, yet, with the emotional r¢ 
juirements of his work, he rises to heights that are nothing 
hort of brilliant. Beginning with the Mozart Theme and 
ariation in G and two Bach numbers, rendered with sin 
cere sympathy and insight, the artist gave a masterly 
terpretation of the Liszt B minor sonata. That he did 
ustice to the intricacies of this difficult composition wa 
roved in the rousing demonstration accorded him. He wa 
reed to return three times in answer to insistent applause 
Phe third and last group, comprising two Chopin selection 
nd a fascinating Gavotte by Prokofieff, also contained 


tenor 
1 
ital 


\ 


" 
vhich was announced as having its first per 
hormancs is was the Ruined Water Castle at Djokja 
from God cy Java Cyele rhe composer was present 
person, sharing honors with Mr. Rubinstein at its con 
lusion. So pleased was the audience that it demanded a 
repetition Mr. Rubinstein was recalled again and again 
idditional encores which he gave generously 


OCTOBER 15 


ind mater eremeneed 


number Felix Fox 


Fel Fox revealed himself as a pianist of many com 
mendable qualities in his Aeolian Hall recital Thursday 
} lover 1« 


ifternoon Beginning with a Bach prelude and fugue, he 


en Maria Theresa followed with a group of interesting variety and contrast 


dancing, gave a preludes by Bach, Debussy and Rachmaninoff Number 
vere many dance y Cras, Debussy, Gluck-Friedman, Liszt, Chopin, Wagnet 


interpretations o1 szt, Brahms, Albeniz and Dohnanyi completed his well 


mazurkas halanced program. Mr. Fox is excellently equipped tech 
anc One and has good tonal color and genuine musical feel 
' mat om ing. He obtains pleasing effects without ostentation and 
divided HO i satisfying player in many ways. His audience was warmly 
he Eternal Fem- demonstrative 
prcwcs eee iy New York Philharmonic 
h sl port The venerable Philharmonic Society of New York 
! founded 1842, began its eighty-fourth season at Carnegic 
Hall on Thursday evening. The outer signs were a brilliant 
new black uniform with gold braid on the doorman and a 
new stage setting so much like the old that one didn't know 
the difference until the new manager of the hall, John 
Brown, called attention to it. But these were the onl 
vations. About the program there was nothing new It 
egan with a Mengelberg favorite, one of the Bach suite 
the Second in B minor, seven numbers, with Mr. Mengel 
herg conducting from the harpsichord. The second number 
vas another Mengelberg favorite, Strauss’ tone poem, Don 
Juan, After the intermission there came the second Brahm 
symphony Peculiarly enough, it was the first time Mr 


VY mne 








October 22, 1925 
Mengelberg had played it in his five seasons here. The per- 
formance of the Bach suite was marked by characteristic 
Mengelbergian clarity and precision. This pious duty out 
of the way there followed a characteristic, fiery, Mengel- 
bergian reading of Don Juan. The Dutch conductor seemed 
even more meticulous than heretofore in the working out 
and presentation of detail. The Brahms was a carefully 
tudied and elaborated pertormance Despite the panegyrics 
of Lawrence Gilman’s program notes, and the careful, 
painstaking direction of Mr, Mengelberg, one did not gather 
the impression that this was very great or even very im 
portant music. The allegretto still remains the most agree- 
ible movement, If it is not deep music, it is at least genu 
n unny and warm. If Brahms as a symphonist had 
onfined himself to the writing of codas (witness that of 
first movement) what a master he would have been! 
The orchestra was excellent on the whole, though still in 
ing-of-the-season form. The strings did not seem so 
usual—perhaps due to the new stage setting. 
) instruments often stood out from the orchestral 
woof an over-prominent degree And after all, there 
was something else new—the seating of the orchestra. Mr 
Mengelberg’s cellists and second violins had exchanged 
places, a la Stokowski The audience filled the house and 
there was plenty of enthusiastic applause for the conductor 
ind his men, especially after the Don Juan 


OCTOBER 16 


Maxim Karolik 


Maxim Karolik, tenor, artist-pupil of Emilio A. Roxas, 
was heard in an interesting song recital in Town Hall on 
October 16. Mr. Karolik formerly was a member of the 
Petograd Grand Opera House, and presented a program 
largely consisting of numbers by Russian composers, com- 
prising Borodine, Moussorgsky, Rachmaninoff, and Tschai 
kowsky Other composers featured on his program were 
Gluck, Dupare, Casella, and Verdi. Raleigh Haydon bari 
tone, another pupil of Mr. Roxas, assisted in duets from 
La Forza del Destino and Gioconda 

Mr. Karolik has a voice of much charm; he sings with 
freedom and is absolutely free from mannerisms The 
iudience applauded the singer sincerely and demanded three 

' 


encore Mr. Roxas, who was at the piano, accompanied 
lis pupil masterfully 


OCTOBER 17 


Julius Bledsoe 
Singing arias and songs in six languages, Julius Bledsoe, 
colored baritone, was greeted i large audience at his 
Town Hall recital of October 17 Lovely tones were his 
it the outset in Giordani’s old love-song; some unusual 


higl } 


gh mezza voce effects were heard in a Mozart aria and 
Debussy song, while at all time iis dramatic instinct was 
evident He sang the Russian Volga Boatsong better than 
most Russians could sing it, and the audience felt the humor 
in As-tu Sourdre, sung in French. In five Negro Spirit 

uals, his own Home Home was wildly applauded; 
composer J. Rosamond Johnson played accompaniments to 
a pair by himself. James Walker, also colored, played musi 


cianly accompaniment 


Clara Rabinowitch 
tabinowitch, pianist, who recently returned to New 


ifter having studied in Paris for five years with 


or Philipp, made her formal bow to a metropolitan 
iudience in recital at lian Hall on October 17, at once 
vealing that she is an artist of high attainments. 

Her program wa made up of Chaconne, Sach-Busoni; 
Sonata, op. 109, Beethover three Chopin numbers 
Ballade in F minor, Berceuse, and Scherzo in B minor 
Poi n d'or, Debussy; Jeux d'eau, Ravel; Feux-follets, 
Philipp; Gitanerias, Infante, and, as closing number, Liszt's 
Napoli ( Vene Ar 

Mi Rabinowitch, although ung, made a profound 
impression, She was accorded a warm reception and spon 
taneous applause 























New York Staats-Zeitung. 


latter were a Spanish Dance by Granados, a brilliant 
Liszt transcription, the exacting Papillons of Rosenthal 
and Liszt’s Sixth Rhapsody.” 

New York American.—* Two Choral Pre- 
ludes of Bach, which immediately followed, proved a 


stimulating change and were admirably read, while in a New York Sun. 
later group of light modern works, Mr. Harris disclosed and tasteful. He plays as one who knows what is what 
rare brilliance and musicianliness.” and why.’ 


Knabe Piano 


New ; 
with unexpected charm and delicacy, a dreamy sensi- 
tiveness,natural to the idiom of that composer. The 
audience was an enthusiastic one.” 


TOMFORD HARRIS 


NEW YORK RECITAL OF OCTOBER 7th 
New York Times.—“Pianist Delights Audience in His Interpretation of Chopin.” 
New York Herald Tribune.—“Ariist- Repeats Last Year's Impression of Skill in Brahms’ F Sharp Minor Sonata.” 


He brotight New York Evening World. 
an exquisite touch to Chopin’s Nocturne, Op. 32, No. 1, — was given with a fine singing tone and the fascinating 
which he played’ in a finely poetical mood. Three’ rhythms of the Scherzo were clearly defined. In this 
Chopin Etudes (including the one in thirds, Op. 25, and in the Finale a thoughtfulness and a repose of 
No. 6) were executed brilliantly and with fine tech- style were evident. This characteristic of his playing 
nique. . . . The distinction and poise characterizing was also to be heard in the calm serenity of the first 
all the interpretations of this pianist create an excellent Bach choral while a considerable technical skill was 
impression. . . . The audience expressed its enthusi- evidenced in the Ravel numbers and in the fiery 
asm by numerous demands for encores. Among the  Lesghinka of Liapounoff.” 


The Andante 


York Times.—". He played Chopin 


He is sound, musicianly 








Ampico Records 


Mgt.: Antonia Sawyer, Inc., Aeolian Hall, New York 
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FREDERIC _LAMOND JOHN J. BLACKMORE MME. NELLI GARDINI MME. ELLA SPRAVKA ARTHUR MIDDLETON 
Pianist Pianist Soprano Pianist Baritone 


MAE GRAVES ATKINS ' POUL BAL _ ELIAS DAY a . , 
Soprano Baritone Dramatic Director Rit? at . a ~) ree 





KENNETH M. BRADLEY EDGAR A. NELSON | SS 


WILLIAM PHILLIPS President RICHARD Coe ronicy JAN CHIAPUSSO Pueddent-ctowt MME. JUSTINE WEGENER 
iolinist Pianist Soprano 


BUSH CONSERVATORY 


CHICAGO 


LOUIS KREIDLER EMERSON ABERNETHY 


ria DGAR A. NELSON has been elected President of Bush Conservatory to succeed Presi- Baritone 
' dent Kenneth M. Bradley, who is to become educational director of the Juilliard roe 
Foundation. 


aritone 


Edgar A. Brazelton takes the place of Mr. Nelson as Vice-President, and Edward H. 
Schwenker will remain as secretary and business manager, which post he has filled for the 
last seventeen years. 


FREDERICA G. DOWNING 
Sontralto 


“a There will be no change from the administrative policies and constructive ideals by 
which Mr. Bradley in the last twenty-three years has brought Bush Conservatory to its pres- 
ent dominant position among American schools of music and the related arts. 


The faculty, with its many artists of international reputation, remains unchanged. The 
policy of service to the public and the spirit of friendly co-operation between student and 
teacher will be the same as heretofore. In every way the new management will promote the 
artistic ideals and standards for which Bush Conservatory is famous. 
DAVID. DUGG ELSIE ALEXANDER 
The Second Term opens November 23. For catalog, address —— 








E. H. Schwenker, Secretary | | 
839 North Dearborn St. | ‘. ss 
Chicago | 
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CECELIA RAY BERRY . ; —_— 
Pianist a EDWARD CLARKE 
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_ EDGAR A. BRAZELTON | GLEN DRAKE ROBERT YALE SMITH EDWARD H. SCHWENKER 


LYRAVINE VOTAW 


Public School Music Vice-President-elect Tenor Pianist Secretary and Manager *. EMMY OHL 


Soprano 
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ROWLAND LEACH CORA SPICER NEAL CHARLES M. MIXER RACHEL S$. CLARKE WALTER BRAUER PAUL HULTMAN EBBA SUNDSTROM 
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Soloist with 


Friends of Music 


TOWN HALL 
Monday Evening 


OCTOBER 26, 1925 


in 


Honegger’s “Le Roi 
David” 


Rejoins Metropolitan 


Opera Company Nov. 
2nd — 4th Season 


Management: 


Metropolitan Musical Bureau 
Aeolian Hall, New York City 
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Hanson Works Win California Favor 


Howard Hanson, director of the Eastman School of 
Music, and well known composer, appeared as conductor 
of his own works at the Hollywood Bowl concerts this 
past summer, leading his Lux Eterna, which had already 
been played by the Los Angeles Philharmonic last winter, 
and his Nordic Symphony. Mr. Hanson’s works were 
heartily welcomed by the Bow! audiences and brought forth 
unusual praise from the Los Angeles critics. Here is what 

me of them had to say: 

Bruno David Ussher, critic of the Los Angeles Evening 
I xpre stated: “The enormous audience was distinctly 

ved by the musical and spiritual urge of Howard Han 

lux Aeterna. This is idealistic music, idealistic in 
thought and feeling, independent in means Being truly 
idealistic, it is unwonted in its application of instrumental 
Like all true things, born of an ideal, it is 
not pretty. It has sublimity. As the Buddhist saying has 
it, ‘Only two ways there are; one 1s pleasant, the other 1s 
Hanson goes the right way—that is, he is guided 
from within Hence that pure glamour, that urge, that 
nomenal concordance of what might be conventionally 
| discords. It is in moments of ultra-concordance 
hat he visualizes Lux Aeterna, that he begins to bear on 
the cosmic True, Hanson's Light 
is not pleasant musi God is not a 
Jcau. Brummel, nor has He a white beard, nor does He 
mile benignly It is the very element of struggle in the 
triumph, which marks Hanson as one of the 
few who have ‘arrived.’ Not to forget Messrs. Ferir (viola) 
and Noack (violin) for their admirable incidental solos in 
the Hanson work.” 

Patterson Greene, in the Los Angeles Examiner, added: 
Howard Hanson revealed a rare combination of creative 
and executive gifts. He led the orchestra in his own com- 
position, Light Eternal. Last night’s performance deepened 
the favorable impression that he made last winter in con- 
ducting the same symphony 
pair 


ne 


combinations 


right 


hearer a sense 4 


f 
altogether 


music and it 


composition at one ol the 


Tue Norpic SYMPHONY. 

Bruno David Ussher, in the Los Angeles Express, com 
“Howard Hanson's Nordic Symphony deepened 
the impression the composer made with his tone poem, Lux 
\eterna, heard recently. This uncommon, compelling work 
not only arrested attention with its ruggedness and direct 
implicity, but the audience sensed through it the soul of a 
people strong and pure, ot which people the composer is a 
descendant, being of Swedish parentage, although born in 
this country. . . . Perhaps I could pay Hanson 
no higher tribute than calling him (with reservations, of 
course) the ‘American Sibelius.’ By likening him to this 
Finnish composer | mean to emphasize a spiritual kinship 
ind qualities in Hanson that place him high, just as I con 
sider Sibelius at once the greatest symphonist, most original 
and strongest composer of the day. Hence Hanson, the 
American Sibelius, evinces a similar sincerely heroic strain 
in his music, a profound folk feeling of the northern kind, 
an almost brusquely direct yet often naively tender spirit of 
melody, harmonies of granite and the pure blue of northern 
waters seamed by luscious green in quiet inlets. As through 
the music of Sibelius, through that of Hanson blows a 
wind of storm and stress, but also the wistfulness of the 
herdsman’s pipe are heard.” 

rhe following appeared in the Los Angeles Examiner: 
“Los Angeles heard the Nordic Symphony of Howard 
Hanson in the Hollywood Bowl last night. The composi 
tion was directed by the composer, who received a great 
ovation at its close. The work is powerfully dramatic, rug 
ged and forceful in its harmonies and compact in form. 
— It is a significant contribution to modern mu 
sic and to American music in particular. It deserves a 
permanent place in orchestral repertoire.” 

Isabel Morse Jones, in the Los Angeles Times, thought 
that the “Hanson symphony is a fine work which rises to 
noble heights.” 


mented 


Bettina Freeman Again Triumphs in Italy 

Bettina Freeman had hardly been six hours in Milan upon 
her return from Belluno, where she appeared in festival 
and open air operas, when she was hurriedly called to sing 
in Bologna, Helen of Troy in Mefistofele, in place of an 
other singer, who had been protested by the management 
and conductor Bologna audiences are among the most 
difficult in Italy and it is doubly worth noticing that the 
young American soprano scored a huge success there—so 
big indeed that after the first performance she was reén 
gaged for ten performances. At the close of this engage 
ment she just had time to get to Palermo for her season 
there. 

Reviewing her debut at the Municipa] Theater, the critic 
on the Journal (Il Jornale) of August 26, wrote: “In the 
scene in Greece, we have admired very much a typical 
Elena in Bettina Freeman, who has a powerful voice, beau- 
tiful in all registers, and she had full opportunity, in the 
scene, to put forth her wonderful art in a role which is not 
a very easy one, and that the public reacted to her may be 
well presaged by the fact that she won, with the tenor the 
first honors in the success of the night.” ‘Favorable, too, was 
the music critic of the Future of Italy (L’Avvenire D’Italy) 
of the same city, who voiced his opinion as follows: “Bet- 
tina Freeman was really sublime, interpreting with great 
intelligence the difficult role of Elena, which she sang 
with great feeling, and her plastic poses were a joy to the 
eye 

The critic on the Gazette of Emelia (Gazzetta delle 
Emelia), reviewing the same performance at the San Felice 
or Bologna, voiced his opinion thus: “Bettina Freeman 
demonstrated once again what a great artist she really is, 
and the enthusiasm of the public for her was as vociferous 
in our city as it has been in all the principal theaters in Italy 
and other European countries. Her grace, her beautiful 
voice, her noble and aristocratic personality made her Elena 
an object of great admiration. She gave life to the last 
scene in which she completely conquered every one, and a 
great part of the success of the performance fell on her 
shoulders.” 


Wyrick Sings With Detroit Orchestra 


Ambrose Wyrick, tenor, well known concert singer, has 
just returned from an enjoyable tour througsh Indiana, Ohio, 
Illinois and Michigan, closing his tour with two appearances 
for the Detroit Free Press radio in conjunction with the 
Detroit Symphony Orchestra, Victor Kolar conductor. Mr. 


AMBROSE WYRICK 


Wyrick’s programs contained compositions of Handel, 
Schubert, Schumann and Dvorak 

The Detroit Free Press of August 20 carried the follow 
ing comment by Mr. Tomy, radio critic: “To add to the 
enjoyment of those who heard the concert by radio there 
came Ambrose Wyrick, noted concert tenor of Chicago, to 
fill the usual intermission with a group of songs. It is 
fortunate for the WCX folk that Mr. Wyrick comes fre 
quently to visit his brother here. It was his second appear- 
ance during recent months, This singer has made radio 
work a study and probably there is no tenor in the country 
who broadcasts more successfully. He will be heard again 
on Thursday, with Albert Heilman as his accompanist 
These two men have worked together for six years.” 


Ernest Schelling Popular in New York 
Ernest Schelling will make three New York appearances 


as pianist in November, two of them being with the Phil 
harmonic Orchestra. 


OLIVER SMITH 


TENOR 


300 Fine Arts Bldg. 
Harrison 6267 


Chicago 
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ETHEL GROW 


Contralto 


“She has a fine dic- 
tion, therefore there 
was a difference 
whether the songs 
were in English or 
not. We like our 
own tongue best 
when easily under- 
stood.” 


—New York World. 


Studio 7A 
200 West 57th St. 


Circle 10117 
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Mezzo-Soprano of the Metropolitan Opera Rigi et ag 


CARMEN’S DREAM—A Concert Innovation 


A FANTASY retaining all of the inspired themes 
of Bizet’s “Carmen,” woven into a highly original 
story and arranged by Buzzi-Peccia with exclusive 
rights of performance for Miss Arden, and sung 
by her in costume. Sample libretto, French and 
English, furnished upon request. 


A list of states where 
Cecil Arden will be 
heard this season: 


Pennsylvania 
New Jersey 
New York 


New Mexico 
Montana 
Massachusetts 
North Carolina 
Virginia 
Alabama 
Florida 

Utah 
Wyoming 




























Kansas Aux portes de Seville 
Colorado “ Fourdrain 
+i ; Impression fausse.Poldowski 
California 
ot III 
Michigan , 
8 Japanese Death Song 

Mississippi Sharpe 
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PROGRAM FEATURING 
CARMEN’S DREAM 


I 
Two Cantos from Bach 
Arranged by Buzzi-Peccia 
La Tradita (canto del dolore) 
Tornato e amore 
(canto della gioia) 
Il 
Gesang Weylas...Hugo Wolf 
Auf dem Greunen Balcon 


Hugo Wolf 


Come to the Fair. ..Martin 
The Bridal Dawn. . . Martin 
I Know My Love 
Arr. Hughes 

The Wildwoman’s Lullaby 

Buzzi-Peccia 

IV 

Carmen’s Dream... Bizet 
& Buzzi-Peccia 
a 





SECOND HALF OF PROGRAM-—FEATURING GROUPS OF 


SPIRITUALS 


AND ANTE-BELLUM 


SONGS 


O When I Git to Hebin 


Comin’ Thru the Rye 





Swing Low, Sweet Chariot 
The Old Ark’s a Moverin’ 
So 5S sia soa! gale ng Bid ov ecalere end vv malar Arr. Burleigh 


Re a Fe Arr. Rogers 
er fee ee Fe Arr. Guion 


Arr. Manney 


Carry Me Back to Old Virginny 


Dixie 


Love’s Old Sweet Song 


La Paloma 








TWO TOURS TO THE PACIFIC COAST—FIRST TOUR COMPLETELY BOOKED 
FEW DATES AVAILABLE EN ROUTE DURING JANUARY, 1926 


Management of CECIL ARDEN, 27 West 67th ae New York City Exclusive Hardman Artist 




















MUSIC ON THE PACIFIC SLOPE 


SAN FRANCISCO OPERA 

CONCLUDES THIRD SEASON 
ij “This Year's Performances— 
Traviata—Muzio 


Previous Success Surpassed in 
de Hidalgo and Schipa Delight in 
Warmly Acclaimed—Other Operas Performed 
Chamber Music 

-Local Happenings 
presented before a 


Society Gives Initial 
Concert 
cisco, Cal Traviata was 
e on September 28, with Elvira de Hidalgo and 
hiss and Stracciari singing the principal roles, 
one of the high lights of the season. Mme. de 
gave a strikingly: vivid portraiture. 
thoroughly at his ease, singing and 
at his command. Mr. Merola con- 


Violetta 
Aliredo was 
ill the ardor 

MARTHA 
i had its first presentation here im many years on 
The cast included Elvira de Hidalgo as Lady 

Elinor Marlo as Nancy, Marcel Journet as Plunkett 
chipa as Lionel and Vittorio Trevisan was Sir Tristan 
le Hidalgo sang with tenderness The Last Rose ot 

Schipa’s aria in the third act, M’Appari, was so 
acclaimed that he graciously repeated it. En 
prevailed and at the Mme. de Hidalgo and 
pa were called betore the at least ten times. 
mducted 


er 3 


close 

curtain 

mihi ce 

BARBER OF SEVILLE 

ionial to Mr. Merola, a special performance of 

ff Seville wa on October 1, with the identi 

uppeared in the previous production of the opera 
L’Amore Der Tre Rt 

‘Amore dei Tre 


viven 


Re was presented on Ox 
entrusted to Rosina Torri who enacted 
Avito was Fernand Ans 
Manfredo, Stracciari 


fenclli’s I] 
Fiora was 
first time in her career 
king, Marcel Journet; and 
irected 

AIDA 

\ida was given on October 3. Clau 

from South America on the 

apex ol the excellent 


plendid version of 
arriving here directly 
morning of the performance, was the 
cast. Her fine dramatic soprano voice, firm in timbre, full 
and powerful and rich in color, was in glorious form. Mme 
Muzio not only and looked the part of the Ethiopian 
‘ she lived it no weak spot in her intel- 

conceived characterization Antonio 
Rhadames adequately. Cesar 
Marguerite d’Alvarez as Amneris 
gave full value to the part 


Mr. Merola conducted 
] 4 Tos A 


dia Mu 
1 


Sanig 
Phere Was 
and carefully 
he exigencies of 


met 
u was Amonasro 
' 


il in appearance and 


Journet was Ramphis 


m October 4, of La Tosca, brought 
ason of the San Francisco Opera Company to a 
brilliant close Mme. Muzio, singing the title role, created a 
furore similar to that of last year. In every respect, Mme 
Muzio portrayed the role with skill, emotional eloquence and 
grace of manner. Her Tosca breathed with vitality Ric 
Stracciari gave a forceful mterpretation Of Scarpia 
Fernand Ansseau was Cavaradossi; Vittorio Trevisan, the 
Sacristan; Lodovico Oliviero, Spoletta; and Antonio Nico 
lich, Angelotti 


(HAMBER 


Matinee 


he Sunday 


the third se 


cara 


Ir PROGRAM 
Music 


season on 


1 Society Gives 
Society of 
ep 


\ delighted audience heard the Chamber 
San Francisco at its initial concert of the 
tember 29—the first of the pair which the organization gave 
prior to going on tour. Never were Messrs P ersinger, Ford, 
Firestone, Ferner and Hecht in finer fettle. The audience 
gave evidence of its hearty approval in tumultuous applause 
well'as purity of tone and fine articulation of 
phrases marked their entire performance 

Nott 
Bryant, founder of thi 
and Education, was a recent 
a recital at the 
recently in honor of her 


Beauty as 


American School of 

visitor in this city. 

studio of her teacher, 

brother, Emilio 
j% 


\nna Groff 

ocal Art 

Maria Redaelli gave 
}. Pasmore, 


SEATTLE, WASH. 
Michele de Caro, 


ym tour 


WASH 


returned fri 


baritone, forme rly of 
years study in Europe, and was 


Seattle, 
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enthusiastic audience by Mrs. Frederick 
who provided his accompaniments. 

Mme. Schumann-Heink was presented by the Associated 
Students and the Stadium was filled to overflowing Phe 
same organization presented the Denishawn Dancers. 

The Swedish Choral Club, conducted by Edgar Nelson, 
assisted by Edna Ver Haar, contralto, as soloist, and a 
mixed chorus, gave a delightful concert in the Stadium. 

rheo Karle, tenor, formerly of Seattle, gave a concert 
in the First Presbyterian Church on September 29 which was 
rowded to capacity, Arville Belstadt being the accompanist 

The Cornish School of Music opened for the fall term 
September 7, with the largest enrollment in its history 
Kolo Levienne, cellist, has been added to the faculty, Anna 
Grant Dall and Martha Sackett, of the piano department, 
have returned from study in Europe. John Hopper, a mem- 
ber of the faculty, has been granted a year’s leave of absence 
which he will spend in Europe in study 

The Madame Pless School has added a 
organ for accompanying films 

The Howe College of Music has been enlarged and formal 
opening was held October 18. 

Kirk Towns, vocalist and teacher, has 
the Senator Apartments 

Katherine Wade Smith, violinist, pupil of Mme. Davenport 
Engberg, won the National scholarship given at the Biennial 
Convention held in Portland the past summer 

Edouard Jotjes, pianist, has returned from a summer 
spent at the Belgian Conservatory of Music, having the 


presented to an 
Bently, 


course Of pipe 


taken new studios in 


“May Peterson charmed with the per- 
fect music of her tones, her delightful 
stage presence, and the beauty and 
novelty of her songs. The almost 
celestial purity and sweetness of Miss 
Peterson's tones, the smoothness and 
delicacy of her modulations, her flexi- 
bility and vivacity made everything 
she sang a joy. It is rare for a soprano 
of the coloratura type to have such 
beauty of tone in the lower and middle 
register. She sang with marvelous 
clearness of enunciation. She was re- 
called after every number.” 


Journal said the above 
soprano, formerly 
Metropolitan Opera 


The Lincoln State 
about May Peterson, 
Opera Comique and 
Company 


Management: HAENSEL & JONES 
Aeolian Hall, New York 


Mason & Hamlin Piano Used Aeolian-Vocalion Records 





Music 


degree of Doctor of conferred on him, and is re- 
opening his studios. 

Mr. and Mrs. Silvio Risegari, piano teachers, have returned 
from Europe and will resume teaching in their school of 
music 

Clifford Kantner, vocal instructor, 
opening of his studios special classes in German and Italian. 

Francis J, Armstrong, violin teacher, after a summer 
in Canada, re-opens his studios with a large ate 

>. 


announces in the re 


PORTLAND, ORE., ITEMS 

PortLAND, Ore.—Prospects are bright for the Portland 
Symphony Orchestra, Willem Van Hoogstraten, conductor. 
The season will consist of eleven concerts, three of which 
will be special concerts for school children. Mrs. M. 
Donald Spencer, manager of the orchestra, has booked the 
following soloists: Elena Gerhardt, Paul Kochanski, Ignaz 
Friedman, Josef Lhevinne and Harold Bauer. The first 
concert of the fifteenth consecutive season will take place 
November 9. 

The Elwyn Concert 
has booked the following attractions: 
Joan Ruth, Toscha Seidel, Olga Samaroff, 
auer, San Carlo Grand Opera Company, 
Vicente tallaster, Gershkovitch Symphony 
Felix Salmond, Benno Moiseiwitsch, Roland Hayes, 
Karsavina and ballet with Pierre Viadimiroff. 

Steers & Coman, who have entered their twenty-fifth 
season, will present Beniamino Gigli, Elisabeth Rethberg, 
John McCormack, Efrem Zimbalist, Sigrid Onegin, Mischa 
Levitzki, Georges Barrere’s Little Symphony with Claire 


McFadden, 
Edward 


Bureau, H. M. manager, 
Johnson, 
Mme. Matzen- 
Maria Kurenka, 
Orchestra with 
Thamar 


October 1925 


Dux, Toti dal Monte, Maier and Lee Pattison and 
ther attractions. 
Yeatman Griffith, 
his local master class, 
return to Portland next summer. 
Harriet Leach, soprano, who is leaving for the East, 
was honored at a banquet given by local music clubs and 
civic organizations. 
The Portland Amateur Symphony Orchestra, — 
/@. 


Gershkovitch, conductor, has resumed rehearsals. J. R 


Guy 


New York vocal pe pry vod has closed 
He will 


LOS ANGELES, CAL. 


Los ANGELEs, Cat.—Alfred Mirovitch, Russian 
recently gave a recital at the Catholic Woman's 
the proceeds of which went to the Russian Art Club. 

The Philharmonic Orchestra will give fourteen pairs of 
concerts on Friday afternoons and Saturday evenings and 
fourteen Sunday afternoon “pop” concerts. Felix Salmond, 
Hulda Lashanska, John Powell, Toscha Seidel and Mischa 
Levitzki are among the announcements for the season. 

Olga Steeb presented her third historical recital, Septem- 
her 25, with a Chopin program. 

The seven music stores of the Platt Music Company have 
celebrated their twentieth anniversary. 

Caroline E. Smith, business manager, accompanied by 
her sister, Hallie Estes, has returned from Europe. 

Edna Gunnar Peterson, pianist, has been reengaged by 
the Hollywood School for girls. 

The Chouinard School of Music, 
an increased enrollment. 

The Davis Musical College opened its winter season on 
September 8. 

Virginia Goodsell Byrne has resumed her teaching (Louis 
Graveure method) at the Westlake School for Girls. 

L. E. Behymer and Alexander Bevani arranged the pro- 
gram for the meeting of the Opera and Fine Arts Club at 
their Club House on Menlo Avenue, September 26. 

Misha Gegna, violinist of the Russian String Quartet, has 
opened a residence studio at his home in Hollywood. 

The Davis Musical College has added an orchestra class 
to its curriculum, under David Crocow. B. 


LONG BE AC H, CAL. 
Beacu, Cavt.—Clarence Eddy, organist, a visitor in 
each, was induced to give an organ recital at the First 
Presbyterian Church. Mr. Eddy’s program, in which he was 
assisted by Ethelyn Hall, soprano, was a well rounded one, 
intended to supply the musical needs of a Long Beach colony. 

Grand opera in comedy roles and modern setting was pre- 
sented under the direction of Rolla vee at Pilgrim Hall, 
First Congregational Church, by the Cadman Choral Club. 
This was the final program in which Mr Alford participated 
before leaving to keep his New York engagements. 

Mr. and Mrs. Arthur Bienbar entertained informally at 
their home on September 13, after their return from a tour 
of California. Mr. Bienbar, organist and choirmaster for 
St. Anthony's Church, enjoys a large following among the 
musicians of the city, who were thus assembled. Guests from 
Angeles were the Zoellners, of the Zoellner Quartet. 

A sacred concert, under the direction of William Conrad 
Mills, choirmaster for St. Luke's Episcopal Church, was 
given at Bixby Park on September 6. St. Luke’s Choir and 
soloists, with Rombert M. Boulden, accompanist, gave a 
program in which old Italian, Russian, American and French 
music was presented. In addition, Inflammatus, Dvorak, was 
offered, by Ruth Burdick Williams, soprano; and incidental 
Theodore Arbeely, baritone; Cecil —s Price, 
and Garnet Rynearson, contralto. T. H. 


pianist, 
Club, 


in its fifth year, reports 


LonG 
Long Be 


Los 


Si le S by 
S¢ pran a 


Scholarships Awarded at Guilnent Organ 
School 

scholarships offered by the City Chamberlain 
Serolzheimer at the Guilmant Organ School for 
the coming season have been awarded to Kenneth Yost, 
East Orange, N. J.; Mary Richardson, Fort Worth, Tex.; 
Helen Torbert, Maplewood, N. J., and Ada _ Keigwin, 
Mount Vernon, N. Y. 

The competitors came from all parts of the country to 
participate in the contest presided over by the Committee 
of Examiners. These scholarships are offered annually to 
young men and women of talent who have not the funds 
necessary for study. 


The free 
and Mrs 


Margaret Sheridan Not Coming 


Sheridan, young Irish soprano who was an- 
nounced as a member of the Chicago Opera this season, 
will be unable to come after all, as the La Scala manage- 
ment has refused to release her from her contract for Milan. 
Without doubt Miss Sheridan will be here the following 


season 


Margaret 
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CLEVELAND ORCHESTRA 
IS GREETED BY 10,000 





Children’s Concert Praised 

CLEVELAND, O.—‘‘The universal language” spoke in its 
most beguiling tones when it drew over 10,000 into the 
public auditorium here on October 11 to a concert desig- 
nated as Music of Many Lands, played by the Cleveland 
Orchestra and conducted by Nikolai Sokoloff. The con- 
cert was of an experimental nature and provided a decisive 
answer to the oft-propounded query, “Is Cleveland really 
musical?” for the mammoth hall was jammed. The con 
cert was accorded a reception that gladdened the heart of 
Mr. Sokoloff, the men in the orchestra and the music pro- 
moters of the city. Prices for this first public concert of 
the season was twenty-five and fifty cents, which allowed 
hosts of people to attend who were hearing their first 
symphony orchestra. The program started off with the na- 
tional anthem. After this, the music followed a Cook’s 
Tour over the continent, playing Schumann’s Traumerei, 
a lilting Strauss waltz, a Brahms Hungarian Dance and 
Enesco’s first Rumanian Rhapsody. The concert ended 
with a tribute to the conductor’s native land in the way of a 
bomb-exploding, ear-splitting, bellicose and highly exciting 
performance of Tschaikowsky’s 1812 overture. 

Preceding the intermission, Newton D. Baker spoke to 
the great audience. Mr. Sokoloff was recalled repeatedly 
and was forced to say a few words in which he thanked 
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the direction of the Musical Arts Association. Arthur 
Shepherd, assistant conductor, was at the desk. Mr. Shep- 
herd’s first program was a particularly interesting one, made 
up of the prelude to Humperdinck’s Hansel and Gretel, 
Menuet and Rigaudon from Le Tombeau de Couperin, 


Ravel, Money Musk, arranged by Leo Sowerby, Bamboula, 
Colderidge-Taylor; the Berceuse from Stravinsky's Fire 
Bird, and Enesco’s Rumanian Rhapsody No. 1. og 


Minneapolis Orchestra Engages Anastasha 
Rabinoff 


After hearing Anastasha Rabinoff in concert in Minne- 
apolis recently, Henri Vergrugghen, conductor of the Minne 
apolis Symphony Orchestra, immediately engaged this gifted 
young dramatic soprano for a solo appearance with the or- 
chestra on February 28, 1926. This much talked of soprano 
scored such a “decided success last June at the Auditorium 
at, Virginia (Minn.), where she sang to a capacity audience, 
that she was reengaged to appear as a feature attraction at 
the American Legion Festival, held in that city on Septem 
ber 18. Miss Rabinoff left Chicago September 13 to fill 
several engagements in the Northwest, including the above 
mentioned date at Virginia. After these engagements she 
will spend a week at Lake Minnetonka, and then leave for 
New York to arrange for her appearance in opera during 
this season. 


Ida Deck to Play at Richmond 








18 


Augusta Cottlow Approves of Musicians’ 
Enterprises, Inc. 
Augusta Cottlow, pianist, says the following of the Musi- 


cians’ Enterprises, Inc. : 
My dear Mr. Malkin: 


I hope you will pardon my delay in answering your letter of 
April 20. 

The Musicians’ Enterprises is an original and excellent idea 
and above all, most practical, for it not only fills a long-felt want 


but it will help musicians to have a better understanding of the 
business end of the profession. It also has its ideal side, for the good 
of one stockholder means the good of all, and this is the true spirit 
of cooperation, 
With best wishes, 
Sincerely yours, (Signed) Aucusta Corriow 


Mrs. Starkey Has “Voice of Unusual Compass” 
appeared recently at the San 
well arranged program 


Augusta Bispham Starkey 
Diego State College, presenting a 


which gave her ample opportunity to display her versa 
tility as a singer. 

In commenting on her art Daisy Kessler Biermann stated 
in one of the San Diego dailies: “Her voice is pure soprano, 


clear and bright in tonal quality, of unusual compass and 
remarkably even register, resonant and full in its lower 


tones and of a vivid clarity in the upper range.” 


Eastman Honor Guest at Seattle 
N; Be 


founder of the 
honor at a luncheon 


George Eastman, of Rochester, 
Eastman School of Music, was guest of 




















the listeners for the “wonderful appreciation”. shown the Ida Deck, pianist, and also a composer, will be heard in given by prominent Seattleites on October 6, at which plans 
orchestra. C sil diamanailas recital in Richmond, Va., under the auspices of the Woman’s for increasing the endowment of the Cornish School to 
HILDREN'S CONCERT : ; Club. Miss Deck is a, native of the South and has many $200,000 were introduced. Mr. Eastman gave a fine talk to 
On the afternoon of October 9 the first of the children’s friends there who are manifesting keen interest in her the business men on the value of music in the lives of 
concerts was given by the orchestra at t Masonic Hall, under career. people. 
= a — 
66 
THE VIRTUOSA WAS STRONG IN PERSONALITY 
AND FERVENT IN EXPRESSION AND WON HER AUDI oo iy 1) OMS Herald 
AS WELL AS BRILLIANTLY.” 
” 





“POSSESSES A 
FIRE AND 
VERVE OF MUSI- 
CIANSHIP THAT 
IMMEDIATELY 


|] WINS HER 
AUDIENCE. 


A PIANIST WITH 
A PERSONAL- 


IT Y THAT HOLDS AN 
AUDIENCE EVERY MIN. 
UTE.” 








—Los Angeles Times. 








ENCE SYMPATHETICALLY 























a SILBER TA — 





Sept. 12th 





“A POISED AND || 
DIGNIFIED AP. || 
PEARANCE ON || 
THE STAGE AND 
GOOD TECHNICAL 
POWER.” 


Los Angeles Examiner. 


“A DECIDEDLY 
INTERESTING 
ARTIST, A Per. | 


FORMER OF SPARKLING 
INDIVIDUALITY AND A 
SKILLFUL EXECUTANT.” 


Pacific Coast Review. 
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‘ 1 c £ 7m- 
| was interested to know wherein American pupils were Switzerland, on one of which he sang for the former Em 
uperior to the European type, and hse said instantly peror Karl of Austria, he had a narrow escape from death 


1925 





POUL BAI LIKES MUSICAL vices and ability to learn and willingness to study. They - - Pilatu lhe oe is an ardent ——— ages ve 

> . 7 . _ ane Tl r whitio or \ ‘ 1 s he was crossing a dangerous crevice, we roc on whicn 

AT MOSPHERE IN AMERICA I » have more zest and ambition, more clevern in tr aelagge ac" me aauls <seepfionte Ouick wit. iuaition. 

By AMY KEITH CARROLI perhaps luck—what you will—made him grasp an over- 

hanging rock with his feet hanging over a sheer precipice 

of 2,000 feet. His companion threw him a rope and after 

arduous effort he was able to work himself to a place of 
satety 

“It is a terrifying experience,” said the singer, “to feel your 
grasp of life slipping from you and only a hair’s breadth 
hetween you and nothingness. Jt has made an_ indelible 
mpression on me.” 

But nothing seems to detract from Poul Bai’s zest 
for life Perhaps this experience increased it. That is 
the outstanding impression of this Danish baritone who will 
make his first appearance in Chicago today, October 22, in 
Kimball Hall Edgar Nelson, premier accompanist will 
he at the piano and together they will present an unusual 
POUL BAT, we ¢ 

program, including a seldom heard song cycle of Beethoven 
Danish baritone, whose Chicago debut takes place today An die ferne geliebte, two arias and three groups of songs. 





October 22, is an automohile fan, common with 110,000 
400 people in the Lt nited States is an enthusiastic moun 


Alma Simpson Opens Season 


tain climber, expert siimmes and genial gentleman 





Alma Simpson, American soprano, whose unique Recital 
MME S( w what want You need clear thinking and of Songs was a feature of the musical seasons of London, 
° pati o get at the principles of Italian bel canto And Paris, Barcelona, Rome, and other European capitals last 
h pleased to find such excellent quality of winter, has already commenced her activities in this coun 
industry among my pupil try again, where she will appear extensively during the 


. am very mu 
di itstanding democracy of spirit is the more 1 coming season 
ee gaging becau f hi ntacts with royalty in Europe On October 3 last Miss Simpson sang with success at the 
Is | ona grata at the court of Denmark, where he ha Pickwick Club in Greenwich, Conn.; on October 25 she 


givel ral retitals and has a standing invitation to return will appear in the ballroom of the Hotel Astor in New 
vhenever he goes to Denmark. He is well acquainted with York City, under the auspices of the Clio Club, and on 
SINGING, IN ALL ITS BRANCHES Crown Prince Frederik who, he says, is a most democratic October 30 her recital of songs will be presented at the 
PRETATION ACTING unassuming chap. He is a very good composer and con tabernacle in Norwalk, Conn., as the outstanding event of 
INTER ’ ductor, and evidently on excellent terms with his royal the hospital drive in that city ; 
parent Some time ago when crow1s were being dislodged Miss Simpson’s November engagements take her into the 
Private Lessons, Opera, Acting and with disconcerting rapidity (di a “e is, to the Middle West with a Canadian tour to follow. 

a . "laeeoe kings) h aid jokingly to his son ou had better try to 
Interpretation Classes ) he sa ' 
get yourself another position, You will never be a king ! New Musical Festival in Wales 
Application blanks and terms for lessons may be King Christian’s hold on his people Bai illustrates charm A Wak 


; LONDO new musical movement in was in 
? q wily by story ot ot of his experience (ne dav he had ! ! é é 
obtained by applying to ingly by a ry of om x] li Vi ; . ¢ 
aug é ‘ stor ur ) St ‘te armar » 
just finished a concert engagement in one of the cities of 1ugurated at the historic church of St. Peter’s, Carmarthen, 


. . ARLES : a eater enn hie 440n\ mnatl: tis patie when the first church musical festival was held under the 
Vinello-Johnson School of Voice and Opera vp is 2 ‘ aon by tv — ys, seven aresidency of the Bishop of St. Davids. It is hoped to 


who said informally you know the ; i € gg t 

we le > —_ } } +} enlarge ne scheme, anc orm with wo other owns in 
ace oston Mass. Ning é assured them that | did and hey clapped ‘ s 

$1 Trinity Place, Boston, . " West Wales a three choir festival on the lines of Hereford, 


i heir han Pa ly and cried, “Oh, goody, we love him 
Tel. Back Bay 3925-4030 ; | i we do and give him our best regards!” Worcester, and Gloucester Phe festival was organized on 
non competitive line A and proved a great success The 


one Of his numerous concert trips t 
I works rendered were Mendelssohn's Hymn of Praise and 


Schubert Unfinished Symphony at the afternoon service 


and Mendelssohn's Elijah in the evening. A chorus and 
SOPRA NO orchestra numbering over 200 were drawn from Carmarthen, 
Llanelly, and Laugharne Charles Willams conducted. 


Flonzaley Quaivet Returding Soon 




















d \f ork Philharmonic Orchestra as Soloist in Boston and New Haven; by the Detroit Symphony 


page 


York Phe Flonzaley Quartet will return to the United States 
this year earlier than their custom to open their twenty 


2042 CHESTNUT STREET -- == — PHILADELPHIA, PA. econd season in Middlebury, Conn., on October 27. These 


Orchestra; by the League of Composers, New 





am musicians will be kept busy in this country until the mid 


dle of April, their tour including a first visit to Havana, 


RICHARD Cuba For the New York Series, one program will be 


presented with soloist, in keeping with their custom of 
the past few years The personnel of the quartet is the 
same as for the past twenty-one years, with the exception 
of Nicolas Moldavan, who will occupy the viola desk. 


CONDUCTOR Musicians Like Great Northern 


Metropolitan Opera House 13 years Chicago Civic Opera Co. , Gr ' | NY 
Ravinia Park Opera Co. Fairmont Park Symphony The Great Northern Hotel of New York has completed the 
Society American Singers Los Angeles Grand Opera Co furnishing and decorating for the coming season and is 
as VOCAL COACH especially prepared to receive their musical clientele. Among 

ne those who have and are now coaching with Mr. Hageman are: France . s " s s Gord 5 “er Z or 7 " 
Lucrezia Borl, Sophie Bras lau, Inez Barbour, Anna Case, KE Destir n the first at rivals was Jac que sordon, concertmaste f of the 

Dux, Olive Fremstad, Geraldine Farrar, Amparito Farrar, Anna  Fitziu Chicago Symphony Orchestra. Mr. Gordon was in town 


Gates, Alice Gentle, Mary » Loulse Homer, Frieda Margaret { 7 c- . j g . . . A Sane 
snauer, Edith Mason, Nellie Me Florence Macbeth, Ruth Miller, Luelli for a fortnight, and during his stay made the Hotel Great 


a, : . 
eluis, Margery Maxwell, Hara Onuki, Margaret Ober, Irene Pavloska, Renee Northern his headquarters 
Thornton, Marie Rappold, Marcia ‘ rosse Pasquae Amato, Lacca Botta 
Al andro Bonel, Rafaelo Diaz, Orville arrold, William Wade Hinshaw, Her " P 4 
man Jadlowker, Riccardo Martin, Giovanni Martineli, Basil Ruysdael, Antonio sar sle ry 
Scotti, Johannes Sembach, etc. Nearing I upils to the Fore 

as ACCOMPANIST As Homer Nearing opens his New York studio at the 


As a pianist Mr. Hageman has enjoyed the reputation of being associated with : ‘ : . : 
nd accompanying the following artists: Frances Alda, Laucrezia ; Metropolitan Opera House, two of his pupils step into 
Braslau, Ines Barbour, Anna Case, Julia Claussen, Emmy Destinn, Ewell, worthwhile positions. John Mealey, baritone, is appe aring 
Fremstad, Geraldine Farrar, Amparito Farrar, Lucy Gates, Thelma i} > in th Shul t | ‘ rl} \ | | 
jordon, Mabel Garrison ouise Homer, Frieda Hempel, Ral i m ber production of i agabond Prince, and 
Matzenauer, Edith Mason, Nellie Melba, Florence Macbeth Rath pool Xalph en ere Ni Ss as he ag 
n, Claudia M uzio, Nina Morgana, Hara Onuki, Marie Rappold, Leon * BETES, PARIS, ha — S888 ed for the eason 
Marie Sundelius, Evelyn Scotney, Marcia VanDresser, Pasquale Am ato at the West Side Conservatory Be thlehe mM, Pa 
Botta, Guiio Crimi, Rafaelo Diaz Mischa Elman, William Wade Hin haw, 
Orville Harrold, Herman Jadlowker, asals, Jan Kubelik, Fritz Kreisler, 


Morgan Kingston, Riccardo Martin Jose M: , Giovanni Martinelli, Albert Abby Putnam Morrison Moves 


a 7 ; Spalding, Antonio Scotti, Efrem Zimbalist, and Renato Zanelli, ete. 
G aillar esslere When in Mr. Hageman’s opinion the talent and ability of a student Abby Putnam Morrison and her husband, Col. William 
For Lessons and Appointments Apply artist merits it, he will make every effort to assist them in securing en- W. Ricker, have moved into their new home at 217 East 


_ < - gagements through his contact with the numerous operatic organizations : , : . 
MISS MYERS, Secretary, 257 W. 86th St., New York City and concert managers without infringing in any way upon the rights of Seventy-second street, New York Miss Morrison will 


Schuyler 5627 managers and agencies. appear in a number of concerts, operas and oratorios this 
. . fall and winter. 


REINALD WERRENRATH Barton 


Management: WOLFSHON MUSICAL BUREAU, Inc., 250 West 57th Street, New York 


CONCERT MANAGEMENT 
Civic CONCERT SERVICE, Inc., 
Dema Harshbarger, President 
Auditorium Bldg., Ghleuas, Hil. 

Personal Representative: 

0. SCOTTO 


Congress Hotel, Chicago, III. 


W. J, HENDERSON sang in a manner that might have filled the 
Dean of New York Critics heart of ANY OTHER SINGER of this 
N.Y. Sun, Dec, 8th, 1924 day with an ardent desire to EMULATE 

says: SO AUTHORITATIVE A MASTER. 


‘ Knabe Piano Used 
Vocal Studio, Hotel Majestic Seventy-second Street and Central Park West, New York City Telephone Endicott 1900 
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NEW EUROPEAN SUCCESSES 
For GANNA WALSKA’S 
Mme. BUTTERFLY 


IN CZECHOSLOVAKIA 


Ganna Walska in Pistyan, 
July 12th 


( Spec tal corre spondent ec.) 


“Both artistically and socially the appear 
ance of Ganna Walska was an event of the 
first order. The theatre was sold out, and 
the boxes and circle seats filled with a truly 
international audience which showed its en 


AT VIENNA thusiasm in unmistakable manner. Madam 

: Ganna Walska, in the role of Madame But 
’ terfly, registered a great success. This emi 
nently musical and vocally remarkable artist 
gave a portrayal of the role which was no 


Sensational Guest Appearance at less remarkable in its histrionic aspects than 
The Volksoper , in its vocal perfection. The reception was 


enthusiastic.” —Pistyan Z. itung, July 12, 
“Rarely: has a Vienna public de- 
rived such manifold pleasure from — - j ® ’ 
a performance of Puccini’s ‘Madame a 5 : Guest Appearance Ganna Walska 
Butterfly’ as in that in which Ganna Be a ea Ky : J 
Walska sang the title role. . . . It was i 2 Be 3 a we m Madame Butterfly in 
a sensational performance. The American | J 5 ; : Pressburg 
colony came in throngs, the leaders of Be ss 
Vienna’s society occupied the boxes; elec- : : hie “The rare spectacle of a sold-out thea 
tric tension ran through the house, and whis- nie Teg ; : tre on a hot summer Sunday—this was 
pers of excitement. . . . We had heard me Bie & & the marvellous feat accomplished by 
wonderful tales of this Polish-American art- Ganna Walska whose fascinating stage 
ist; wonderful jewels; wonderful costumes ; Ps 2 personality had previously created such 
and wonderful acting—which is true. Mme. : a deep impression here. Her delinea 
Walska strives to produce an original But- tion of the role has, if this was at all 
terfly; her costumes, her headgear, her ‘obi’ possible, become even greater than at het 
(girdle) come from far-away lands; her last appearance. Unaltered is the ethno 
doll-fike motions, her bowing, her speech graphically and histrionically unique pot 
supported by eloquent gestures of her hands, trayal of the character by which Walska su 
are fascinating.” —Acht-Uhr-Blatt. eceds in investing an operatic libretto with an 
element of genuine and gripping tragedy 
This fluttering exotic butterfly which pet 
ishes amid the crudeness of Western life, he 
“Let us praise her wonderful costumes comes a beautiful and highly poetical symbol 
which combine realism with high taste; the in Walska’s acting. The figure of her Cho 
self-denial of her striking make-up which is cho-san ever recalls the pictures of Hokusai 
an incarnation of one of Hukosai’s pictures ; not only in its outward appearance but also 
her beautiful and eloquent hands; and her in the psychological aspects so clearly re 
great acting which is apparently a faithful flected in this painted yet immensely expres 
copy of Japanese tea-house girls.”—Neue sive little face. Vocally, the impersonation 
Freie Presse. of the artist shows a tremendous stride for 
ward. The nervousness of the first appear 
© ances has apparently vanished, and through 
this her small but beautiful voice has greatly 
aioe he gained in freedom, assurance and sonority. 
~ In the middle repister the pastose mezzo 
<x soprano is particularly voluminous ; Walska’s 
vocal methods and musicianship leave no 
wishes open. The house was completely sold 
IN FRANCE out, and the numerous recalls gaye ample 
proof of a great and undisputed success.” 
“Ganna Walska great success in Mme. Press-burger Zeitung, July 14 
Butterfly. Wore wonderful costumes.’”’—Le 
Gaulots, Parts, August 24. 








BY CABLEGRAM FROM DEAUVILLE 





MME. GANNA WALSKA SANG BUTTERFLY BEAUTIFULLY TONIGHT. WON ENORMOUS 


SUCCESS. HER GOWNS WERE RAVISHING. 
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HOMER NEARING STUDIO 
PIANO COMPOSITION 


politan Opera House Bidg N. Y. 
Consultation Mondays 1 to 3 


VARDI MUSIC SCHOO 


307 Lenox 


9 Met 


Avenue New ork City t ngside 
J Direct ‘ t 


i 


CARL BUSCH 


¥. . . ’ 
**Five Songs of the Ozarks’ 
Pubiished by A. G. OGREEN & CO 

Rockford iii (A E. Uhe 


JEANNE DE MARE 


LECTURE RECITALS 
Mat. Woilfsohn Musical Bureau, 250 West 57th St., New York 
Tel 2640 Circle 


ANTOINETTE HALSTEAD 


AMERICAN CONTRALTO 


MANAGEMENT: 


Edition) 














Celebrated Spanish | 
Piano Virtuoso.|, 
Teacher of many | & 


R. E. JOHNSTON, 1451 Broadway, New York City 
famous pianists, | 
® West 85th Street, 


= JONAS 


Telephones: Schuyler 1044 and Schuyler 9923 


& Lyric Soprano 
P. Management: R. E. JOHNSTON 
1451 Broadway New York City 
Mme. HELENE SAXBY 
(Paris—London—Dresden—Weimar) 
Pianist, Composer, Ensemble Work 
e er Repe ' ‘ 
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Me Key ¢ 


504 S. OREGON AVENUE 
CELLIST 
Available for Concerts, Recitals, etc. 


Management DANIEL MAYER 
Aeolian Hall, New York City 


TAMPA, FLORIDA 














One Artist's 
“Com panion- 
ship” with a 
Kranich & Bach 


I H AVE 
known the 
superlative mer- 
its of the 
Kranich & Bach 
Piano for s80 
long 
with the utmost 
that I 
look forward to 


that it is 





pleasure 


a season's use 
of, and compan- 
ionship with, 
such a fine and 
exquisitely 


toned piano. 


VERA CURTIS 


HE approbation of such an acknowledged author- 
ity justly carries unquestioned weight with the 


thoughtful music lover 


-FRANICH-&-BACH 
= Uftra-Quality PIANOS 
: and PLAYER PIANOS 
23rd St New York 16 W. 125th St 
310 So. Micwican Avi CHICAGt 


ATALOGUE AND PRICE LIST UPON REQUEST 











MUSICAL COURIER 


Balendonck to Conduct October 24 
Armand 
grandfather 
Royal Opera | hi 
1890, he studied music 
four. His first composition was written when he was six, 
and it attracted the attention of Sylvan Dupuis, conductor 
of the Royal Opera of Brussels (Belgium), who personally 
recommended the boy to Mr. Geyaert, then director of the 
Royal After five graduated 
violin and three years later in composition, 

Balendonck was associated for six as first violinist 
the Royal Opera Orchestra and with the famous Ysaye 
ert n Brussels At organized and con 
ed an Opera ocicty composed of vocal students of 
onservatory, A symphony orchestra, of which he was 

Iso conductor, played at these opera performances. These 

successful that in 1912, Mr, Balendonck was en 
ate conductor of the French Opera, leav 
Orleans, La. The Cincinnati 
nvited Mr. Balendonck as 
i , his success being instantaneous 
Commercial Tribune of Cincinnati said, in part, the 
1 | Faust, given by Mt 
he Odeon (the Auditorium of 
20, 1920: #The costumes 
vere most praiseworthy, but to 
come the pure praise 
onductor had his ecurely in 
accuracy and authority that proclaims him 
from whom this city may 
fine work in the future.” 

vill make his debut in New York when 

Manhattan Opera House on October 24 

it under his conductorship only the most 

| enjoyment may be expected 
of Mr. Balendonck’s ver 


rvises the electrical effects 


Jelgium, his 
Liege 


Liege, 


director ot 


Balendonck is a 
being a noted 


native ol 
organist and 
mother an opera singer Born in 


at the age of three and the violin at 


i 


Conservatory years’ study he 


years 


sixteen he 


1 New 


guest col 


pout i performance ot 
the College 
tage settings 
Armand 

This 


hand, 


st essence ot 


porce 


aster and one 


that 


Stage set 


atility is 
and 


whereby the or 
upon to conduct 
Enterprises 


signed a contract 
t hestras he may be called 
rmed and furnished by the Musicians’ 


ARMAND BALENDONCK 


Inc., thus insuring himself of an orchestra of the very high 
est standard. The Musicians’ Enterprises, Inc., in forming 
orchestras, will select the best musicians possible This or 
ganization is sponsored by many patrohs of music, leading 
supported by well known musicians 
among its shareholders, it is said 


and actively 
hundreds numbet 


Minneapolis Notes 
SEAPOLIS, Minn.—The Minneapolis Symphony Or 
tra, under Henri Verbrugghen, will continue its 
concerts for twenty-four consecutive Sunday 
Many excellent soloists have been secured for 
The sixteen Friday evening concerts promise 


series 
“Pop" 

alternoons 
these concerts 
musually fine programs 

In addition to the regular symphony season is.a series of 
neerts at the Lyceum Theater under the management 

Mrs. Carlyle Scott, who is affiliated with the orchestral 
association. Mrs. Scott is also managing the University of 
Minnesota Concert Course She is sponsoring a third 
cries of concerts, the University Chamber Music course 

Five concerts will be given by the Verbrugghen String 
Quartet in the MacPhail Auditorium. 

The Thursday Musical, again under the leadership of its 
president, Mrs. H. S. Godfrey, is looking forward to the 
best season in its history. 

As has been his custom for many years, Hamlin Hunt is 
furnishing the prelude to the musical season with his an 
nual series of organ recitals at the Plymouth Congrega- 
tional church. October 5, 12 and 19 were the respective 
dates of the recitals. Mr. Hunt’s organistic skill and fine 
musicianship were amply evidenced by the three finely 
selected programs 3. 


hive « 


Carnevali Resumes Activities in New York 
Vito Carnevali, pianist and coach of Beniamino Gigli, 
Giuseppe Danise and other Metropolitan Opera stars, ar- 


rived recently from Europe after a very busy summer. He 


October 22, 1925 


VITO CARNEVALI 

extended concert tour with Giglh in Ger 
many, Sweden and Denmark. One of Mr. Carnevali’s best 
known songs, Come, Love, With Me, has appeared on all 
of Gigli’s programs and recently has been recorded by him 
for phonographic reproduction, After a short visit in Rome, 
his native city, Mr. Carnevali taught a large class at the 
Master School for Americans at the famous Villa 
Pivoli, Rome He has resumed his activities in 
York, and is busy giving vocal instruc 


return Irom a 


Summet! 
d’Este 
New 


tion 


COaC hing and 





VLADIMIR GRAFFMAN 
RUSSIAN VIOLINIST 


Presents his pupils at the De Witt Clinton 
High School 
Sunday Afternoon, November Ist, at 2:45 p. m. 


Program: Concertos by Goldmark, Ernst, Mozart, Vieux- 
temps, Wieniawski, Saint-Saens and others 


For free tickets apply to 


V.Graffman 310 W. 95th St., New York City 








CECIL ARDEN 


Metropolitan Opera Contralto 


a 
ANS is holding over for her 


coming season’s programs: 


( SACRED ~- SECULAR } 


HOWDY DO MIS’ SPRINGTIME 


by DAVID W. GUION 





Miss Arden, among the first artists to feature this delightful 
little ‘‘darkey” song, has been scoring consistent success with 
it ever since. 


Artist copies to accredited teachers and singers. 


M. Witmark & Sons, 1650 Broadway, New York City 








Royal Atelier photo 
LYRIC SOPRANO 
METROPOLITAN OPERA CO. 


Management: R. E. Johnston, 1451 Broadway, N. Y. 
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‘PHILADELPHIA HEARS OPERA Beethoven’s Emperor concerto. In the following May he phony of Beethoven. All parts of the orchestra combined 


made his London début with Schumann’s concerto at a Phil- to give a perfect balance and finish to it. Dr. Stokowski’s 
(Continued from page 5) harmonic concert. He played frequently with Joachim and reading was unusual, perhaps, in some places, but all the 
Lucia, and Luigi Dalle Moll A age sifartive in their his quartet, arid in the principal cities of the continent. In more striking, and the hearer was greatly impressed. Fol- 
ey “Cl ulgt C Ni 0 em _ © were effective in their = 1912 he made a tour of the United States, Canada and Aus- lowing the intermission came four excerpts from the Mid- 
wag Pz ihe e mac — acted. lent b tralia. He was best appreciated as an exponent of the works summer Night’s Dream Music by Mendelssohn. Each was 
Elia P ie aged h ft ide shige any «a pen er sont of the romantic period, but was also an excellent player of a gem in itself, with the ethereal and fairylike beauty of the 
7, -* a erly thang tn to ren par wr He = ‘Sie Debussy, of some of whose orchestral works he made piano overture, followed by the superb solo work of Anton Horn 
-erola scored perhaps the greatest success as Canio. 1S transcriptions. His loss is widely regretted. er on the French horn in the notturno; then the fantastic 
high, powerful voice appeared to a marked advantage in hentes tae : a ee ae 

ot ; shee te then Aree Gab” Tinie Siegh ete and rhythmical scherzo, and perhaps most popular of all, 
ie Lament at the close of the frst act. Doris Marbro was the familiar wedding march. It was a severe test for the 





, es ce. 8 >1.: . ‘ 
excellent as Nedda. Luigi Dalle Molle, as Silvio and Philadelphia Orchestra Opens Season Guelitneen tak dan eds sae ee, Faced “men 
— aie as Beppe, were good. Fulgenzio Guerrieri ’ PHILADELPHIA, Pa- The Philadelphia Orchestra gave obliged to rise several times to ‘acknowledge the ipplause 
conducted. , its first pair of concerts of the season on October 9 and 10 for his fine work Mr. Kincaid, the first flutist, also did 

Faust in the Academy of Music, under-the direction of Leopold some clever work in the scherzo. The closing number of 


A high spot was reached in the production of Faust on ‘Stokowski. Both orchestra and conductor have never ap- the concert was the Vorspicl and Liebestod from Wagner's 
October 6. Ivan Steschenko, the Russian basso, as peared to a better advantage. The finesse of the reading rristan and Isolde his was, as always, beautifully read 


Mephistopheles, shone brightly. His voice proved remark- and rendering was splendid, despite the nineteen changes in and played. The audience was enthusiastic and recalled 
ably rich and resonant and his acting was superb, Another the personnel of the orchestra and the comparatively few Dr. Stokowski numerous times. It was a most auspicious 
delightful feature was the beautiful voice of Margaret 'ehearsals. The opening number was the A major sym- opening of the orchestral season M. M. C 
Eberbach as Siebel. Miss Eberbach is a Philadelphia girl = = = = 





and, although experienced as a concert singer, was heard 
for the first time in opera. Doris Marbro was pleasing as 


Marguerite. Giuseppe Reschiglian sang Faust well. > “ONCE MORE Mr. Potter proved 
Emanuel Nugnez, as Valentin, was excellent. Ida Bennetti, himself an admirable pianist. Taste 
2 — may be commended. Fulgenzio Guerrieri con- is his and intelligence, musical in- 
ducted. at sight and a rare discretion.”’ 

Ii TROVATORE Boston Transcript. 


Il Trevatore, presented on October 7, marked the appear 
ance of the tenor, Bernardo de Muro, who made such a New York Recital, Aeolian Hall, October 27th, afternoon 
favorable impression in the outdoor performance of Aida P " “ aes 
last summer. He was greeted with prolonged applause by Concert Direction: AARON RICHMOND, Pierce Building, Boston 
his many admirers and was forced to repeat one of the 
arias. His singing was excellent.throughout. Emilia Verreri 
made an effective Leonora. Her duet with the Count was 9 SRA" OE MRC PION . ooernemers clanenemerennates 
especially fine. Dorothy Pilzer was in good voice and sang 
tag well. Elia Palma as Count De Luna was good. 
The minor roles were acceptably taken by Ida Bennetti, V - ; / “pee? 
Alfredo Valenti, Adolfo Calvetts and Luigi Dalle Molle. Correction of Address: 
Clarence Nice was the conductor. 


MARTHA 

On October 8, Martha was the choice for the matinee. 
Rosalinda Rudko-Morini—who made such a favorable im- 
pression as Gilda—strengthened it by her portrayal of Lady 
Harriet. Her singing of the Last Rose of Summer met 
with enthusiastic applause. The other “> were well 
taken by Dorothy Pilzer, Luigi Dalle Molle, Giuseppe Cava- 
dori, Alfredo Valenti, and Giuseppe Zecca. Clarence Nice 
again capably conducted. 


La Forza Det Destino = — * 
La Forza Del Destino was presented on October 8. A Conductor The New London Orchestra, London, England 
special feature was the first operatic appearance here of 
Ludovico Tomarchio, the Italian tenor. As Don Alvaro he : ig * : : 
exhibited a voice of beauty. Emilia Vergeri as Leonora had Management: Miss J. M. HARVEY, 56 Manchester Street, W. 
an opportunity to give full scope to her dramatic ability 
Her singing was also fine. Ada Paggi as Preziosilla was 
excellent. The other parts were taken by Luigi Mollini, 
Emanuel Nugnez, Alfredo Valenti, Luigi Dalle Molle, Ida 
Bennetti and Adolfo Calvetti. Fulgenzio Guerrieri con ai a “ , si 
ducted with his usual skill. Better Music in the Churches means Better Music everywhere. 
AIDA ; 
Aida was given on October 9 and Bernardo de Muro 


: . * 
scored another success as Rhadames. Vocally and dramatic- 
ally, his work reached a high level and was much appreciated e a on es mins er oir 
by his enthusiastic audience. To Amneris, Ada Paggi 


brought a rich, resonant voice. The title role was taken by 
Constance Wardle who sang excellently. Margaret Eber- 
bach’s voice was effective in the part of the Priestess. Ivan 
Steschenko’s powerful, resonant voice was used to advan- 











Mason & Hamlin Pianoforte 



































Director: John Finley Williamson 


tage as Ramphis. Elia Palma was a splendid Amonasro. Six mix d OIC Ss— 

Luigi Dalle Molle appeared as the King and Adolfo Cal ‘ ty —y 

vetti as the Messenger. The chorus work Was the best ' the ‘ > » r 4 ris 
of the week. Fulgenzio Guerrieri conducted admirably. demonstrating what can be done by an All. American 


church choir, rehearsing 3 and 4 times a week 


Lucia pt LAMMERMOOR 





The closing performance of La Scala Opera Company’s ° ° ; =) ee y are 
week’s engagement was Lucia di Lammermoor, given the singing a cappella; without notes; 
afternoon of October 10. Rosalinda Rudko-Morini as 14 ' inee 
Lucia was admirable. Giuseppe Reschiglian as Edgardo Ww ithout pitch pipe, 
was also effective. Ivan Steschenko was fine as Raimondo, ° es oe aye 
as were also Adolfo Calvetti, Ida Bennetti and Emanuel featuring American compositions 
Nugnez. Clarence C. Nice conducted. M. M. C. 

Margate Music Festival . k—Mecca Temple, November 12th 
; _ <e New York—Mecca Temple, November 12t 

Marcatr, EnG.—As last year, Margate, England’s popu- ‘ ‘ « _ . , c 
lar seaside resort, has again had its musical festival. There Brooklyn— -Academy of Music, November 11th and 15th 
were five big concerts, ‘conducted by Sir Landon Ronald Philadelphia—Metropolitan Opera House, November 16th, ete., ete. 


and others, and one of these was devoted to the music of 
Sir Edward Elgar, who received a great ovation at the : : 
hands of an audience of over 2,000. There were also a All particulars obtainable from 
number of other works by British composers, although the 
programs in general were international, and a ballad concert 7 
was added at the end, making six in all. , Morgan Kingston M. H. HANSON, 437 Fifth Ave., New York, N. . ¥ 
was among the soloists. This enterprise is to be continued. oo) 


er. 


—_—— “The National Association of Music Teachers has selected Dayton, Ohio, 
Leonard Borwick Dead for their next convention December 28-30, to give members an opportunity 
The death occurred recently in France of Leonard Bor- to hear this American choir.” 


wick, eminent English pianist, at the age of fifty-eight. He 
was for six years a pupil of Clara Schumann at Frankfort, 
where in | 1889 he made his first Bi cencand pda playing 











WILLEM VAN GIESEN 


Teacher of Singing 


BACK FROM EUROPE 
JANUARY ist, 1926 
Applications: MARCELLA KOSMAN 70 West 69th Street, New York City 












































REVIEWS AND NEW MUSIC 








(J. Fischer & Bro., New York) 


ugh Palestine, for church organists, by R. Deane 


(Arthur P 


Where the Bee 


Schmidt Co., Boston, New York) 


Anna 


Sucks, for men voices, by 


Anna Priscilla 


May-Day Song 


Answer Echo Makes, two-part 


How Sweet the 


sony 


Vesper Hymn, Bortniansky 
) we rit oices and mixed voices) 
April, My April, t mie \ s, by Harold \ 


Nocturne, (published separ 


Elegie, 


Heart of Mine vy, by A Priscilla Rishet 


PIUS X SCHOOL OF LITURGICAL MUSIC 


College of the Sacred Heart 
133rd St. and Convent Ave., New York City 


Autumn and Winter Sessions 1925-1926 


I, II, ITI, and IV. Gregorian Chant 
Directing, Violin, Organ and Harmony 


Normal Courses in Music 

Classes in Choir 
Information, Address The 
Telephone: Edgecomb 


Further Secretary, 


MUSICAL COURIER 


La Capricieuse, valse, for violin and piano and two 
violins and piano (published separately), by Georg 
Eggeling 

Home-Coming, song, by E. L. Ashford 

Merry Moods, seven piano duets, by Mildred Adair. 

The Dancing Party, Playfulness, In a Mountain Hut, 
The Mill-Wheel, Kobold’s Dance, The Flowing Brook, 
for early piano grades, by R. Krentzlin 

Menuetto Sinfonico, for piano, by R. Krentzlin 


(Oliver Ditson Co., Boston) 


The Gift of God, cantata, for general use, by 
B. Nevin. 

Mariquita, two-part 
Edward Marzo 

They Met on a Twig of a Chestnut Tree, three-part 
song for women’s voices, by Clarence C. Robinson 

We Strolled Along (Brahms), three-part 
women's voices, arranged by Victor Harris 

Slumber Song (Gretchaninoff), three-part song for 
women’s voices, choral* version by Cecil Forsyth. 

As My Dear Old Mother (Dvorak), four-part 
for women’s voices, arranged by G. Waring Stebbins 

Passage-Bird’s Farewell (Fugen Hildach), three-part 
song for women’s voices, arranged by Samuel Richard 


George 


song for women's voices, by 


song tor 


SOnY 


Gaines 


Miscellaneous Music 


(National Bureau for the Advancement of Music, New York) 


Junior Music Clubs and the Chautauquas, by Addye 
Yeargain Hall.—Mrs. Hall is qualified to speak upon this 














IDER-KELSEY 


Soprano 
Concert Management 
Arthur Judson 
Steinway Hall, N. Y. 
Personal Address: 
135 East 50th St., N. Y. 




















ALBERT BERNE 


TECHNIQUE—INTERPRETATION 
CINCINNATI CONSERVATORY OF MUSIC 


Programs of unhackneyed 
songs of musical and lit- 
erary value in English, 
French, German and 
Italian. 


MZOnm Ee 











CHASINS 


THE MASTER CLASS: - - ° 


1—Precocity 
2—Dualism 


$1.25 


3—Passionate Austerity 
4—Gradus ad Palais Royale 


RUSH HOUR IN HONGKONG . - ~ 
FLIRTATION IN A CHINESE GARDEN 


They have everything that delights both pianist and 


clever 


Chasins Works Published 


») humorous music.’’—R 
il 


Witty but 


1udience.”’ 
Sellamann in the 


Charleston Record 


A. Simon in The New Yorker 


in every way.’ Music News, Chicago 
never caustic and perfectly 
Harvey B. Gaul in the 


pianistic.”’ 
Pittsburgh Post 


by J. FISCHER & BRO., 119 West 40th Street, New 


Obtainable through the agency of first-class music houses 











Phe last word in 


s in fact, the 


677 Fifth Avenue 





“The Master Organist of the Century” 


“PRIMUS INTER PARES” or 
Certainly in the first flight of 


Mr. Farnam touches nothing he does not adorn, his playing best described as flawless, 
simple 
Farnam will appear this season, in addition to the several recitals on the Coast and in 
the West in November, in New York City: 

Town Hall—December 31, 1925—Farnam Pupils’ 


and on October 28-30 at the Library of Congress, Washington, D. C. 


Exclusive Management: Mr. FAY LEONE 


New York Times 


the organ bench—Neu 


playing 
York Post 
living organists London Daily Mail 


truth J Rogers, Cleveland Plain-Dealer 


January 10, 1926—Friends of Music 
January 14, 1926—Special Recital 
February 13, 1926—Winifred Cornish 
February 23, 1926—Winifred Cornish 
March 6, 1926—Winifred Cornish 
March 7, 1916—Friends of Music 
March 21, 1926—Friends of Music 


Season 1926 now booking 


FAUROTE 
New York City 

















October r9ZS 
subject. She was until recently chairman of the Junior 
Department of the National Federation of Music Clubs. 
During the four years that she held that position the 
number of federated junior music clubs grew from 227 
to 1,200. 

The book now at hand has been printed for free distri 
bution as a guide to the formation and conduct of such 
clubs. An idea of it can best be given by listing its con- 
tents: To the Leader; Organization Suggestions; Meet 
ings; Programs; Outline of Constitutions; Types of 
Clubs as follows: Appreciation, Junior (Patriotic), Com- 
position, History, Current Events, Children’s Opera, 
Music Memory, Phonograph, Player-Piano, Radio, Home 
Music, Dolls, Piano Study, Reed Organ, Mandolin, Boys 
ands and Drum Corps, Kiddie Bands, Harmonica, Or- 
chestras, Chamber Music, Scrap Books, Boys’ Glees, 
Girls’ Glees,*Mixed Choruses, Children’s Choirs, Theory, 
Harmony, Ear-Training, Interpretive Dance, Folk Dance, 
Music and Art, Histrionic, Games, Nature Music, Hike 
and Sing Clubs, Scout Music Clubs, Scholarship Music 
Clubs. Details as to how each of these may be organized 
and constituted is given together with extended lists of 
music and books to be used. Programs are suggested 
for each season of the year 

A most excellent and compact work, which should act 
as a stimulation to the organization of clubs for young 
people. 

(Oliver Ditson Co., Boston) 

I Wonder, by Maurice Baron.—A song of charming 
and unusual simplicity. The lyric is by Louis Rouillion, 
a love poem, and the ‘music perfectly suited to it. 

Consecration, by William Lester.—To words of real 
beauty by Frances Ridley Havergal Mr. Lester has writ 
ten a good, straightforward tune of devotional character. 
This is a real sacred song, and a good one. The accom 
paniment is especially effective for the organ. 

Little Red Boat, by Louis Victor Saar.—A 
waltz tune which everybody will like 

Lead Us, Heavenly Father, Lead Us, by William R 
Spence.—A duet with a fine, rhythmic, flowing tune, suit 
able for soprano and baritone or tenor 


beautiful 


Phyllis Archibald Wins New Laurels 
Phyllis Archibald, contralto, who made her American debut 
last Thursday evening as Azucena in the San Carlo Opera 
Company's performance of I] Trovatore, created a profound 
impression with her excellent, voice and the event is considered 
one of the most notable debuts in New York City in some 
time. She also received much praise for her dramatic inter 


PHYLLIS 


Hnglish 


ARCHIBALD, 


contralto, 


pretation and fine conception of the role. This is Miss Archi 
bald’s first appearance in America, although she has ap 
peared with success in many other opera houses, particularly 
in Berlin, Paris and in Monte Carlo. Her debut made at the 
Royal Opera at Covent Garden was followed by an extended 
concert tour throughout England and Scotland with Tetraz- 
zini; later she became principal contralto of the Carl Rosa 
Opera Company. Leaving England she returned to Germany, 
where she sang Carmen at the Royal Court Opera House 
in 1914, returning to England just before war was declared, 
then signing a three years’ contract with Sir Thomas 
Beecham. This was followed by appearances in France and 
Switzerland, when she sang Carmen and Delilah with par 
ticular success. She returned to London in March, 1922, ap- 
pearing there with the British National Opera Company at 
Covent Garden, and in 1923 she was one of the outstand- 
jng successes of the opera season at Monte Carlo. Later en- 
gaged by Melba as her leading contralto for an operatic tour 
through Australia and New Zealand, her success there proved 
as notable as her debut here in New York. Miss Archibald 
will be heard with the New York Symphony Orchestra, sing 
ing the Virgin Mary in special performances of The Children 
at Bethlehem, by Pierne. 








VIOLIN MASTER CLASS 


51 West 89th Street, New York 


Phone: Schuyler 0739 
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SAN CARLO OPERA 


LOHENGRIN, OcToBER 5 

The San Carlo Opera Company opened its third week 
with a splendid performance ot Lohengrin, the outstanding 
interest of the evening centering around Anna Fitziu as 
Elsa. In admirable vocal form, the singer gave a stirring 
performance and easily won the favor of the good sized 
audience. Franco Tafuro, in the title role, again did some 
fine singing and the part of Ortrud was in the capable 
hands of Stella De Mette, who gave a highly finished por 

trayal of the role. 
MADAME 
Puccini’s popular Madame Butterfly was given another re- 
petition on Tuesday evening, again with Tamaki Miura as 
the leading attraction. Histrionically this charming and 
graceful Japanese perhaps gives the best characterization of 
the role of anyone appearing in the part at the present time. 
Her costumes also are a source of delight throughout the 
opera. Franco Tafuro (Pinkerton), Mario Valle (Sharp- 
less), and Bernice Schalker (Suzuki), ably supported Mme. 


3UTTERFLY, OcToBER 13 


Miura. Francesco Curci was excellent as the Marriage 
Broker, Parts of the second and third acts would have 
been more effective had a younger child been chosen for 


Madame Butterfly’s son. Peroni conducted. 

Following the opera the Pavley-Oukrainsky ballet gave 
an artistic performance of The Temple of the Sun, a ballet 
in one act, for which Adolph Schmid conducted. 

PAGLIACCE AND CAVALLERIA RUSTICANA, OcToperR 14 

On Wednesday evening of last week the familiar doubl 
bill of Cavalleria Rusticana and Pagliacci was offered by The 
San Carlo Company. ‘This attraction was delayed owing to 
a slight fire in the theater when it was billed a week prvi- 
ous. There were many changes in the cast over the previous 
hearing during this short season. Grace Divine, contralto, 
in fine voice, made an excellent impression as Lola, receiving 
much applause after her entrance. It might well be stated 
here that Miss Divine will go on tour this season with 
Mr. Gallo’s company. Mme. Bianca Saroya was the San 
tuzza; Irving Jackson was Alfio, with Mr. Grassi completing 
the cast 

Anne Roselle as Nedda in Pagliacci gave a splendid pet 
formance both vocally and histrionically. Douglas Stan 
bury, whose fine baritone voice has been much commented 
upon, sang Silvio and made a decided impression. It will be 
remembered that Mr. Stanbury was a member of the Chicago 
Opera last season. Ghirardini was Tonio and Curci was 
Seppe, with Peroni conducting both operas. 

In Trovatore, Ocroser 15 

The Thursday night offering was of particular interest 
due to the fact that Phyllis Archibald, English mezzo- 
soprano, made her American debut as Azucena. The large 
audience quickly realized the splendid vocal and _histrionic 
ability of this singer and, after the Strida la Vampa, gave 
her a great ovation. She was recalled many times after her 
big scene, in fact she predominated the entire performance. 
She received unstinted praise from the local press and Mr. 
Gallo is to be congratulated on acquiring this splendid 
singer, The Leonora was Bianca Saroya, with Salazar as 
Manrico and Villa as the Count de Luna, with Carlo Peroni 
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conducting. With these principals and the impressive debut 
of Miss Archibald, this performance was one of the notable 
events of Mr. Gallo’s four weeks’ season in New York City 

As has been noted throughout this entire season, the or 


chestra has used an unnecessary yolume of tone and often 
times marred many beautiful climaxes by strident blasts, 
particularly from the brass. 
La Tosca, Ocrorer 16, 
Puccini's La Tosca was given at the Century on Friday 
evening before a large and responsive audience Gladys 


\xman sang the title role, acquitting herself creditably, both 
vocally and histrionically. The Nissi d’Arte was extremely 
well sung and brought salvos of applause for Miss Ax- 
man, who put much ginger into her acting in the second 
act. Her costumes were strikingly original. Mario Valle 
did well as Scarpia, and Franco Tafuro, new this season to 
New York, made his farewell and a splendidly sung one, 
as’ Cavaradossi. Anne Judson, a newcomer, was the shep 
herd boy. Peroni conducted and the Pavley-Oukrainsky 
ballet added to the evening's enjoyment 
HANSEL AND GRETEL, October 17 (MATINEE), 


May Korb was again a charmingly youthful Gretel on 
Saturday afternoon, October 17, when the San Carlo pre 
sented Humperdinck’s delightful opera, Hansel and Gretel, 
to a theater filled to capacity with children. Bernice Schal 
ker was a fascinating Hansel and was most and 
impressive in her scenes with Gretel. The program stated 
that Stella de Mette would sing the role of mother, but 
Fanny Block, a St, Louis singer, made her debut and created 
quite a favorable impression, vocally and dramatically 
Stella Morosini and Sylvette La*Mar also sang, and Giu 
seppe Interrante was splendid as the father \fter the 
opera, which Peroni conducted, the Pavley-Oukrainsky 
ballet, which Adolph Schmidt directed, finished out a thor 
oughly enjoyable afternoon’s entertainment 


realistic 


OTHELLO, OcTroper 17 


Closing the season, in which a score of operas were given, 
Fortune Gallo’s San Carlo Grand Opera Company pro 


duced Verdi's Othello, October 17, with Manuel Salazar in 
the title role (a splendidly virile performance), Bianca 
Saroya as Desdemona, sympathetically acted and beauti 
fully sung, and Emilio Ghirardinini as lago, he being a 
worthy companion to the first named. Bernice Schalker was 
the wife, Francesco Curci was Cassio, with De Cesare, 
De Basi, Cervi and Fantini in minor roles. Beautiful cos 
tuming, a capable orchestra under Peroni (who was re 


peatedly called before the curtain with the singers), and an 
appreciative audience, all collaborated to make the last 
mght worthy of the fine season given this autumn by the 
San Carlo company. 


Casella Arrives October 24 
Casella, the Italian composer, pianist, and con- 
returning to this country after an absence of two 


Alfred 


ductor, 1s 


years to tour in recital under the management of Loudon 
Charlton and to conduct the second half of the State Sym 
phony Orchestra season. He was scheduled to sail from 
Naples on October 14 and is due to arrive in New York on 


October 24 


19 


x . ora.s . . 
Grace Leslie’s Third New York Recital 
Following a successful 
several appearances with the New York Symphony 
Orchestra, Grace Leslie is scheduled for a number of im 
portant dates during the winter. On the evening of Novem 


summer season, which included 


solo 





ALBERT 


STOESSEL AND GRACE 


at Chautauqua, N. Y, 


LESLIE 


ber 10, she will give her third New York concert at the 
fown Hall, presenting a program containing two seldom 
heard SOngRS by Paderewski. Walter Golde will be at the 
piano, Other engagements for the contralto include the 
Apollo Club of Boston, November 18; a first song recital 
in the Studebaker Theater, Chicago, December 13; Univer 
sity of New Hampshire, January 27; New York Oratorio 
Society, April 17, in the Bach B Minor Mass 
Leginska Returns 
Ethel Leginska, pianist-composer-conductor, arrived Ox 


tober 15 from Europe on the S. S. Resolute. She return 
from Vienna, where she has been preparing orchestral pro 
grams for her four performances as guest c 


the Boston People’s Symphony Orchestra in the 


mauctor of 


Hub City 


on November 1, 8 and 15, and December 13; the Boston 
Philharmonic Orchestra in Fall River, Mass., on Decem 
ber 27, and,sixty men from the New York Philharmonik 
Orchestra at Aeolian Hall on January 3 In addition to 
appearances of this nature, Leginska will also conduct the 


Syracuse Symphony Orchestra after the first of the 
he artist gives her first piano 
Erie, Pa., on October 19 


yeal 


recital of the season at 
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Another W. W. Kimball Company Celebrity Scores Triumph 


George LIEBLING 


International Pianist-Composer 
Began Second American Season with NEW YORK Recital, October 11th at Aeolian Hall 


Plays Own “Concerto Eroico” «=» Wins High Praise 


FIRST PERFORMANCE in United States made this an event of importance and to this the press comments were largely devoted 
NEW YORK PRESS: 


Herald Tribune, by F. D. Perkins, Oct. 12th 















“Composer and Pianist Plays with Vigor in Performance 
Notable for Tone 
“Concerto had effective rT 1 lea 
melody opening the second n 1 the t lona 
(such it seemed) of the third, g f ark 
dash and bravura, Mr. Liebling ist year, with vigor 
with brilliance in the c ! v M 
Liebling gave 1 discreet, well-pr tioned 
Yesterda performance is f 
tone, polish and fluen ee pi 
his was marked in Chopin's Andante pianato and 
ind in the ensuing short pieces 
The Sun, by W. J. Henderson, Oct 12th 
“But what more natural than that a i t 
should yearn to express himself in | liom throug 
medium of the instrument which has become a tal part of 
his musical life fozart and Beethoven, Schumann a 
Schubert, Chopin, Liszt ar Rubinstein I erated tl 
souls by way of the keyboar Mr, Liebling had the u 
1 d not complet nusical life ‘ f 
father He wrot is “Concerto Er I i 
it is not tangled the jungle fom isn not | 
to the piano; it not radica f 1 ut pla 
rect melody All these t t h k 
what the Germans call ‘( 1ESSIg I q ‘ 
of applause 
Times, by Olin Downes, Oct. 12th 
“The work is written 1 mature 1 
preters to follow the mod f the 
* than speak in the moder li I ‘ 
had strongly marked at ecur t 
hort but expressive Andantit the tl t luce i 
characteristically fiery finale Phe cor er t art 
pplauded after each movement twice reca tt 
pieces, also } Mr. Liebling i Oo 
and marked ‘ne the ! 
more popular angle of } 1 f 
ig closed his re t ! H 
No. XI th a $ rij t 
Applause and recalls were rewarde 


LIEBLING HAS CHOSEN THE KIMBALL PIANOS 
TO BE USED EXCLUSIVELY THROUGHOUT 
HIS EXTENSIVE TOUR, 1925 AND 1926 


Imerican, by Grena Bennett, Oct. 12th 


I neert \ I tior f rare beauty 

K 1 in a maste ma ind shou ta 1 t 

r i the ither ted k f it M 
li her i 4 t It cK t 
' t llewr t t ntaine mal 

i t f ul ul I it 
1 } i l ill t 
1 ble 1 aye t th t t 

fas} 1 | dt +} ‘ P 


Telegram, by Pitts Sanborn, Oct. 12th 





The < romat 
M Lue n being t not ashamed t 
fections f Choy 1 \ i Age eath 
ition to t f er, I edle 
t Mr. I 1 f i f } wh had the 
u t f ant requi is} The 
art i entrusted i 
‘ ephe Leor 
] 
Evening Journal, by Irving Weil, Oct. 12th 
Pa \-fa 4 = 
r 2 


Staatszeitung, by Halperson 
he i t ‘ t t ert I € art 





Vanagement: 
Harry and Arthur Culbertson 
New York and Chicago 
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Season 1925-1 


Already Engaged for More [hc 


Including: New York Symphony Orchestra 
Cleveland Symphony Orchestra-@ 
Detroit Symphony Orchestra— 


Bach “Passion Accols 


Philadelphia Orchestra—April 1@ 
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Mr. Werrenrath achieved the distinction o 
Atwater Kent to inaugurate the Atwater 
certs on October 4, broadcasted through 
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1) 60 Concerts 


i4fNovember 21 and 22 
1fViarch 11 and 13 
rch 30 | 


cofme, to St. Matthew” 


l@and 17 


ofpeing selected by 


IPnt series of con- 
‘fT station WEAF. 
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REINALD WERRENRATH 


Baritone 








A SAMPLE WERRENRATH MONTH 


2nd—Burlington, lowa 19th—Greenfield, Mass. 
3rd—Milwaukee 20th —East Orange 
5th—Rochester 21st—-Brooklyn: Symphony Society 
8th—New York Recital 22nd—New York City: Symphony Society 
10th—-Newburyport, Mass. 24th—Plainfield, N. J. 
15th—New Bedford, Mass. 27th—Saginaw, Mich. 
17th—Akron 30th—Montreal, Canada 
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the mod 
“There 1s 
us after a 


never knew some i 


wrote so confidently : 


Phat 


ophet 
not capable of delighting 


little application to 1 


Did you ever hear the historic remark of the lady 
being told that Elgar was composing The 
the English composer how many ol 


who, on 
\postle 
finished to date? 
Plato said ! is the 
pursued ads to all that is good, just 
Many 


them he 


and 
and 


essence of ordet 
modernistic composers are good 


hut—finish the paragraph your- 


‘A piano recital, as 
a musical 
o a feat of the 
\nd, in such cases, how about 


not only 


endurance on 


frequently I 


Shakespeare: “He was the man 
ind perhaps ancient poets had 
comprehensive soul.” Change 


“composer and you have 


Beethoven 

buffaloes left in the United 

t who plays Raff in recital 
birth was celebrated in Germany 
recital 


here 
state Lk 
Lhe 


recently 


centel 
as hardly a plano 
more ot his 


was without one o1 compositions 


The Musical 
Plunket it a woman’s voice, besides 
being a beautiful thing, is the only instrument in the 
world which increases in power as it ascends in pitch. 
We should het four florin that 


Plunket Greene never said anything of the sort. 


. 


and Herald, London, says that 


1 
} 


New 


(jreene said 1 


like to hits or one 


note 
very 


time ago we printed a little editorial 
headed Hard Luck, Mr. Ward We ars 
much pleased to that we can alter the heading 
Mr. Ward forwards us a newspaper clipping which 
that he scholarship in London 
which entitles him to three vears’ free vocal training 
under Maestro Guido Delni There were 310 con 
testants. The competition was open to tenors of all 
nationalities. Mr. Ward was born in Ireland and 
lived (like all good Irishmen) for some time in Amer- 
ica. During the war he served with the drish Guards 


sone 
] now 
say 


announces has won a 
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for four years. He sang for De Reskze and was en- 
couraged by him to continue his study. <A _ great 
future is predicted for him and we certainly offer 
him our best wishes! 


lhe New York season opened, as the Cie rman’s ex 
the Brahms.” Last Thursday 
\Ir. Mengelberg played the second symphony, Tues 
day Mr. Stokowski played the third symphony, and 
last night Mr. Donhanyi played the first symphony. 
Who's next ? 


press it, “im sign of 


‘There is only one more, 

6 

rhe Berliners went crazy about Dusolina Giannini 

on her first appearance in opera there. Listening to 
her Aida they not only gave her a total of thirty-six 
curtain calls, but broke in with applause in open scene 
after one of her arias, something that almost never 
happens in a land that is accustomed to wait for the 
curtain to descend before applauding. 

6 ; 


Maybe, in President Coolidge’s program of econ- 
omy, our Government might manage to save a little 
something extra with which to found a National 
Conservatory. After all, George Washington left 
money in his will for that purpose, and true respect 
for his memory should stimulate our national offi- 
cials into carrying out his desire. Furthermore, a 
National Conservatory is becoming a more pressing 
artistic need each moment. 

ipartateN 

“The stamp of style is the justification of Fall and 
Lehar, no less than of Brahms and Mozart to the 
Viennese. A genuinely musical community will ex- 
press all its moods, and not stay to consider which are 
and which are not worthy to be expressed.” Thus 
Ikrnest Newman. And how right the Viennese are! 
Our particular aversion in music is the 
minded person who, because he is enthusiastic about, 
say; Brahms, cannot stand Victor Herbert. 


serious 


iw 

Next Sunday, October 25, marks the one hun 
dredth anniversary of*the birth of a great composer, 
Johann Strauss. It wouldn’t surprise us if the strains 
of The Beautiful Blue Danube were still echoing 
around the world many years after the works of 
some Viennese composers who are rated higher today 
have all been totally forgotten. On another page of 
this issue there is a special article on the Strauss 
Centennial by Paul Bechert, the Musicat Courter’s 
Vienna correspondent. 


3 

J.& W. Chester, London, has in preparation a new 
edition of the original vocal score of Moussorgsky’s 
Boris Godounoff, to be issued at the reasonable price 
of twenty-five shillings, in advance subscription. It 
will give all of us an opportunity to settle, each for 
our own selves, the question as to whether Mous- 
sorgsky owes his reputation to Rimsky-Korsakoff, or 
whether Rimsky-Korsakoff detracted from the merits 
of Moussorgsky. In the advance betting, odds ate 
strongly on Rimsky-Korsakoff, 

-———-@ 

The late Leo Fall made 
of superstition in the theatrical business. His hobby 
was the title with six syllables, and it is a fact that 
almost every one of his operettas had exactly six 
syllables in the title. His first failure, Der Rebell, 
which saw exactly two performances in Vienna, was 
the sole exception. The great came with 
Der fidele Bauer, and what followed was Die Dol- 
larprinzessin, Die geschiedene Frau, Die schéne 
Risete, and Der lieber Augustin. His “lucky num- 
ber” went back on him, however, when he realized 
the burning ambition of his life, to write and pro- 
duce a regular grand opera, for Der goldene Vogel 
was a dismal failure at the Dresden Opera, while 
Madame Pompadour, with only five syllables in the 
title, became his biggest success, thanks to its music 
and to the art of Fritzi Massary. 

Under the title Toujours le Dollar, Le Menestrel 
(Paris) in a recent issue bemoans the fact that all 
three of the leading Paris orchestras, the Colonne, 
Jamoureux and Pasdeloup, are having trouble in 
filling some of their first desks with competent men. 
Inquiring into the cause Le Menestrel abruptly de- 
cides that it is because the American dollar has lured 
on the best French orchestra soloists to positions in 
this country. America is very glad indeed to have 
a number of first-class French orchestra players 
(especially in the woodwinds) in the ranks of Ameri- 
can orchestras, but we have only about ten orchestras 
which are likely to be able to afford to employ im- 
ported French players at their first desks, in nearly all 
cases, as has been said, in the woodwinds. Now a 
liberal woodwind choir contains eleven men, and in 
ten orchestras that makes a total of only 110 men. 
(tf-hand we estimate that not more than 60 per cent. 
of these are Frenchmen. If France cannot spare 
sixty-six competent players to America and have 
enough left to fill the needs of her own orchestras, 
then she is not. the. France of yore. 


success 
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DEVELOPING AMERICAN 
OPERA 


Clarence Gustlin has had unusual opportuni- 
ties to observe the progress of opera and interest 
in opera in the smaller communities in America. 
He has travelled around giving lecture-recitals 
on American opera, his objects being, first, to 
stimulate interest in the work of the National 
Federation of Music Clubs, and, second, to stim- 
ulate interest in opera. On this highly important 
subject he speaks as follows: 

“1 believe we shall increasingly see the value 
of opera as a potential medium for the discovery 
and development of artistic forces of widest pos- 
sible range within those communities which fos- 
ter it. 

“Opera represents our highest composite art 
form, comprising not only music, both vocal and 
instrumental, but literature, drama, art and the 
dance. The artistic resources of a community 
are heavily drawn upon and inevitably devel- 
oped when operatic productions are undertaken, 
as, fortunately, is the case in more and more of 
our smaller cities. 

“There is essential need to supply such outlets 
for artistic expression to the thousands of our 
youth who are being highly trained in cultural 
subjects. Serious opera presents unique oppor- 
tunity for such expression. There is, in fact, 
little point to our so liberally encouraging the 
advanced study of music and other arts unless 
we do provide adequate means for the exercise 
of demonstrative, as well as receptive and appre- 
ciative, ability. 

“We need particularly to remember that our 
native opera will hardly be developed as it can 
and should be unless we take a live, practical 
interest in it to the point of production, with the 
consequent opportunities for comparison, criti- 
cism, and improvement. Our best composers 
will take a keener interest in the field of operatic 
creation if it is thoroughly demonstrated that the 
public is sincerely, patriotically and construc- 
tively interested. I believe creative genius is 
profoundly affected by the attitude of those for 
whom it creates, iust as is the case with inter- 
pretative genius. Our clubs and other musical 
organizations can help immeasurably towards 
providing and stimulating this helpful attitude of 
confident interestedness on the part of the pub- 
lic.” 

So far Mr. Gustlin. We object to the word 
“patriotic,” but the rest of it is common sense 
with which most readers will most heartily 
agree. Certainly we cannot hope for much prog- 
ress either in the composition of opera or in 
general love for opera until there is far more 
widespread production than there is at the pres- 
ent time. Only very few of our cities have any 
regular opera seasons, and they are then far too 
short and far too foreign. 

Too foreign because, as a result of the per- 
sistent use of foreign languages—the public 
really cares only for a few tunes and a few stars. 
The ensemble; the story, the plot, the drama, 
mean simply nothing to them. The inevitable 
result is, that our public would rather have one 
good production a year with a galaxy of eminent 
stars than a regular winter season of good opera 
such as is enjoyed all over Europe without emi- 
nent stars. 

Our public makes no such demand for stars in 
the field of musical comedy or comic opera—but 
they would not listen to either musical comedy 
or comic opera if they were sung in German or 
Italian, would they? 

Just ask yourself that question—-would they? 
W ould it be possible to put over any one of these 
shows that have long runs on Broadway and 
send out two or three road companies if the text 
was not in English? Imagine giving Strauss or 
Offenbach or Lehar in French or German! The 
Merry Widow in Hicktown, Kansas, in Ger- 
man! Wouldn't it have a grand success? Nol! 

That, rather than patriotism, is the very best 
argument for grand opera by native American 
composers. Whether the theme is American or 
not does not matter in the least, but the music 
must be American in the sense of being light 
enough to be understood by the average Ameri- 
can, and the text must also be understandable 
by the average American. 

The highbrows will say that this represents a 
very low form of grand opera. So it does. But 
the American public is not yet ready for De- 
bussy, Wagner, or any of the moderns. The 
American public must be taught to love its mu- 
sic through the medium of tunes and song. 
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VARIATIONS 
By the Editor-in-Chief 


If Francois Villon were alive today he might write 
a melancholy poem called “Where are the piano com- 
posers of yester year?” It is a subject full of tender 
interest, of soft sympathy and of fragrant reminis- 
cence, 

nRe 

Sadly a correspondent asks us a somewhat similar 
question, and emphasizes it with a goodly list of names 
half forgotten before some of us began to remember. 
Were the list not alphabetically arranged it would 
be only fair to credit the correspondent with a prodi- 
gious feat of memory. That alphabetical order is 
fatal. It suggests not only the musical encyclopedia 
but also the tyro in its use. Old offenders have a 
roguish way of beginning these lists with the letter 
X, following with C, F, B, ete., and ending with Q. 
This method effectually disarms the suspicion that an 
encyclopedia has been used, and clears the writer 
from any and all imputation of pedantry. 

Listen to the echo of the music that grandpa liked. 
Ascher, Badarzewska, Bendel, Blumenthal, Burg- 
mueller, Doehler, Dreyschock, Favarger, Fumagalli, 
Gollmick, Goria, Gottschalk, Gutmann, Heller, Hen- 
selt, Herz, Jaell, Jungmann, Ketterer, Kufferath, 
Kullak, Leybach, Litolff, Loeschhorn, Prudent, Ra- 
vina, Richards, Schloesser, Schulhoff, Schultze, 
Spindler, Tausig, Thalberg, Voss, Wély, and Wollen- 
haupt! 

ne 

Why is Tausig in that list? With greater justice 
and accuracy there might have been included Huen- 
ten, Czerny, Moscheles, Bennett, Haberbier, Ketten, 
Alkan, Jensen, De Kontski, Pixis, Steibelt, Mayer, 
Gade, Hiller, Adam, Bargiel, Chwatal and other ac- 
complished gentlemen who wrote salon music and 
wore high stocks and low shoes. Those garments 
stayed in mode rather longer than the compositions, 


Our informant strikes a responsive vein when he 
complains as follows: “In one respect it is unfor- 
tunate that the piano salon pieces of the mid-nine- 
teenth century, or slightly later, have been so greatly 
demoded. For the expression, at least, of the piano 
as an instrument reached a very high level in the com- 
positions of that period, and it is mainly as a vehicle 
for expression that this instrument has held, now 
holds and apparently will always hold, its own. The 
works of (here follows the list cited elsewhere) may 
expose themselves to the sneers of aestheticians ; they 
inay even bring to us reminiscences of ladies’ crino- 
lines and hair nets and other fashions of a bygone 
age; but they were none the less attractive in their 
time, and even now the best of them, when played 
with real sympathy and insight, can charm the musi- 
cal sense very effectively.” 

emer 

With the end of the foregoing paragraph one 
might find it hard to agree. Of all the composers 
mentioned only a few wrote music that does not 
sound trivial to those later hearers who know their 
Schumann, Chopin, Liszt, Brahms and Debussy. 
How could the minor writers survive when the pres- 
ent generation has already outgrown Mendelssohn, 
some of Liszt and of the earlier Chopin? Henselt, 
Heller, Jensen, Bendel, Scharwenka, Moszkowski, 
and Brassin, were almost the last of the salon melo- 
dists. ‘Today only Henselt’s name occasionally slips 
into a recital program. His attractive I) minor con- 
certo is not even any longer the pride of the conserva- 
tory undergraduate. What we need is not a revival 
of the old composers, but a closer acquaintance with 
those moderns who have not been given half a chance. 

a 

The case of Liszt is flagrant. We all are familiar 
with two or three of his Hungarian rhapsodies, with 
his Campanella and some of his Consolations. The 
E flat conterto, though driven hard, is still with us. 
And when one is in the proper mood, the old war 
horse exerts all of its inherent force and fire. The 
A major concerto is played by far too seldom. Josetfy 
used to consider it one of the masterpieces in the 
piano literature. And surely Joseffy knew. 

Ree 


Was ever music better named than when Liszt 
called his marvelous series of studies Etudes d’Exe- 
cution Transcendante? Of course they are “etudes” 
only in the sense that Chopin’s opus 10 and opus 25 
were “etudes.” Of the Liszt numbers, the one most 
frequently heard is Harmonies du Soir. Paderewski 
sometimes plays Paysage and the F minor gem. 
Friedheim, the devoted exponent of Liszt, is fond 
of doing Recordanza. But Feu Follets, Vision, 
Eroica, Preludio and Chasse-Meige are almost en- 
tirely neglected. 

The Harmonies Poetique et Religieuses (a set of 
nine pieces) are without a single exception to be 


counted with the most insinuating piano music ever 
written. Cantique d'Amour, the last of the series, 
would prove a revelation to some of the smart folk 
who deery Liszt's original music without even slightly 
knowing a small part of it. 

The Années de Pelerinage (twelve pieces) are 
sometimes represented on piano programs by Au bord 
d'une Source and the Petrarca Sonnets. Friedheim 
always makes a hit with I] Sposalizio, He it is, too, 
who occasionally plays Liszt’s) mammoth Dante 
Sonata. 

Then there are the two Ballades, the Sonata in 
B minor, the Elégies, the Légendes, the Nocturnes, 
the Polonaises in E major and C minor, and the 
Feuilles d’Album! If you are a pianist put your hand 
on your heart and tell us between the pages of how 
many of these works you have looked. 

ere 


Later salon compositions for piano were some by 
Grieg, MacDowell, Dvorak, Sinding, Seeling, Brull 
and Godard and other talented French composers, 

zRme 


And should all those not suffice, there would be 
found east of Moscow several thousand morceaux, 
more or less new and interesting, by such skillful 
chaps as Tschaikowsky, Arensky, Youferoff, Seria 
bine, Karkanoff, Cui, Rimsky-Korsakoff, Kopylow, 
Liadow, Aleneff, Rebikoff, Korestchenko, Pachulski, 
Wihtol, Sokalsky, Grodzki, Nemerowsky, Iljinsky, 
Rachmaninoff, Antipow, Glazounow, Paderewski, 
Moszkowski, Stojowski and many others. 

nR FR 


Our correspondent ends his interesting letter with 
a logical summing up. “‘If then,” he says, “the ques 
tion is asked, why are the salon pieces of the period 
mentioned so completely demoded (for assuredly that 
is the case), the answer can only be that the idiom 
of the music itself is clean gone out of present day 
consciousness. The mechanism is good enough, but 
the harmonic basis and idiom no longer fit contem 
poraneous taste.” 
nme 
“There were 4,680 musical compositions entered 
for copyright in 1879,” says a Boston paragraph. 
We are willing to wager that 2,340 were called Mur- 
muring Zephyrs, and 2,340 were entitled Rippling 
Cascade. 
enRre 
Clarence Lucas is one of the most versatile men we 
ever have met, and one of the most profound, with a 
culture that reaches in all directions, some of them 
being unexpectedly strange. Aside from his musical, 
creative, critical, literary and photographical talents, 
Lucas shines also in utilitarian fields. While he occu 
pied a post in the New York offices of the Musica. 
Courter he aroused the admiration and envy of his 
colleagues by manufacturing his own ink. It was 
brilliantly black, something like India ink, and made 
the editing of Lucas’ manuscript a joy to the eye. 
Now comes the information that this tireless indi- 
vidual has for the past twenty months been inventing 
and improving a varnish for violins. Dealers in 
Paris (Lucas lives in Sévres) say that the fluid is the 
nearest thing in existence to the genuine old Italian 
varnish, and one of the best luthiers there sends all 
his white wood instruments to Lucas to be varnished. 
The dealer’s shop window now holds many violins in 
yellow, orange, brown, and red colorings, all of them 
resplendent with the Lucas varnish. Another secret 
we will tell, is that Lucas is writing a novel, and if 
we were a book publisher, we would clap him under 
contract immediately. Most interesting of all, Lucas 
is the father of ten children. Mein liebchen, was 
willst du noch mehr ? 
neRe, 
The senses are said to be the windows of the soul. 
A very pretty conceit, but a window ought to be 
like a door—we ought to be able to shut it as well as 
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lery with six miles of “old masters” our 
eyes. When we pass Hunter’s Point we hold our 
noses, but how ean we protect our ears? 

he ear has no respite. Barrel organs, 
“Extra!” hisses and whistles of automobiles, gongs 
of trolley pianos, all the ear and are 
registered on the brain. things, sermons, 
political speeches, and such like, go in at one ear and 
out the other, but music never does. Moved deeply 
by considering the present state of human misery, 
Friedrich Schmidt, of Astoria, L. I., cries aloud in a 
letter to us for some invention that will enable Ameri 
cans to protect themselves when their comfort and 
peace of mind demand it. 

Rossini, when he went to the opera, always took in 
his waistcoat pocket two little rolls of soft cotton 
The cotton was white when he had to arm himselt 
against ordinary compositions, but when he had to 
face Wagner and the music of the future the poor 
fellow found that nothing but thick cotton of the 
blackest hue gave him any protection. 
escaped the songs of the sirens by filling his ears with 
wax. But wax and cotton are mere makeshifts. In 
bygone days, in the times of barbaric invasions, of the 
feudal system, of the Hloly Roman Empire, of the 
French Revolution, there were people who trained 
themselves not to listen to reason or anything else 
but we live in more enlightened times, we are restles 
and hysterical, and simple devices are of no avail 
This is a scientific age, and we must look to scientists 
for relief. What a comfort it would be to shut out 
from our auditory nerves the chatter of women about 
bargains and clothes or of men about horses and base 
ball, and Wall Street—above all to shut out the piano 
playing and singing and phonographs and radios of 
the persons in the next apartment 

Mr. Schmidt says he has received from Germany 
a little machine to be placed in the ear, but he declares 
it is inefficacious and injurious, as well as disfiguring, 
and he still is waiting for the ‘Washington of acous 
tic independence.” 

What is wanted is something that will do for the 
ear what opticians do for the eye Chey have vlasse : 
that enlarge and glasses that diminish. We need 
something that will produce similar results for the 
ear. 


we close 


cries Ot 


attack 
Some 


cars, 


Ulysses 


zn RR, 
“Music-Cuss” sends this: 
The man that hath not music in his soul 
Is fit for treason, strategies, and spoils, 
But he who whistles jazz tunes all day lone 
Is fit for naught but death by oil that boil 
id id 
Some estimable persons do not like music, 
not miss it any more than musk 
| a ed 
An insurance company might do a good business 
insuring the classical music of the present against 
being pilfered by the popular composers of the fu 
ture. 


and do 
misses them 


nme 
If Columbus could have foreseen jazz and the 
Charleston, it is a question whether he might not 


\merica undiscovered 
an A 


One of the great differences between genius and 


have left 


mediocrity, 1s that genius knows the secret of <1 
lence. 
nme 

“Now comes the winter of our discord,” ought to 
be the seasonal slogan of the societies that specialize 
in modernistic music. 

nme, 

Mme. Melba is sixty years old and announces that 
she will leave the stage Does she mean after each 
per formance | : 

2 Pre, 


The real problem of the stars—operatic stars—is 
how to keep good roles away from their rivals 
ners 
In the orchestra, as in domestic 
lends piquancy to the ensemble, 
RR e 
Soon there won't be a lonely 
where one could practise the cornet 


life, the triangle 


left in Florida 


spot 








open it. When we are confronted in a picture gal LEONARD LIEBLING 
wD Price — . PERT 
A CRITIC IN THE MAKING 

The London Music News and Herald tells this returned and bowed his thanks and again silence was 1 
tale: stored Once more, however, the ive gentleman 

he ' ; ; : seized the opportunity to repeat his announcement hank 

rhe solemn proceedings of the Royal Philharmonic So God that’s over. too! ; 
ciety were disturbed on Monday last in a manner which rhis time the counter-demonstration looked like being a 
ke = unique in the Society's dignified history of one serious affair, but a patriot announced equal loud! that 
nundrer and thirteen years Great applause had greeted the noisy brother was drunk, and laughter saved the situa 
the a performance of Howells’ new pianoforte concerto tion, [ pon reflection, however, I don’t believe the mat 
a ; len rie prment. a loud voice from aloft de was drunk, but that he a music critic in the making. If 
“hla meets of the aggressive sentiment: “Thank God therefore, this should meet his eye, may | assur him that 
thats over? the last qualification necessary for a music critt to have 


The report that the famous bust of Beethoven burst into 
ten thousand outraged pieces is an exaggeration; but coun 
ter-applause broke out in a manner reminiscent of that 
greatest of all circuses the House of Commons. Howells 


the courage of his convictions 
The trouble with us is that we always go to con 
certs cold sober ! 








TUNING-IN WITH EUROPE 





of reassurance to Americans 
ivel in Europe has once more 
war-time annoyances. 
sary everywhere, to be 

alas'!—too (while Great 
ian to eliminate that par- 
; citizens in nearly all the essen 
port controller, like the 


does 


a source 
rlust that tr 
nably free 


till neces 


fron 
sure, 
merica 
| 

i it 
ut the pas 
comes into the 
and 


railway carriages, 


functorily ) prevents irksome delays 


nd ‘re the tragi-comic chicanerie of 
yy another and vice versa (which chiefly 
tourist 


patriot 


belonging to neither) 1s 
energy, for old time 
Kehl, the French bridge 
Here the entire company 
iin ‘were out, in a driving hail 

torm, and to dash, bag and baggage, 
en on the unprotected end of the platform, only to 
iat they were quite all right. For the French 
German minions of the law stood peacefully side 
irmed with rubber stamps and chalk, which 


innocent 
ith truly 
ot the ni place ] 
ot Strasbourg 


made 


( ne 


to get 
into a wooden 


arn tl 


freely without as much as asking a single 
ypened. After which we all dashed back 
, through wind and rain. A quot bon 
Stressmann and Briand! 
* * * 


Strasbourg, by the way, appealed to the journalist 
1 which to pursue social and mass 
psychological studies I was keenly wre Frys 
The porter on the station, whom I addressed in my 
‘erlitzian French, answered me in per fectly col 
loquial German, And what is worse, he glee fully ac- 
cepted German coins \ fat family, consisting of 
what I analyzed as typical Alsatian peasants, with 
bulging necks and swarthy skins, but breakfasting off 
boiled eggs and the worst coffee in Europe at the table 

suddenly burst into the broadest Brook 
I nglish when the fat announced 


in me as a place 1 


j 


T 
I 
best B 


next to mine, 
lyn Americ an 
that the “train’s comin’ in.” 

| hought two local newspapers, one 
one in German, and with morbid avidity 
the pages for signs of the racial and social conflicts 
might be expected in a country which has so 
recently changed hands. Both papers featured a 
Parisian strike of bank clerks as the news of the day. 
For the rest the most exciting things that absorbed 
the editors’ attention were an auto collision in Hage- 
nau, a local council meeting in Bouxwiller, the open- 
ing of a public comfort station on the market place of 
erstein Ville, and the destruction by fire of the rec- 
tory at Dourd’hal 

The musical life of was reflected in 
the announcement of a the Orchestre 
Municipal, with the following program: 


boy 


French and 
| searched 


that 


Strasbourg 
concert by 


Massenet 
Er ical ..E, Lalo 
Prelude to Act III, etc -R. Wagner 
sop. 52 . : ; A. Glazounoff 
Aszt 


Ouverture de Pheédre ; fawae ery i 
Scherzo 
Meistersinger, 


Scenes de Ballet, 


1 asso 
Make a political cal ile out of that, if you can! 
ee 


BARTOK NOT COMING 

Repeated announcements by contemporaries that 
Béla Bartok, distinguished Hungarian composer 
pianist, was to visit the United States during the com 
ing season, have not been echoed in these columns 
because the plan with which the Musica Courter 
was familiar from the beginning has right along been 
problematical on account of Bartok’s delicate health. 
The Musitcat Courter is now in a position to say 
definitely that Bartok will not come during 1925-26, 
and very likely not during the season following. In 
a letter to our European representative the com- 
poser expresses his deep regret to the friends who 
have labored to make the tour possible, saying: “I 
hope you will understand that it is my illness, and 
nothing but my illness which prevents me from carry- 
ing out this cherished plan.” All those many musi- 
cians who consider Bartok one of the most significant 
figures in all modern music will join us in regretting 
this unfortunate circumstance, in wishing Béla Bar 
tok the health and strength necessary to carrying out 
and in hoping that he may yet be 
future time. 
@ 

BRAVO, WORCESTER! 

In the Musrcat Courier of September 3, an edi 
the city of Worcester of a lack of com 
munity spirit and pride in not providing a suitable 
auditorium for the annual festival, which, on account 
of lack of proper housing facilities, promised to be 
disbanded after years of continued existence. 


his creative plans, 


able to visit us at some 


torial accused 
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Whether or not this editorial was re sponsib le, the fact 
remains that, after years of fruitless urging, the city 
has suddenly come to life, purchased site for a 
municipal auditorium and arranged for its erection 
before the time for the next annual festival comes 
around 1926. Whatever the reason, it is a con- 
summation heartily to be welcomed. The festival 
management, which had become thoroughly disheart- 
now eager to go ahead and bring the long 
established festival up to a higher standard than ever 
before 


ened, is 


Reception for Elsa Alsen at Regneas Studios 
Mr. and Mrs. Joseph reception to 


Elsa Alsen, prima donna dramatic soprano, on October 15, at 
the Regneas studios. Many people prominent in the musi 
cal and social world were present, and though most of them 
had previously heard Mme. Alsen and already admired het 
art, they were pleasantly surprised upon hearing her in 
groups of intervals during the afternoon. 


Regneas tendered a 


several songs at 


ELSA ALSEN. 


here and in Europe, as 
wel] suited to Wagnerian 


Mme, Alsen is well known, both 
a dramatic soprano, particularly 
roles. Indeed she is generally considered one of the best 
Brinnhildes and Isoldes that Germany Hence, 
her aria from Tannhauser, Dich Theure Halle, sung with 
splendid style and ringing clarity, was greeted with the 
usual enthusiasm But the songs which followed consti 
tuted the surprise. An aria from Handel’s Ottone and 
his O Had I Jubal’s Lyre, the latter particularly a test for 
coloraturas, were sung with the greatest lightness, 
fluency and flexibility One could scarcely believe they 
were being delivered by the same just heard in heavy 
dramatic music. 

But for Mme. Alsen even that was not enough to prove 
her versatility. She went on into the lyric realm. Joseph 
Marx’s Sommerlied and Hugo Wolf's Mignon were given 
with beautiful tone, fine feeling and finesse of style. Two 
Spanish songs followed: Seguidille (de Falla) and Lamento 
Provengal (Paladilhe), invested with color and keen rhyth- 
mic feeling. Harriet Ware’s The Wind and the Lyre, Del 
Riego’s Homing and the Valkyrie’s cry, Hoy-yo-to-ho, from 
Die Walkiire, concluded the program; the latter was a 
thrilling climax. Blanche Barbot proved herself an artist 
in her excellent accompaniments 

Mme, Alsen heard expressions of surprise and praise from 
all sides, and to the writer she admitted that she had to 
come to America to learn how really to sing—how to be 
a versatile and greater artist. “Much more is demanded of 
a singer here than in Europe,” she commented. “There | 
was contented to go on just as I was, singing only dramatic 
things, particularly Wagner, and the people were satisfied 
to hear just what I was giving. But here I have discovered 
one must always progress, and [ have been shown that I 
could do much more than I was doing and have had inspira 
tion to work and show what I could do. Mr. Regneas has 
proved a wonderful help and inspiration. I worked with 
him from January of last season on, and continued all this 
summer with him up at his summer place in Maine.” Her 
program had just spoken eloquently for what had been 
accomplished. 

“I came over here,” Mme. Alsen 
to stay a short time and return home. But plans have been 
reversed. J] have taken out my first papers, with the inten 
tion of becoming a citizen, and now I intend to stay here, 
returning to Europe only for guest performances.” 

Mme. Alsen will be heard in recital at Aeolian Hall in 
November, She has also contracted for appearances with 
the Chicago Civic Opera Company in Cleveland, the latter 
city demanding to hear her as Brtinnhilde and Isolde. 

Among the guests present on October 15 were: Mr. and 
Mrs. Clarence Adler, Gena pnceaee, Dr. Emanuel 
Baruch, Dr. William C. Carl, Gino Gastro, Frank Braun, 
Mr. and Mrs. Herman Epstein, Frank la Forge, Annie 
Friedberg, Ethel Grow, Fay Foster, Mr. and Mrs. W. / 
Goldsworthy, Mr. and Mrs, Gustafson, Walter Gale, 
Jaroness V. Gehren, Mr. and Mrs. Arthur Hartmann, 
Louise Hubbard, Marguerite Hazzard, Mr. and Mrs. Edwin 
Hughes, Sue Harvard, Mrs. Benjamin Harrison, a and 
Mrs. Alberto Jonas, Mr. and Mrs. Norman Jolliffe, Grace 
Kerns, Miss Keegan, Mrs. George Liebling, Mrs. John W. 
Lee, Mr. and Mrs. Mallet-Prevost, Os-ke-non-ton, Mr. and 
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Giannini as Aida Inflames Berliners 


The 

Berlin—Dusolina Giannini made her debut in 
opera here at the Stadtoper on the evening of Oc- 
tober 17, singing the title role in Aida under the 
baton of Bruno Walter. A sufficient indication of 
the impression she made is that, after the aria in 
the Nile scene, the audience burst into wild ap- 
plause, something almost unprecedented in Ger- 
many where the public always waits decorously 
until the curtain descends. Her total of curtain 
calls during the evening was thirty-six. Such a 
success has not been known in this city in years. 

L. 


(Special Cable to Musical Courier) 








Rotterdam Enthusiastic Over Cortez 
The 


Rotterdam—Leonora Cortez, young American 
pianist, played here with symphony orchestra to- 
night (October 17) and won a truly notable suc- 
cess. The rigid rule of no encores was broken in 
her favor, so long continued and enthusiastic was 
the ovation which greeted her after the concerto. 

G. R 


(Special Cable to Musical Courier) 











Potter, Richard 
Meta Schumann, 
Veer, Harriet 
Marie Dimity, 
sixty of Mr. 


Mrs. James Price, Mary 
Percy, Louise Stallings, Margaret Sittig, 
Mr. and Mrs. Frank Sealy, Nevada Van de 
Ware, August Walther, F. W. Riesberg, 
Lillian Croxton, and others fifty or 
Regneas’ pupils were also present 


Potter, Marguerite 


Some 


BOSTON SYYMPHONY CONCERT 
(Continued from page 5) 

Although the Boston orchestra had been rehearsing only 
since the first of the month, it was clear at the opening 
pair of concerts that Mr. Koussevitzky had already achieved 
a remarkable degree of precision, as well as commendable 
euphony and balance. It is late in the day to enlarge upon 
the Russian conductor's striking qualities as a conductor, He 
gave fresh proof at these concerts of his extraordinary 
ability to and impart the dramatic and émotional 
values in whatever he sets out to interpret. All in all, there 
is abundant reason for predicting a_ brilliant 


sense 


season. 


New Steinway Hall Opens 

The first public function in the new 
West 57th Street was a reception, on Sunday afternoon, 
October 18. Four or five hundred musicians and music 
invitations and had an opportunity 
rooms, the last word in good 
witness the unveiling of the tablet in the 
dedicated to the Steinway firm by friends in 
Europe. A string orchestra played, and refreshments were 
served. President Frederick D. Steinway and the other 
members of the — were active in receiving the guests 
and exhibiting the beauties of the new building, a full de 
scription of which appeared in the MusicaL Courter sev 
eral months ago. The formal opening will come on Octo 
ber 27. . 


Steinway Hall on 


to inspect the new sales 
taste, and to 


new hall, 


Rethberg’s Model Program 


For her song recital in Aeolian Hall, on November 1, 
Elisabeth Rethberg, soprano of the Metropolitan Opera 
Company, has arranged a program of unusual interest, con- 
taining masterpieces of the pure Italian bel canto of the 
seventeenth and eighteenth centuries German songs and 
songs by the late American composer, Griffes, whom Mme. 
Rethberg considers America’s greatest composer of art songs. 

In strict conformity with Mme. Rethberg’s desire to 
present these works in the best possible form, she selected 
Aeolian Hall in preference to a larger one in order that 
none -of the and intimacy of these exquisitely 
subtle songs would be lost 


finenesse 


Der Rosenkavalier to Open Chicago Opera 


Season 

\ premiére performance will mark the rise of the cur 
tain on the Chicago Civic Company’s fourth season, Novem- 
ber 3. Richard Strauss’ Der Rosenkavalier will be made 
known to Chicagoans on the opening night with the most 
important roles entrusted to Rosa Raisa (Princess von 
Werdenberg), Alexander Kipnis (Baron Ochs of Ler- 
chenau), Olga Forrai (Octavian), William Beck (Herr von 
Faninal), Edith Mason (Sophia), Lodovica Oliviero (Val- 
zacchi) and Irene Pavloska (Annina). 


Schoenberg to Teach in Berlin 


Arnold Schoenberg will leave Vienna and his 
accept the professorship at the Berlin 
High School of Music made vacant by 
He will teach in Berlin for 
not his first venture there. 
faculty of the Stern 


VIENNA- 
native Austria to 
(¢ harlottenburg) 
the death of Ferruccio Busoni. 
six months each year. It is 
Several years ago he was on the 
Conservatory. 


Hilsberg to Play Godowsky 

At his recital November 5 
first part of 
This will be the 


the 
uite. 


5 Ignace Hils berg will pla 
Godowsky’s newest composition, Java 
first performance in America. 


Levitzki in i 


Mischa Levitzki is having thirteen concerts in Java. within 
eighteen days, his first concert being literally “a riot. 
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JOHANN STRAUSS, THE WALTZ KING 





Centennial of the Birth of the 


By PAUL 


The “good old times” that many dream of in our period 
of warest and speed was the period of the Biedermeier, 
oO inolines, long blue frock-coats and mail-coaches—the 
pie ali of a romantic past. The time “when grand- 
fafher took grandmother” has been painted to us in such 
inviting colors as the time of roseate innocence, infinite 
poetry and unspoilt morals that we would fain believe those 
lovely stories—were it not for the chronicles of those times. 
And these are interesting reading matter indeed. 

If we are to believe the good men who penned its chroni- 
cles, the Vienna of 1825, which we all imagined as the city 
of Schubert’s beautiful music, of the utmost, refinement and 
artistic taste, was in fact the scene of a mania for inartistic, 
indeed vulgar dance music hardly rivalled even by the jazz 
craze of 1925; and the barbaric jazz rhythms of today must 
ve like unto nothing compared to the weird stuff that was 
acclaimed as music and generally liked in the Danube cap- 
ital around the thirties of the last century. “Everyone his 
own composer,” was the slogan of those days, and what was 
composed resembled music only in the sense that the quality 
common to most, of it was the 34 rhythm of the waltz. 
Waltz writing and waltz 
dancing was the contagious 
disease of Biedermeier Vien 
na. If we blame the jazz 
composers of today for lack 
of reverence, for their ten 
dency to parody and to in- 
tersperse in their music the 
classic strains of the masters 

what are we to say of those 
numberless Biedermeier 
“composers” to whom the 
operatic airs of that time, 
preferably those of the then 











beloved Rossini, were noth- 
ing but an excuse for the 
manufacturing of popular 


dances in which these melo- 
dies bobbed up now and then 
in a mutilated form? Im- 
agine the Stabat Mater of 
Rossini in quadrille rhythm, 
and fancy what the critics of 
our day would say of it! 
Yet it was just in this shape 
and in this shape alone 
that Rossini’s work achieved 
big and lasting popularity at 
Vienna, 

Reading the critical re 
marks which clever men of 
those times bestowed upon 
these and other musical prod- 


Composer of The Blue Danube 
BECHERT 


makeshift stuff customary before them; Strauss Senior 
achieved tremendous popularity, and in 1830 we see him at 
the head of a band of 200 players, concertizing in the most 
exclusive beer restaurant of his time, known as Sperl’s. 
Johann Strauss the elder even became something of an in 
ternational star conductor and a favorite composer, and it 
was the fruit of his earnest musical labors that the waltz 


as a musical form became accepted not only by the general 
society 


populace but also by exclusive circles. He was 















25 


Vienna’s musical life.” The fame of Strauss the elder was 
by then assured, and the Viennese waltz had won the day. 
Sut it remained for his son to complete the great work and 
to conquer the whole world with the charm of Viennese 
music. 

“SCHANI” 


Johann Baptist Strauss, or “Schani,” as he 
his youth, first saw the light of day on Oc tober 25, 1825, in 
one of those little suburban houses which lend a peculiar 
charm to the city on the Danube but which are now disap- 
pearing one by one to give way to less picturesque but more 


was called ir 
ws 


practical modern edifices. He was the eldest of four 
brothers of whom Josef and Edward were later to achieve 
great musical prominence. The real genius of the family, 
as was clear from the beginning, was little Schani. Indeed 


the Strauss family was one of those few dynasties in musi 


cal history in whom musical talent was hereditary; they 
shared this rare distinction with the Mozart family of. near 
by Salzburg. Schani’s gifts became apparent at an early 


age, and were developed much at the expense of his studies 


in school. Like most coming geniuses he was not a very 
diligent, pupil at the public school, and must less so at 
high school. At home he studied music with great ardor, 
and in order to pay for his musical instruction gave music 
lessons to some of his schoolmates. Papa Strauss was 
completely ignorant of his son’s musical aspirations—happily 
so, for he was bent upon keeping his son from a musical 
career He never fathomed the conspiracy, and hardly 


dreamed that one of his own 
wehestral players, a violin 


ist named Amon, 


was fi 
son’s instructor His deter 
mination was not even 
shaken by the — significant 
little event, when little 
Schani, watching his father’s 
endeavor to find a_ suitable 
modulation for one of his 
waltzes, calmly sat down at 
the piano and “showed him 
how.” Much against his own 


will Schani remained stu 
dent at the Scottengym 
nasium, then and even now 
the most exclusive of 
Vienna’s high schools and 
technical colleges, until one 
day a kindly fate freed him 


of the hated shackles: he 
was curtly expelled from 
school as a “punishment” for 


what to him probably seemed 
less an offence than a natural 
function: the singing of a 
melody which had just 
occurred to him in the midst 
of a school lesson. Much 
as his classmates enjoyed 
Schani's invention and his 
vocalism, th ple asure was 
not shared by his professor 




















who forthwith “fired” him 
ucts is instructive and sounds encalliy ee met et oe 
like a prophecy of the ew jf agp en EF re Oa 
era to come. One of them make his way in the musical 
states “the sad fact that the world 
popular music of those days ’ 
Confined itself to emphasiz- A New Composer—A New 
ing solely the rhythmic ele- Cénsocres 
ment.” Isn’t it almost un- | in 
canny, in view of what is REMINISCENCES OF JOHANN STRAUSS, THE WALTZ KING. ate: Serene | famt thn 
said today against contempo ; ; : aes : little Schani had made his 
rary music—and not dance (1) Last photo of Johann Strauss, taken shortly before his death. (2) “Johannes, Johann, Hans. ( artoon by Otto Bohler, first atempts at musical com 
music alone? And_ since showing Brahms, Strauss and Hans Richter at a game of cards. (3) Strauss at the Pe ace Jubilee. The Viennese master position. His first known 
there’s nothing new under the conducting at Boston in 1872 (4) Johann Strauss in the fiftic s of the last century. (5) The Blue Danube Waltz, (Draw- piece is a little waltz written 
sun, small wonder that Vien ing by Otto Béhler.) (6) Ubiquitous Johann Strauss.” Like all great masters with an earning capacity, Strauss was often in his grandmother’s house 
na of 1830 had her own aecused of his money making propensities. The cartoonist suggests a scheme whereby Strauss could conduct “personally in the suburb of Salmanns 
Paul Whiteman, too. He was ¢@t three different places simultaneously. (7) The Musical Olympus. Cartoon by Otto Bohler, with an idyllic view of the dorf, where the Straus 
a good musician named Jo- spirits of Mozart, Liszt, Wagner, Chopin, Schubert and other classic masters dancing to the magic music of Johann Strauss. children used to spend the it 
hann Strauss, later to become : ; summer vacations in the late 
famous as the father of Johann Strauss the Younger. acknowledged even by some of his great music al colleagues twenties of last century. It was there that Strauss’ mother 
He founded his own orchestra in 1826, and soon took Not by Chopin, to be sure, who came to Vienna in 1830 for once heard tht little boy play a naive little melody which she 
a dominating place in the musical life of the city. concerts and complained of Vienna’s “lacking earnestness lovingly wrote down and which, many years later, was pub 
Joth as composer and conductor he did his share to and ot “the dominating influence of Strauss, Lanner and lished under the name of Johann Strauss’ First Thought 
advance public taste, and with Josef Lanner, his com their waltzes ef ‘ a But Vienna at large did not know of Strauss as a musician 
poser-conductor rival, helping from the other end, suc- _Richard Wagner, who paid a visit to Vienna in 1832, felt until in October, 1844, it was startled by the announcement 
ceeded in his aim. His own waltzes, and those of Lanner differently about it. lo him old Johann is “the wonderful that “Johann Strauss, Junior, would have the honor to con- 
gems almost all of them—soon took the lead over the cheap Strauss, the wizard violinist-conductor, the demon of (Continued on page 28) 
New Opera py LApPARRA AT OPERA Florence Peebles, Mr. Coppinger and Mil 
CoMIQUE FOREIGN NEWS IN BRIEF dred Anderson sang. Ernestg Consolo and 
Paris.—One of the first new works which Mario Corti played Pizzetti’s violin sonata 
the Opéra Comique will give is Le Joueur de PaeRe nee ee a in } 
Viole of Raoul Laparra, composer of Ha- (a , EI 
banera, Jota 4nd Missel Chantant. It is the Ajfredo Casella’s ballet, La Giara (The Big tified with the British Musical Festival, es- MiLtan.—The Scala authorities, in addi 
tale of the struggle humanity undergoes to Jug), at the Dresden Opera. All of these tablished by Sir Dan Godfrey. Meantime, tion to completing their arrangements for 
express its ideal, and M. Laparra has left Works are controlled by one single firm, the — the regular concert season will still take place the inside of the house, are busy with the 
aris until the work is complete. et Universal Edition of Vienna. B in the old building Fe ey Pie a vin’ eee > a I ital 
ivi i 1 ‘re . rectors ot the é e arini’s work, a 1ough bheautifu 
Opére Groin gt nee nga rin AMERICAN SINGER'S BritisH Dew T Ropert RINGLING Scores AT MUNICH does not harmonize with the changed archi 
voted to the compositions of Raoul Laparra, Lonvon.—Rachel Morton, American so Debut tecture of the piazza in which the theatre 
so as better to acquaint the public with his  prano, recently made her British debut at Municu.—Robert Ringling American Stands, and that the exigencies of stage stru 
work, This is a new departure this season the Theater Royal, Leeds, as Tosca. She  hparitone, pupil of William S. Brady of New tural alterations have interfered with it 
and the same will be done for a com- was given an enthusiastic reception after York made his debut on September 26 at lines. A commission has been appointed 1 
poser in turn. N. ve B. pe = Fagg iat _ or ae the Munich Opera as Valentin in Gounod’s ‘Study the problem R. P 
Germany Beats Premiere Recorps ‘ mesiniory pera Company roug “2 ° 1© Faust. Ringling’s beautiful and exceptional- PouIsHNoFF A BroapcastinG Favorite 1 
x present tour. ly well-trained voice, his fine style of vocal ENGLAND 
BeRtin— Germany s pags houses = ae MANAGER TuRNS ARTIST execution, strongly reminiscent of famous Lonvon.—Leff Pouishnoff, Russian pianist 
Pr will have pretedly ~ agp maonege snd fe VienNA.—Hugo Knepler, owner of the Italian baritones and backed by the warm is now making a tour of the British broad 
a waa Pte a ese ger concert bureau of Gutmann, the oldest man expression of convincing emotional feeling, casting stations, giving a recital from each 
bd canines Gorente : “rhe Song of agerial firm of Austria, has made his stage — ; = —— P nor seaggeoce Be his first recital from London some month 
the Night, by Hans Gal, at the Berlin Mu- debut and is now appearing nightly at a ‘ac! 4 s an vate of thi “ = ee ‘4 ton ago having proved an extraordinary succe 
nicipal Opera; Egon Wellesz’ ballet opera, local cabaret with great success, giving, reel a oan a n - vt young per ie 8 Pouishnoff’s Europe an concert tour be gins in 
Die Opferung des Gefangenen, at Cologne: among other vaudeville performances , imita-  Usua y talen = singer, MW ho is _evidently Vienna on October 27 c 
W ithelm Gress’ one yim opera, Sganarella, tions of many of the famous violinists whom ‘destined for a big career as an ope ae Stitt More Eicureentu Century Opena 


he has 


and his ballet, Kings Nut-Cracker and Poor 
Fridolin, both at Dessau; Erwin Schulhoff’s 
ballet, Ogelala, at Munster; also Alexander 
Tscherepnine’s opera, Olol, and his ballet, 
Ajanta’s Frescoes; Kurt Weill’s opera, The 
Protagonist; Jaap Kool’s ballet, The Hurdy- 
gurdy; Karl Schattmann’s opera, The 
Wedding of the Monk; Béla Bartok’s ballet, 
The Wondrous Mandarine, at Berlin; and 


managed during his 
Knepler himself is a fiddler of decided talent 


New Music 
BouRNEMOUTH. 
the new pavillion which 
home of the Bournemouth Municipal Orches 
tra, was laid on September 23. 
sede the now famous Winter Gardens, 


TEMPLI 


long career. 
Vitta d’Este ScHoor 
Rome.—The Villa d’Este 


= as solemnly inaugurafed on 


B. 
FoR BouRNEMOUTH 
The foundation stone of 
will be the future rector of fine arts, 
were present. 
lowed, in 


Tt will super 
iden 


Mme 


which 


by the minister of public instruction and di- 
both excellent orators. 
musical authorities and critics now in Rome 
A short musical program fol- 
Valeri’s 


Lonnon The Lyric Theater, Hammer 
OPENS smith, famous for the revival of The Beg 
Summer School gar’s Opera, Polly, and Sheridan’s Duenna 


September 11 is shortly to produce Lionel and Clarissa, by 


Isaac Bickerstaffe and Charles Dibdin. an 

All eighteenth century “comedy with music.” It 
is said to have been a favorite of Garrick’s, 
who called it The School for Fathers 


pupils, coh 
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PSIANINA 


oprande, known to 
ands of concert goers 
mghout lmerica on 
tof her work as co 
th Charles Wake 
adman lmeriwan 
r-pianist sailed 
ope recently, where 
fll coneert en 
nts mt Knaland 
ce, Germany, Austria 
Jtaly She plans to 
n to America in the 
of 1926. when 
tour with Mi 

in the East 





YVONNE D'ARLE, 
snapped on the Champs Elysees, Paris, where she is spending 


two weeks resting before returning to the Metropolitan 
Opera Company in November. Viss d'Arle 


was the prima 
donna of the Municipal Opera Company 


in St. Louis this 


past summer, where she enjoyed the biggest success of her 


carey She looks particularly happy in this picture, and 


‘Buster’ does too. 





INTERIOR OF MECCA AUDITORIUM, 
where the New York Symphony Orchestra will hold its 
Nunday concerts this season, 





CHRISTIAAN KRIENS, 


“Pegasus, Junior.” astride his steed at Chestertown, N 





LEONORA CORTEZ, EDMUND BURKE, 

Vetropolitan Opera bass-baritone, who has fulfilled ; 
early fall engagements in Bloomsburg, Lock 
ville, Pa Vr. Burke left New York 


Pacific Coast, where he 


playing has stirred Berlin 


crtained by Heinrich Knote, Wag 
t their lovely villa near Munich. 
l ght, Heinrich Knote, 


and the 


some 





Haven and Ann 
on October 3 for the 
joined the San*Diego Opera Company 
on October 9 for guest appearances in Faust, Samson and 
Delilah, Aida and Marta 








CLARENCE ADLER 
(in the center in the snapshot 
below), photographed with the 
two other members of the Neu 
York Trio (Louis Edlin, violin 


ist, and Cornelius Van Vliet, cel 
list) after 





several hours of in 

tensive work on Reger’s trio in 

BE ominor, which will be given its 

first hearing by the New York 

Trio this season In the other 

snapshot Mr. Adler is seen with 

laron Copland, the lmertcan 

composer, showing Mr idler his 

eore, V wsic for the 1 heatey ~ ; / KATHERINE PALMER, 

chich was composed at Ka-ren : 4 soprano, who has returned to New York after a successful 
nt-o'he this summer, where the “- I :: s : 


2 Chicago recital, October 11 (Roscoe Rae Tullis photo.) 
pictures were taken ~ . 7 
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BEATRICE BELKIN, 
stelle Liebling artist-pupil, who sang re- Left 
cently in Kansas, 


AT MARTHA’S VINEYARD. 
to right: Mrs. Bernard Wagenaar, Henry Hadley, 
Bernard Wagenaar and Arthur Hadley. 
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TWO METROPOLITAN STARS 
Rosa Ponselle .and Frances Peralta, 
Vetropolitan Opera sopranos; Romano Ro 











mant, and the pilot, ready for a long hydro 

plane flight over Lake Placid (Right) Resa 

Ponselle with two of her quests, Mrs. Lawrence 

Townsend, of Washington, ID. C., and Neu 
York, and Frances Peralta. 


MR AND MRS 

NICOLA 

MONTANI 
ANTON BILOTTI under fire of the gui 
and a pet antelope. The pianist at present is touring : 2 Ms Oe ob 
Europe and winning praise from press and public 0 ; ontani 
alike for his artistic playing and excellent musician- PAULO GRUPPE, 
. . “ ’ ” Palestrina Choir, and 

cellist, doing a “Douglas Fairbanks” at 

Vrs. Montant (Cath 


Charleston, Ill., where he played with the . 
Tollefsens on the summer course there f s erine Sherwood Mor 
(Insert) Pointing out the interesting spots - ee vise ay 
around Newport, R. 1, to Mrs. Gruppe well known both 
(Camille Plasschaert). ; . re = senge 
teacher 


is onductor o the 








CLARENCEH WILTTRHILL 


Vetropolitan Opera baritone, who 





spent part of the summer abroad 
and part in America Hlis trip to 
Kurope included visits to England 
Scotland and France The accom 
panying snapshots were taken 

before he left for Lowa, where 

sang in an outdoor performance 

Klijah at the Des Moines Univer 
ity before an audience of about 
38,000 The prcture hown below 
was taken while motoring in the 
(iveen Mountains, and in the naj 
shot to the left Mr. Whitehill i 
seen on Peru Mountain, Vermont 
looking toward New Hampshire, a 


120 mile vieu 


CHARLES STRATTON 
at St. Albans, Vt., where he spent the sum 
mer between concert dates. When the tenor 
recently sang Beethoven's Ninth at the Sta 
PERCY GRAINGER, FREDERICK DELIUS dium, New York, it was his fifteenth pe 
(COMPOSER), AND MRS. DELIUS formance in that symphony. August 16 he 
was soloist with orchestra at Fairmount 


at the Delius home at Grez-zur-Loing, outside Paris. : 
. Park, Philadelphia. 














GLIMPSES OF CLAIR EUGENIA SMITH IN EUROPE 
JOSEPIL REGNEAS 


who reports the largest enrollment of pup 


(1) The mezzo-soprano at Tremezzo on Lake Como, Italy. (2) With Maestro Tanava at his villa in Milan, (3) With 
His Grace, Count de Luca, at Lugano, Italy. (4) With Baron M. 8. Arnold Ostertag on the outskirts of Paris, (5) At 
Milan on the way to the studio. (6) In her beautiful little town car Voisin on the Bois de Bologne, Paris during hi 


long career a 


MT cM 
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TI IE WALTZ KING 


(Continued from page 25) 


Dommayer’s 
“several 
number 
comprised his opus 
Quadrille; opus 3, 
Waltz The 
Strauss awoke 
His popularity 
d— that of his 
divided 
may have 
misgiving 
ven then as to 
tria a sword 
r a political 
s seemed so 
uthorities as to 
ihlished during 
uch bombastic 
ch, and his 
caused 
view 
fears 
was 
revolu 
was un 
primi 
ideas ap 
tex- 
public 
pleasant 
ical species in itself, 
artistic and dignified 


time at 
to comprise 


addition to a 


Was 


vhich 

ay, in 

n, the 

All that 

to a 

realm, he 
originally 
natory 

the harmonic 
educated his 

y a more or less 
a di e | F mu 
med in a distinctly 


Wartz Kt 


Dyit 


victim 
had 
the general feeling of Vienna 
“The King is dead 
followed brought a 
career Artistically, he 
remarkable extent. No 
conductor and con 
person—the player of waltzes, marches 
must be rememl that the rise of 
with that of a genius of 

Richard Wagn And one of the very 
trail for the apostle of the opera of the 
other than Johann Strauss, the Waltz King! 
luded fri nts of Wagner’s operas in 
almost alone could run this risk, for his 
n there 


died as a 
anner, 


Johann Strau Senior 
friend 
years 
historical 
The 
the younger 
ned his activities to 
he the “Vorgeiger” of 


his and competitor, | 
some 
in the 
King.” 


phra € 
time which 


»trau 


yore 


in one 
idle It 


Strauss Virtually coincided 


vered 

ther sort: 

blaze the 
none 

he who im 

rams, and he 

lowed Him willingly eve 

fifties the 


the borders of his nati 


had spread far 
Anstria. Extended con 
and his first tour of 
itment to the post 
highest honor the 
musician Thus the con 
Austrian court and 
and to what must 
Viennese Waltz 
Strauss both 
to appear as 


lame ol Straus 


cat ly 

Germany followed 

with appoit 
virtually the 


through 
ia nearly coincided 
Court Ball Director 
trian court could grant to a 
t of the was completed the 
ign countries bowed to Strauss 
own 


waltz 
genius 
creation the 
significant tribute to 
was Liszt's offer 
concerts, at Vienna, and Wagner's 

Strauss’ compositions belong to 
history. A series of triumphs at Paris and again in Russia 
was instrumental in making Strauss’ name popular all over 
the continent. His first wife, Jetty Treffz, accompanied her 
husband on several of his guest tours and reaped many suc 
wrote waltz after waltz, and 
wd of far over three hun 
not all of them could 
but most of 


his very 
form A 


conductor 


nsidered 

it highest 
mposer 

oloist at one of 


enthusiasiic comments on 


and 
>trauss 


singer Strauss 
sixties holds the rec 
Needless to say, 
under the 
their 


cess as a 
early in the 
dred compositions ! 
be ot worth 
them wer terpieces ot 


circumstances ; 
kind 


equal 
ma 


“LACK OF INVENTION” 


>trauss as a genius 
usual, turn the table on him, 
declaimed as shortcomings. “Herr 
oldest and most widely read Vien- 
those days, “is not the man to 
t his task with talent, insight and self-restraint. His 

ty confines itself to incessant repetition of his ideas 
they may be cogs for even his new products 
thi g but repetitic of his older Let it be 
iat the waltzes, salle as and quadrilles of Herr Strauss 
shness of invention, but even the particular 
music; the continual syncopation of the 
orchestration, the frequent employment of 
completely obscures the dance rhythm 
truly horrible to the ear.” The writer's 
wi ot Hanslick, although he was one of the frater 
slickians, which never dies out. But Hanslick 
ion to play an inglorious role in Strauss’ 
ward with a friendly knocks. He 
to the “Wagnerism” 
referring to the augmented. double 
yyment of a trombone in Strauss’ 
‘Waltz Requiem.’ Thus 


while the world at large acclaim 
first order, the 
very are 
said one of the 
theatrical papers of 


critics, as 
virtues 


dea 
ones 


niy ire 
r of dance 
the noisy 
whistles 
musik 


drums and 


and makes hi 


lew 
ivy Lisztian chords,” 

and 
to the empk 
llwellen, he termed it a 


spake the critics. The people, for whom Strauss’ music was 
written, were with him heart and soul, and at a competition 
he won an easy victory, with his waltz, Johanniskaferln, over 
the then famous gypsy composer, Kalozdy. But a waltz, 
written for the ball of the Concordia (the Journalists’ Club 
of Austria), entitled Morning Papers and even today beloved 
in Austria, was but coolly received, while Jacques Offenbach, 
who was even then revolutionizing Paris with his operettas, 
got frantic applause at the same ball, for his now torgotten 
waltz, Evening Papers. And more wonderful still: Strauss’ 
most famous waltz, that real Austrian national hymn of to- 
day and, perhaps, the most widely played of all musical com- 
positions—The Blue Danube—had but small success when 
first performed at a concert of the Wiener Mannergesang- 
verein, on February 15, 1867. Perhaps the rather idiotic text 
accounted in part for the failure. But be that as it may; 
Paris received it with tumultuous applause when Strauss 
performed it there a few years later. And the friendly duel 
with Offenbach was soon to reach a decisive stage, in the 
combat for the operatic palm. 


Tue Decisive Step 


was now ready for “bigger” things. His reform 
of the Waltz as a species had reached a stage where it could 
not be improved upon. The originally simple form had been 
developed by him into a thing of subtle art; it was no longer 
pure 34 rhythm, supported by simple broken chords in the 
bass and endowed with native melodic equipment. He had 
made it an instrument for the expression of varying moods 
of the widest scope. Just as Schubert had created the Lied 
out of the rudiments of simple folksongs, Strauss had made 
of the waltz an art form in the highest sense. And he was 
now ready for new and bigger achievements. 

It was the era of Offenbach’s tremendous successes. The 
type of operetta in the French sense was entirely Offen 
bach’s work; from the operetta elements latent in the works 

Auber and Herve, Offenbach had created a new kind of 
entertainment which, was just then driving: Vienna, indeed 
the entire continent, into frenzies of enthusiasm. His suc- 
cess was a stimulus to the Viennese writers to duplicate his 
success with a new species of Viennese operetta. Franz von 
Suppé had been the first one to follow Offenbach’s steps. 
Strauss’ wife and friends, firmly believing in the genius of 
the Waltz King, were beseeching him to follow the trail. 
Knowing his limitations, chiefly his lack of stage experi- 
ence, Strauss hesitated. He realized that, unlike Offenbach, 
he had no national tradition to build upon, and the fate of his 
first comic opera, The Merry Wives of Vienna (written for 
the famous soubrette, Josefine Gallmayer, but never. per- 
formed and today completely forgotten) loomed in his 
memory. But Offenbach himself spoke the decisive word; 
while chatting with Strauss at a restaurant, he curtly said: 
“You must write operettas. You have the stuff for it in 
yourself.” And Strauss obeyed. Ambition drove him to 
strive for larger forms, for a new type of art. 

Indigo, his first operetta to be produced, saw the light at 
the Theater an der Wien, Vienna, on February 10, 1871. 
The premiére was a sensation socially and artistically. 
Strauss himself conducted, and when the famous waltz “Ja 
so singt man” was sung, the whole audience “united in one 
loud scream of enthusiasm.” The noise of dancing feet all 
over the house accompanied the eltectrifying rhythm. The 
book, however, was bad and ruined the success of the work. 
The criticisms were not fully satisfactory. Today Indigo 
is forgotten, and an attempt, made several years after 
Strauss’ death, to revive it with a new book, under the title 

[ The 1001 Nights, was futile. 


A MERICA—OF 


»trauss 


Yort 


Strauss was not to attain operatic success until sev 
eral later, his famé as Waltz King of Austria had 
meanwhile spread across the big pond and resulted in an 
offer to conduct a series of concerts in America, in connec 
tion with the 100th anniversary of American independence 
The tour—comprising fourteen concerts at Boston and four 
at New York—was a huge success, according to the Austrian 
papers of that time and to Strauss’ biographers. Strauss 
himself rather hesitated to accept the invitation, and did 

probably more for financial than for any other reasons 
Even the spoilt pet of all Europe seems to have succumbed 
to the customary American début fright,” and his nervous 
ness to have been not wholly unfounded. Here is what he 
himself wrote on his Boston début : “On the stage there were 
thousands of singers and players—and I was to conduct 
them all! To keep these giant masses under control, I was 
given 100 assistant conductors, but I was able only to 
distinguish those nearest to me, and notwithstanding the 
preceding rehearsals, there was no possibility of a really 
artistic performance, of interpretation or anything of the 
sort. Imagine my position, in the face of an audience of 
100.000 Americans! Suddenly there was a connon-shot—a 
gentle sign for us to begin. The Blue Danube was on the 
program. I gave the sign, my 100 assistants followed as 
well and as quickly as they could—and now began a fearful 
noise which I shall not forget for all my life. Since we 
had all started at about the same time, my sole aim was 
that we all should stop simultaneously. And, thanks to 
heaven, I succeeded in that ” American conductors 
of today will read that with interest. It was probably not 


While 


years 


October 22,°192'5 
a very artistic performance; but it is illustrative of how 
times have changed since 1872! 

Dre FvLepermaus FAILs 

Indigo had not been a lasting success, but it had created 
what the Viennese stage had needed: a type of comic opera 
minus Offenbachian elements of satire and frivolous wit. 
And even more so the next operetta which followed in 
March, 1873, Carneval in Rome. It made a big success (the 
work is even today frequently played in provincial theaters 
of Austria and Germany) and a great stride forward in the 
same direction. It approaches comic opera more than real 
operetta, and was a strong bid for the “legitimate” in comic 
opera music. Whether or not his fundamental aim was 
utterly wrong, cannot be discussed on this occasion ; many 
there are who feel that the mission of operetta is not to 
imitate grand opera but to be “different.” 

And “different’’ was what followed: Die Fledermaus, pro- 
duced on April 5, 1874 (again at the Theater auf der Wien, 
which had long before been the scene of the historic 
premiere of Beethoven's Fidelio)—and dropped sixteen 
nights later as aedismal failure. Strauss had pinned all his 
hopes to this piece; within six weeks—or forty-two nights— 
he had written the score; all Vienna anticipated a sure 
success—and yet, dwindling receipts brought the perform- 
ance to a sudden close. Berlin corrected the verdict soon 
afterward, to be sure, and Vienna showed her repentance 
when the Court Opera took the work up several years later, 
where it is still drawing crowded houses at every perform- 
ance, 

Cagliostro in Vienna, the next Strauss operetta (1875), 
was the first one to have Vienna for its scene and to employ 
some “local color.” 

BEARDING THE LION IN His DEN 

In 1875 and 1877 Strauss returned to Paris, this time not 

to conduct his waltzes but to produte his maiden opera, 

, at the Théatre de la Renaissance. The performance 
was inadequate, but the public response tremendous—partly, 
no doubt, owing to the fact that the Danube Waltz was in- 
terpolated in the finale oi the first act. His success, in the 
city of Offenbach, was a tremendous moral asset for Strauss, 
and resulted in violent intrigues on the part of one M. Métra, 
which all but drove Strauss from Paris for good and all. 
All obstacles went to the rocks, however, when Die Fleder- 
maus, originally adapted from a French play, found its way 
back into its home city, via Vienna, under the title of La 
Tzigane. Strauss returned from Paris in triumph, and was 
received at Vienna like a god. The same year—1877— 
brought the premiére of his Prince Methusalem at the Carl- 
theater, Vienna. And again it was the beok which ham- 
pered the success of the piece. Strauss was never happy in 
the choice of his librettists. The following year—1878— 
brought an outspoken failure with Blindekuh, and in the 
same year Strauss became a widower through the death of 
his first wife. A two years’ respite from operatic work 
brought his opus numbers up to 410—the great Frihlings- 
stimmen waltz among them; and when his next two operas 
were produced—The Queen's Lace Handkerchief (1880) and 
The Merry War (1881)—they showed a marked advance 
in Strauss’ mastery of technic both in the handling of the 
stage situations and in the orchestration. Fragments from 
the first named piece still live in the beautiful swaying waltz, 
Roses from the South, and the latter piece is remembered by 
the present generation chiefly through the humorous waltz 
song, Nur fur Natur. Even when Strauss ultimately de- 
cided on an Italian subject, the one success of The Night 
in Venice (produced for the first time not at Vienna, but at 
Berlin, in 1883) was not a piece of Italian local color, but 
the w: iltz, Wie so Herrlich. It seemed the doom of Johann 
life. His public expected from him, victim of his 
own popularity, nothing but the one side of his art for which 
he had become beloved: the 34 rhythm. His dramatic aspi 
rations, his lyrical invention, his masterly treatment of the 
chorus and orchestra—all that Hecuba to his hear 
and was lightly cast aside catching waltz from 
ns pen 


Strauss’ 


seeme d 
ers for one 
Der ZIGEUNERBARON 

But Strauss’ great day was yet to come, and it was nearer 
than he thought. The Gypsy Baron, first, performed at 
Vienna on October 24, 1885, was destined the decisive oper- 
atic success of his life And the secret became at once open: 
what Strauss needed was a good book, and nothing else— 
and a book not of a comic but of a lyric nature. The ro 
mantic story of the young gypsy boy and girl who ultimately 
turn out to be of princely birth, kindled his fancy and evoked 
from his imagination some of the most beautiful melodies 
ever written for the operatic stage. Certainly it is the grand 
opera side of the piece which ensured its lasting success. 

AND THE CONSEQUENCES 

It is a piece of tragic irony that Der Zigeunerbaron marked 
not only the crowning achievement of Strauss’ life but also 
the beginning of his decline. The temptation was near at 
hand to seek a duplication of this success by imitation: Sim- 
plicius (1887) completely surrendered to a pseudo-grand- 
opera style, and was a complete failure. What was true of 
this piece, applies to an even greater extent to the next opera, 
Ritter Pazman. The purely operatic nature of this piece 
was sO apparent as to prompt its production not at one of 
the Viennese operetta theaters, but at the Imperial Court 
Opera. What seemed a great compliment, to the composer, 
the opening of the venerable old theater to one of his works, 
was in fact an admission of its weakness. Ritter Pazman 
was a hybrid—too devoid of humor to be an operetta, and 

(Continued on page 33) 
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On September 28, a mellow autumn day, several hundred 
music lovers gathered at Spillville, lowa, nestled down 
among the wooded hills of the Turkey River, beautiful with 
their fall covering, and on the river’s shore where Antonin 
Dvorak received inspiration for some of his better known 
music, dedicated a memorial tablet to the renowned Bo- 
hemian composer. 

The exercises were conducted by the lowa Conservation 
Association, whose members believed that no more fitting 
recognition of Dvorak’s sojourn in Iowa in 1893 could be 
made than to mark the spot at Spillville, where the musician 
loved to hide himself away to dream and write his great 
music. 


That Dvorak was able to do some of his best work in 


Spillville, and why he chose to forsake recognized musical , 


centers to come to this lowa village of uninspired name, are 
things not difficult to understand after a visit to Spill 
ville. 

The little community of 400 people was founded by Bo- 
hemians, and is still a bit of Old Bohemia set down among 
lowa’s cornfields. The railroad has passed it by—it is not 
easy to reach even by motor—yet small and out of the 
world as it is, Spillville has enjoyed a cultural life unique 
among midwest villages. 

It was Joseph Kovarik, one of Spillville’s native sons to 
bring musical fame to the lowa village, who, while study 
ing in Prague, induced Antonin Dvorak to come to America 
in 1892 to accept the post of director of the National Con 
servatory of Music of New York. The next year Dvorak 
accepted the invite ation of his friend to come to Spillville 
for a summer's visit. 

The composer arrived with his wife, their six children 
and a maid, in May, 1893, and took rooms in a two-story 
brick and stone house with pointed windows and an old 
fashioned garden. There the family lived in quiet, friendly 
relations with their countrymen for several months. 

Dvorak brought with him the score of the New World 
Symphony, which he had finished just a few days before 
leaving New York. Though he had come to Spillville 
primarily to rest, he soon found that he could not idle in 
an environment which seemed so favorable to creative 
work. He revised and polished the New World Symphony 
during the summer and composed during the Spillville visit 
the quartet in E major and the string quintet in E flat. 
The quartet was completed in three days 

While the record does not seem to establish the 
he really wrote his Humoresque at Spillville, as has been 
so often claimed, it seems fairly certain that the inspira- 
tion for the world-loved Humoresque was obtained there. 
The great composer spent much of his time while in Spill 
ville at a secluded spot at a bend in the Turkey. The sound 
ot the water, the song of the many birds which live in the 
woods, were the inspiration for the haunting Humoresque, 
so Spillville people believe. 

The dominant factor in Spillville community life for sixty 
years has been the church on the hill, a replica of the beau 
tiful cathedral of Kutenberg, Bohemia. During his stay 
in Spillville Dvorak was choir leader of the church. The 
old pipe organ which he played is still in the church. 

In the fall of 1893, Dvorak and his family returned to 
New York, but they had become so attached to life in the 
Jowa village that they returned for a visit the next sum 
mer. 

Visitors to Spillville nowadays are privileged to meet 
men and women who knew the great composer as a friend 
They show the organ in the church which he played, they 
point out the house on Main Street where he lived, but 
best of all they like to lead visitors down the wooded path 
to the bank of the Turkey where they tell you, “Here he 
received the inspiration for Humoresque.” 

It is these friends who have designated to the Iowa Con 
servation Association this spot for the location of the mon 
ument which was dedicated September 28. The place is 
sacred ground to Spillville people. The new monument, 
doubtless, will make of it a shrine which music lovers the 
world over will love to visit in future years 


fact that 


Seibert’s Organ Bookings 


Recent bookings for organ recitals by Henry F. Seibert 
included dedicatory affairs at Wilmington, Del., Septem 
ber 28: Reading, Pa., 29, and East Stroudsburg, Pa. Octo 
ber 5. Following his Portsmouth, Ohio, recital of Sep 
tember 13, the J imes of that city alluded to Mr. Seibert 
with enthusiasm: “Such expression, such tones, such real 
heart-touching music,” and “it was just the sort of music 
one always wants to hear, yet seldom does,” with “we felt 
ourselves thrilled and almost overwhelmed,” were some of 
the sentences printed in that paper. 

Kortschak-Moore Sonata Recital 

An attractive sonata recital, in the series at the Ameri 
can Institute of Applied Music, Kate S. Chittenden, dean, 
was given by Hugo Kortschak and Francis Moore, violinist 
and pianist respectively, on October 16. The program 
cluded the sonata, op. 108 (Brahms); sonata, A major 


18 (Richard Strauss). Phis pre 
' 


in the best possible light 
Amer 


(Mozart), and sonata, op. 
sented classic and modern music 
howing the care devoted to program-making at the 
ican Institute of Applied Music 


Edward Johnson Back from Europe and Orient 


Edward Johnson, tenor of the Metropolitan Opera Com- 
pany, returned on the Olympic after a successful world 
tour which gained him the banzais of Japan, the bravos of 


Italy, and the mingled applause of many tongues in Manila, 
Pekin, Hongkong, Shanghai, and a host of other far East 
ern places. 


La Forge-Berimen-Potter Musicale 


Marguerite Potter began her opera talks at Pilgrim Hall, 
October 5, the operas illustrated being Ernani and Rigo 


letto. October 26 singers from the’ LaForge-Bertmen stu 
dios will appear, Miss Potter giving the setting of the 
operas, assisted by the Duo-Art, with pictures illustrating 


them. 
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WELL KNOWN SOLOISTS 


AT BUFFALO FESTIVAL 

Items 
fhe Tenth National Amer 
n October 5-9 in Elmwood Music Hall. 
onday afternoon, Bessie Bown Ricker en 
rtistic readings and Geoffrey O’Hara talked 
the North American Indian, The 
the concerts were Idelle Patterson, 
ase, Mario Sturkow-Ryder, Horatio 
Lobe Vera Curtis, Elizabeth Siedoff, Alic« 
liam Phillips, Edwin ‘Hughes and Ruth Kem 
McMullen Ralph Angell and De Witt ¢ 
accompamists for the artists An interesting 
y five prize winners of former Festivals 
(Gseraldine Ayers, contralto, of Buf 
of Akron, O.; David Kahn, 
Mildred Wiseman, violinist, of 
cipants in the afternoon programs were the 
local performers Mildred Kelling, Julia Jen- 
Minchen, Anita Ruppel, Herman Gahwe, Isa- 
han, Evelyn Smith, Florence Reid, John Oddie, 
Helen Mennig, Ralph Taylor, Esther Jones, 
Irene Wolf, Myrtle Webber, Harry Bond, 
Helen Hogan, Elmer Dayer, Bertha Dres 
Mildred Conshafter and Hildred Mor- 
del, Ethyol McMullen, Seth Clark, De 

mpanist 

Nott 
Lafayette 
M yrtle 


Local 


ican Musi 


soloists 
John 


Con- 


given | 


pianist 


vocnester and 


\ recent oncert in 


Elizabeth 


Hotel was participated in 
Webber, Edna Zahn, Emily 
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Isabella Wheaton Stranahan, Al 
Jones; Ethyol McMullen and 
Grace Sandel and DeWitt G. Garretson, accompanists 
At the American Artists Club, Hildred Morrow sang his 
farewell to the club. Florence Ann Reid and David Kahn 
participated in the program, Grace Sandel at the piano. 
Marjorie Harmond Kemp, concert soprano, has severed her 
connection as soloist with the First Presbyterian Church te 
devote her time to professional engagements and teaching. 
Irene Pellette Studt has filled a number of engagements 
recently as soprano soloist. 
Edna Zahn, soprano, gave a 
Women's Club, September 30. 


Ann Reid, 
and Herbert 


Linner, Florence 
bert Erisman 


recital for the Hamburg 
L. B. M, 


FESTIVAL 


MAINE 


(Continued from page 5) 


work in promoting good music in Maine. Every section of 
the Festival opened with the great Hallelujah Chorus, with 
audiences standing. Meyer Helmund’s Under Blossoming 
Branches, with incidental solo by Ernest J. Hill of this city, 
was on all programs. A splendid closing number here was 
the Quintet, Prayer and Finale from Lohengrin with or- 
chestra and chorus, assisted by Mlle. Gobbi, Walter Mills 
and James Wolfe, while Mr. and Mrs. E, J. Hill, of this 
city, made the others of the quintet. 

One of the works given in Bangor and Portland was Mr. 
Chapman’s Battle Hymn. Walter Mills sang ihe baritone 
solo in this with great effect 


MARTHA 


Martha, sung in English, was a happy choice for the opera 
this year, a mid-festival offering here and in Bangor, and at 
Lewiston on the last night where a considerable portion of 
the fourth act was cut. The quartet of Metropolitan artists 
was delightful. Joan Ruth made a piquant, spoiled, dainty, 
irresistible Martha; Ralph Errolle an appealing, pathetic 
Lionel; Kathleen Howard an impudent and saucy Nancy; 
James Wolfe, a spicy Plunkett, delicious in mimicry. Felice 
De Gregorio, also of the Metropolitan, substituted for Pom- 
pilio Malatesta as Sir Tristan. Walter Mills also appeared 
as the sheriff. 

Miss Ruth's singing of the Last Rose of Summer was en- 
trancing. Errolle’s lyric arias, were not allowed to go un- 
noticed. Every appearance was a signal for applause. James 
Wolfe in the Porter Song received a rousing reception and 
Miss Howard's aria, Huntress Fair, showed the beauties of 
her rounded contralto to fine advantage. The chorus was 
fully satisfying. Mi Minor principals in the opera were se 
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lected from the local choruses, Harry Raeburn of Portland 
appearing at all three Festivals as the footman. 
THE ORCHESTRA 

The orchestra, composed of players from the New York 
Philharmonic Society, included many who come to Maine 
every year. Festival-goers found them worthy of all praise. 
Among the numbers new or particularly pleasing to Maine 
audiences were Rimsky-Korsakoff's Flight of the Bumble 
See; Grieg’s scherzo from Marche Nuptiale; La Mariposa 
by Eugene Diaz, and Dvorak’s New World Symphony. Mr. 
Chapman, in the last number, subordinated self admirably, 
and seemed to interpret exactly what the composer intended. 


Tre AvuGusta CONCERT 
An orchestra concert at Augusta on Sunday afternoon 
drew a big audience to City Hall. Besides the orchestral 
program, Roger Nye, a Maine tenor, a pupil of Isadore 
Sraggiotti, who has recently returned from Italy where he 
has been studying grand opera, was the Reginald 


Soardman, of Boston, was the accompanist 


s« loist. 


Notes 

At Bangor the usual Festival luncheon was omitted because 
of the death recently of Otis Skinner, president of the East- 
ern Maine Festival. 

All Maine united in great ovations to Mr, and Mrs. 
Chapman. Here in Portland they were honored with a gift 
from the chorus on the final night of the opera 

J. H. Stetson, vice president of the Bangor 
was a Visitor at the other Festivals. 

Among the guests at Lewiston were Carl Lamson, Kreis- 
ler’s accompanist, and Mrs. Lamson, and W. C. Allen, vice 
president of the Portland Festival. Another guest at Port- 
land was Frederick Bristol of the Harrison Summer Music 
Colony. 

Frank R. Atwood of Bangor had charge of all lighting 
effects for the three Festivals and was highly complimented. 

Mrs. De Conto, the harpist of the orchestra, who has 
played in other years here, was especially commended for her 
work. L. N. F. 


Festival, 


Elsa Foerster Wins Success 
Since her return to Germany, after her brief period of 
study during the summer with her teacher, Mme. Dossert of 
Carnegie Hall, Elsa Foerster has scored a success in K6nigs- 
kinder in the role of the Goose-girl. The Kolnische 


FOERSTER 
The Queen of Sheba. 


ELSA 


as Shulamith in 


Volkszeitung of September 2 said: “Elsa Foerster made a 
poetic Goose-girl, who in the last act, thanks to her truly 
heart moving tones and the silver clarity of her voice, knew 
how to win her audience.” 

Of her performance of Madame Butterfly, on September 
17, the Rhenische Volkswacht commented: “In the title 
role the young and charming Elsa Foerster once again dis- 
played her histrionic powers and her lovely voice. One 
could easily believe her to be the young Butterfly of fifteen 
years in the first act, then the youthful loving mother, with 
the sorrowful outbursts of her tragic love With her in- 
fallible instinct of the stage, her full voice and her musician- 
ly execution, Miss Foerster was at her best in this difficult 
role.” 














FRANTZ PROSCHOWSKY 


Author of “The Way to Sing.”—Published by C. C. Birchard, Boston, Mass. 


Amelita Galli-Curci Says: 





GALLI-CURCI 


and use new beauties in my own voice. 


THE AMBASSADOR—NEW YORK 


Dear Mr. Proschowsky— 

Having been associated with you for the past eight weeks, let me express my appreciation of your thorough understanding 
of the TRUE ART of singing and the intelligent simplicity of your elucidations, through which I have been able to discover 
It is with a feeling of great satisfaction that I recommend to 7 those artists and 
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National Opera Club Bon Voyage Day 


The “Bon Voyage” in the foregoing caption alludes to the 
planned world-cruise tour of the founder and president of 
the National Opera Club of America, Baroness Von Klenner, 
for whom the regular President's Day was advanced to the 
first meeting of the season, that of October 8, in the Astor 
Gallery, New York. 


A committee of the club took all details of this affair off 
her shoulders. Much to her surprise she found that the 
musical event of the meeting was the complete performance 
of Herbert’s Sweethearts, in which her pupil and protegée, 
Mignon Spence, had the prima donna role. The young girl 
has just returned from a summer's Chautauqua Circuit tour, 
in which she sang this role something like one hundred times 
Incidentally, the present writer heard her in July, and it 
would seem that she excelled previous efforts. Her singing 
of the interpolated Air and Variations (Proch) in the second 
act was an artistic thing, showing her high and clear voice, 
with coloratura technic well perfected, bringing her re 
sounding applause. Catherine Richards was a capable Dame 
Paula, as on the Chautauqua tour, and Dan Marble made 
the most of the comic Mikel, all this being under the per- 
sonal direction of Milton Aborn, who was brought to the cur- 
tain at the close. Ramond Dempsey, pianist and director, 
was most efficient. 

3esides the operatic performance, Mme. Von Klenner's 
speech between the acts was noteworthy, the large assemblage 
applauding her many telling points with vigor. She men 
tioned her emergency call of the directors, who told her to 
“go and have a good time,” that they would “carry on,” 
Mrs. Clarence R. Meeks to be acting president. She named 
her eleven years’ work for the club, said she was now sur- 
rounded by purposeful men and women workers in the club, 
and knew they would deliver a club with increased member- 
ship and vigor upon her return. The Victor Herbert Memo- 
rial Meeting of December 11, a noteworthy affair; her book 
based on spiritualistic communications, The Greater Revela- 
tion; the presence of her pupil Lee Hess Barnes, head of the 
big Conneaut Lake, Pa., musical enterprise; the fine repre 
sentation present from the Press Club, Rainy Day Club, 
Srowning Society, Shakespeare Society, Current Events, 
New York Theater Club, League of American Pen Women, 
Professional Women’s League, all this was most compliment- 
ary and much appreciated. She named the performance of 
the day, Sweethearts, under Mr. Aborn’s direction, and 
called him to the platform; he acknowledge the tribute 
briefly. Here two young girls, Pauline Rubsam and Eleanor 
Dunnell, came to the stage bearing a large offering of flow 
ers for the departing president. Manifestly affected, her 
closing message ran: “I expect to see many lands, but shall 
carry you all in my heart. Be good, work hard, and bring 
me a long list of new members on my return!” 


MUNICH 
(Continued from page 7) 


ble by the generosity of the municipal government, which 
voted an appropriation for its support, supplemented by pri- 
vate contributions. Yet, although the attendance of all the 
concerts was remarkably large, a small deficit was the re 
sult. Well, financial profits were not expected from the first, 
and | think Dobereiner is mightily pleased that the material 
results were not more heart-breaking. But besides the ar 
tistic success, the result was that the president of the Neue 
Deutsche Bach-Gesellchaft, who was present at the festival, 
promised in a public speech to use his entire influence to 
the end that one of the next conventions of this important 
society would be held in the city of Munich. 
ALBERT NOELTE. 


Mme. Morrill Entertained on Trip to Coast 


‘Laura E. Morrill has returned to New York from a trip 
to the Coast. She met many of her former pupils, and ow 
ing to urgent requests also did some teaching. This was 
Mme. Morrill’s first vacation since 1910. While in Holly 
wood, Lillia Snelling Farquhar, a former pupil, gave a 
reception for her to which were invited many prominent 
musicians and people prominent socially. Miss Farquhat 
gave pleasure by singing several contralto selections, and 
Mme. Morrill’s talk on her work was also greatly enjoyed. 
In the near future the contralto will appear in a perform 
ance of Samson and Delilah which will be given by the 
Opera ( lub. Mme. Morrill states that her stay in St. Paul 
also was delightful. Mrs. F. P. Paetzold, another of her 
pupils, gave a reception which proved a success. While in 
St. Paul Mme, Morrill also was entertained by a number of 
clubs and associations, 


Bilotti Scores at Bad Ems, Germany 

Anton Bilotti, New York pianist, who is abroad at present, 
appeared recently at the Kursaal in Bad Ems, Germany. 
His principal number, played with the Kurorchester, was 
the Beethoven C minor concerto, The local critics spoke of 
the precision with which he played its long and technically 
difficult, phrases. His own composition, The Dwarf King’s 
Dance, for piano and orchestra, ended the program and was 
received with much applause. The concert began with the 

ach concerto for two yiolins, in which Mr. Bilott: accom- 
panied the two violinists. He also played a chaconne of 


Handel's, a mazurka and a waltz by Chopin. The local 
critic spoke of his “sympathetic musicianship and ripe 
knowledge” in the performance of these works 
Germaine Schnitzer Guest of Honor 
Germaine Schnitzer, pianist, and Sigmund Spaeth, critic 


_ lecturer, were guests of honor 

,» V illis & Co., Ltd., in Montreal, Canada, giving a joint 
ps Vibe at Windsor Hall, and appearing also at a jubilee 
banquet and at the luncheon of the Montreal Kiwanis Club 


at the jubilee celebration 


Mme. Schnitzer played the Schumann Carnaval and two 
groups of shorter numbers selected from the Romantic 
composers, and Dr. Spaeth spoke on The Common Sense 


of Music. 
Massachusetts Hears Estelle Liebling Pupil 
Celia Branz, contralto, sang at the State 
sedford recently, appearing at the State 

boro the week following. 
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Jean Forrest. Lovely to look at, Miss Forrest 
vins her listeners the minute she steps upon the stage. Hers 

a light, lyric soprano voice of most agreeable quality, but 
her delivery of the songs heard by this reviewer for the 
most, part was marred by unsteadiness and an inclination to 
from true pitch, due, most likely, to nervousness. 
Haydn’s My Mother Bids Me Bind My Hair, 
Non so Piu cosa son, two numbers by Bellini and 
the recitative and aria from the first act of Meyerbeer’s Di- 

rah, in all of which she was encouragingly applauded by 
the audience. There were two other groups making up her 
program, but these were not heard. 
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conducted by the Columbia 
Public School Music depart 
group of Chicago school teach 
Thursday afternoon classes in Public 
Methods under Mrs. Vernon, principal of the 
who found it necessary, due to the large enroll 
divide the class in two sections 

rhe regular History of Music a subject required of 
ill the students in the courses, also met for the first lesson 
\nother interesting class is the one on Tuesday evening for 
Chicago School teachers, which is accredited by the Chicago 
Board of Education for promotional credit. The first meet- 
ing of the Pageantry class, under Margaret Ruth Jones took 
place October 12 will continue for ten weeks. The 
veekly rehearsals conducted by Louise St. John Westervelt 
vith the Columbia School Chorus have started in prepara- 
Bi for a very pretentious program for the coming season. 
‘ram was broadcast October 13 from Station 
Those on the program were Philip Kalar, bari 
with Louise St. John Westervelt, and 
pianist——a student of Helen B. Law 

another pupil of Miss Lawrence, played 
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sicians are notified that entrance to these contests closes 
October 31. Applications and questionnaires for admission 
to contests will be supplied by Howard Wells, Fine Arts 
Building, director of the contest, or Edwin Gemmer, secre- 


tary of the Society of American Musicians, 903 Kimball 
Building. 
Cuicaco Musica CoL__ece Honors PRESIDEN’ 


WITHERSPOON 

To welcome its new president, Herbert Witherspoon, the 
Chicago Musical College held a reception in its sumptuous 
rooms on October 14. A large gathering eagerly ap 
plauded Mr. Witherspoon's highly interesting talk, in which 
he expressed great enthusiasm for Chicago and his new 
work and divulged some of the plans and ideals which he 
expects to work out in his new capacity as executive head 
of one of the greatest music schools in America. General 
Manager Kinsey beamed with pride as he introduced the 
new president, the appointment of whom once again em 
phasizes the sagacity of this illustrious business man, Carl 
Db. Kinsey. Mr, Witherspoon's salient remarks will appear 
in another issue as time and space are limited now. 

CHICAGO SYMPHONY OPENS 

With a program made up as follows, the Chicago Sym- 
phony Orchestra commenced its thirty-fifth season at Orches 
tra Hall, October 16 and 17: The Mozart Magic Flute 
overture, Beethoven Eroica Symphony, Dohnanyi suite for 
orchestra, op. 19, and the prelude to Die Meistersinger. 

Interest, in the beginning of the season was heightened by 
the bestowing of the French Legion decoration upon Con- 
ductor Stock, making him the third Chevalier of the Legion 
in Chicago—Herman Devries, eminent critic, voice teacher 
and coach, and John Alden Carpenter, prominent composer, 
making up the balance of the trio, Other orchestral news 
lies in the item of ten new members, which, with the re- 
placements of six pensioned members and one resigned, 
increases the orchestra by three men. Badges were worn by 
the members who have played in the orchestra for twenty 
five years and over, of which there are quite a few. 

RICHARD CZERWONKY FroM ABROAD 


SEASON 


RETURNS 
Richard Czerwonky, violinist, conductor and teacher, has 
just returned from a delightful’ trip abroad, ready for his 
work and has taken up his classes at Bush Con 
servatory and resumed rehearsals with the Bush Conserva 
tory Symphony Orchestra. Mr, Czerwonky also has been 
engaged for a three weeks’ concert tour west of Denver 
JEANNETTE Cox 


season's 


Results of N. M. L. Auditions 


The outcome of the auditions for the Elkin W 
burg Foundation has just been announced by the National 
Music League. The chairman of the final audition com 
mittee was Alexander Lambert, and associated with him 
were Harold Bauer, Efrem Zimbalist and Leopold Godowsky 

The three violinists who were adjudged winners ari 
Bernard Ocko, Adelina Mesina and Catherine Wade Smith 
Mr. Ocko is a pupil of Franz Kneisel, a prize winner at 


Naum 


the Institute of Musical Art and winner of the Stadium 
auditions of last June, appearing with the New York Phil 
harmonic Orchestra at the Lewisohn Stadium in August. 


fe is a graduate of Columbia University and is now study- 
ing for his M, A. degree there. Miss Mesina is a talented 
pupil of Sam Franko. Born in Naples sixteen years ago, 
she was brought to this country as a baby, and has 
lived in Philadelphia and Atlantic City. She belongs to 
a musical family; Dusolina Giannini, welf known soprano, 
is a cousin. Catherine Wade Smith came from Chicago to 
play at the pe nburg auditions. She is a pupil of Leon 
Sametini, of Chicago, and last summer won the national 
contest of the National Federation of Music Clubs at the 


since 


convention in Portland, Ore. 
San Carlo xp. elite Suit 
The San Carlo Opera Company has brought suit for 
$20,000 in the Superior Court of Suffolk County, Mass., 


gainst the Cosmopolitan Grand Opera Compat.y of Boston 
and Charles D. Malaguti to recover from the former for 
alleged breach of contract for production of grand opera in 
Boston and against Mr. Malaguti as alleged guarantor 


The Boston Herald says: Plaintiff says the defendant 
company contracted for three weeks in the fall of 1923 
and agreed to pay plaintiff $10,000 for 25 per cent. interest 
in the profit or loss on three weeks’ opera season in the 


fall of 1923 here; that the plaintiff was to retain $60,000 of 
the gross receipts for expenses and if receipts were below 
that amount the defendant company was to pay it half the 
difference between gross receipts and $60,000. — Plaintiff 
says the gross receipts of the season were $50,228.67, that 
the defendant company paid only $1,500 of the $10,000 and 
did not pay the half of the difference between $50,228.67 
and $60,000, or $4,885.60, and so owes plaintiff $13.385.66 
Another count of the declaration is brought to obtain pay 
ment of this sum from Malaguti as guarantor.” 


Juilliard Tablet Unveiled 

On the afternoon of October 15, at the home of the 
Juilliard Musical Foundation, 49 East 52nd Street, a por 
trait tablet in memory of Augustus D. Juilliard was un- 
veiled before a large number of prominent musicians in- 
vited to be present for the occasion. There were addresses 
by Eugene A. Noble, Secretary of the Foundation; Olin 
Downes, of the New York Times, and Frederic A. Julliard, 
president of the board of trustees. 


Belle Fisch Silverman to Teach in New York 

Belle Fisch Silverman, Newark, N. J., vocal teacher, will 
teach every Wednesday in New York in the Metropolitan 
Opera House building. 

Miriam Doctor, artist-pupil of Mrs, Silverman's, sang 
successfully at the Y. M. H. A. in Newark recently, while 
another Silverman artist, Nicholas De Vone, baritone, has 
been engaged for musical comedy by the Shuberts 


Olga Steeb Honored 


Olga Steeb, the pianist, has been honored recently by 
having three well known composers dedicate compositions 
to her. They are Homer Grunn, Roy Lamond Smith, and 
Fannie Dillon. Miss Steeb, who begins her eastern tour 
the middle of November, will use these compositions on all 
her programs. She has planned to feature her historical 
recitals in California upon her return 
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STRAUSS, THE WALTZ KING 
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page 
not deep enough to be a real opera. Even a brilliant all-star 
cast could not, save the piece from ruin, and it disappeared 
soon after its much-anticipated premi¢re (January 1, 1892) 
for good and all. Gustav Mahler, firmly convinced of the 
merits of Ritter Pazman, intended to revive it later at the 
Vienna Opera, but the plan failed. 

One of Strauss’ biographers very rightly draws a parallel 
between Johann Strauss and Verdi, in their last years of life 
But whereas Falstaff marks at once Verdi's most “clarified” 
and most ambitious work, the crowning on of his 
life, Strauss’ Ritter Pazman was only just the beginning of 
what he hoped to be a new creative period of his career. 
Its failure broke him, and he willingly surrendered once 
more to the lure of the well-tried operetta—only to find that 
even here his creative abilities could no longer vouchsafe 
success. Furstin Ninetta, his next work, was brilliantly pro 
duced, in the presence of Emperor Francis Joseph, on Janu 
ary 16, 1893, and reached seventy-five consecutive perform 
ances, due chiefly to the excellent cast. Its success thus re 
mained purely local and was hardly exceeded by that, of 
Jabuka (October 12, 1894), which derived a semblance of 
success from its coincidence with Strauss’ fiftieth jubilee as a 
professional musician \ll Vienna united to pay solemn 
homage to its favorite composer on 
fact remained that Jabuka was treated with little 
mild respect, while Waldmeister 
and Strauss’ last operetta, Die 


more than 
(1895) was soon forgotten, 
Gottin der Vernunft (1897) 


was a dismal failure. Its revival with a new book named 
Reiche Madchen (1909) was equally unsuccessful. 
Lire-Work UNFINISHED 
Disappointed in his operatic ideals, forsaken by his old- 


time operetta successes, Strauss’ untiring mind was on the 
alert for new ideas. A new plan occupied him—a ballet, 
Cinderella, which was to introduce something of an innova- 
tion in that even then obsolete form. Perhaps—who knows? 
Strauss’ burning ambition would yet have been appeased, 
had he been permitted to complete this ballet. As it is, it 
was finished by Josef Bayer, and produced at the Berlin 
Opera in 1901, and, through Felix Weingarther, at the 
Vienna Opera seven years later—without, however, evoking 
more than passing attention. Only the first act of the ballet 
was completed at the time of Strauss’ death. His last ap 
pearance in public was, indirectly, the cause of his last ill 
ness—bronchitis contracted while directing the overture of 
Die Fledermaus at a matinee of the Court Opera Phat 
was on May 22, 1899. On June 3, the Waltz King passed 
away, and was buried amid great pomp. Black flags flut 
tered from many roofs as his dead body passed through the 
streets of the His 


city remains are now interred in a 
beautiful grave donated by the community of Vienna, in the 
central cemetery 

Beloved by his countrymen and by the world at large, 


petted by beautiful women throughout his life, and lovingly 
guarded by his third wife Adele, to whom he was deeply 
devoted and who is even now living in Vienna, a venerable 
figure—it must yet be doubted whether Strauss was ever 
a happy and contented man. His artistic aims were higher 
than circumstances permitted him to soar. His craving for 


great achievements was never fully appeased. He lives in 
the memory as the composer of two immensely successful 
operettas—Die Fledermaus and Der Zigeunerbaron—and of 


many operatic failures; but above all as the composer of 
hundreds of beautiful waltzes which bring joy to the hearts 
of millions of people, and will perhaps continue to do so for 
centuries to come. Although he was “only” a composer of 
waltzes, he is, in his field, a great classic; during his lifetime 
he was honored by the friendship of virtually all the great 
musicians and artists of his time. And no master 
than Brahms it was who, when autographing Madame 
Strauss’ fan, penned the opening bars of the Blue Danube 
waltz, adding the significant words: “Alas—not by Johannes 
Brahms !” 


less a 


Jeannette Durno’s Pupil at Recital Hall 


Olga Sandor, pianist, who was one of the three finalists 
in last season’s Society of American Musicians’ orchestra 
contest, was chosen by the board of directors of the 
Musicians’ Club of Women to appear on the first program 
of the year at Recital Hall, Fine Arts Building, Chicago, on 
October 12. This is the only “open” meeting of the year 
Miss Sandor is in the fourth year of her study with Jeanette 
Durno 


Rappold Osens Season at Syracuse 

Marie Rappold, who has j 
triumphs on the concert stage, 
organized Syracuse Symphony 


ist returned from [European 
has been engaged by the re 
Orchestra, under Vladimir 


Shavitch, to be the soloist at the season’s opening concert on 
October 24. Immediately following this concert, Mme. Rap 
pold will leave for the West to sing three recitals for which 
she was engaged Portland last May, after the perform 


this occasion—but the. 
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ance of Frank Patterson's 
she created the leading role 


prize opera, The Echo, in w 





STUDIO REOPENINGS 








Kate Dell Marden 
Kate Dell Marden, Normal teacher of the Kate Del 
Marden Dunning School, Portland, Ore., has opened he 
studios for the fall and winter classes. An unusually heay 


registration is reported from each department of her inter 


esting school. Lillian Stickle has been appointed first 
assistant teacher, taking charge of children’ harmony 
orchestra, and choral classes 

Mrs. Marden graduated and placed the following teacher 
in August 

Pauline Faith, Adelaide Anderson School, Pocatello 
Idaho ; Mrs if S. Roberts, Roberts School of Music, Salem 
Mrs. H. W. Bartholomew, Lulu Forrester, Gladys Adel 
Aiken and Maud Hollister, Portland; Edith Sliffe, B. M 
University of Oregon; Genevieve Tyo, Hoquiam, \W 1) 
ton; Geraldine Smith, Dufur, Ore., and Cora Phelps, Pet 
dleton. 

Mrs. Harden will conduct a series of lectures this winte 
illustrating the different phases of her work with 
children 

Vlado Kolitsch 
Vlado Kolitsch, Croatian violinist, who spent the entir« 


summer at White Plains, has returned to New York and 
opened his new studio at 164 West 86th street. In additior 
to teaching, Mr. Kolitsch-intends to give several recit 

the metropolis as well as on tour 


Von Klenner Studios 
Susan Hawley Davis, contralto, will 
Klenner studios during the winter season, 


occupy the Vor 


amd receive pupil 


Mme, Davis is vice-president of the National Opera Club 
and has recently been appointed chairman of grand yper 
for the General Federation of Musical Clubs 














ARVIDA | 


VALDANE 


SOPRANO 


Available for Concerts 





Recitals —Oratorios 


Season 1925-26 


For Terms and Dates Apply to 


ANNIE FRIEDBERG 
New York, N. Y. 


Exclusive Management: 


Metropolitan Opera Building 






































Noted Vocal Coach, Conductor and Accompanist 


Maestro Papalardo is one of the few masters who can see a pupil all the 
way through from fundamental tone 
Catalogue including a distinguished list of artists who 
have been prepared for the concert and operatic stage by Maestro Papalardo 
will be sent upon request. 


ing artistic career. 


STEINWAY BUILDING 


production to the peak of an outstand- 


109 West 57th Street, New York 


Telephone: Marble 1573 


Steinway Piano Used Exclusively 
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orchestral training, and each department is under eminent year at least two manuscript compositions have been per- 


Russian and other artists. Concerts by members of the formed, and noted conductors, such as Victor Herbert, 
(3 YTHAM GOSSIP faculty, and pupils’ musicales, of a social character, will Reginald de Koven, Hugo Riesenfeld and Josef Stransky 
e given during the year, parents and friends being invited have officiated at rehearsal Manuscript and other com- 
[hese affairs invariably show first-cla results. Some of positions by Americans included works of Herbert, de 
these students won first honors in the Music Week contests, Koven, Riesenfeld, Gustav Saenger, Gaston Borch, S. S 
receiving silver and bronze medals. Beginners, intermediate Lontos, Mabel Wood Hill, Leslie Loth and others. 
ind advanced pupils here receive the ecial instruction least six singers and instrumental soloists have made 
and several free scholars} varded desery buts with the orchestra, which now numbers oVer 











needed 


ts of limited means players of both sexes 
The Plainfield Symphony chestra, of which Mr. Kriens 
is conductor, opened th season, September 21. This 
Christiaan Kriens, the composer, conductor and violinist, chestra is a truly me in the best sense of the 
is reopened his studio in Carnegie Hall He spent h word It is complete in all sections—strings, brass, wood 
immer vacation at Chestertown, Y., preparing for a wind and percussion—and numb over eighty players, 
ery busy season, and composed ney ngs, violin piece gives three subscription concerts a season, and is in every 
ind works for orchestra A number i new pupil have way of great benefit and ple isure to the players and to 
enrolled in the Kriens master ass, veral | l’s musical education 
well known as_ violinists iong his pupils, who gave Mr. Kriens also cond the Morristown Orchestral So- 
their own recitals in Carneg all, or appeared a joist ciety (third season his organization has grown under 
vith orchestral accompaniment in arnegie Hall, were Mr. Kriens’ leadership to ninety players and gives three sub 


KRIENS Reopt Cat 


] 1 
ving already Plainfielc 


iroline Powers (touring witl Use catherine Stang cription concerts, also concerts in nearby towns. 
Samuel Locker. Kurt Dieter! iolet Kish, Marjon de Thus Mr. Kriens holds an important and influential posi 
Vore, Sara Fischer, Mary Waterman, Calvin Kuhl, Marjorie tion, through his manifold activities, in the field of musical 
ramton, Hans Asmussen, Hazel Jantzer ilvatore Ma 


SEG LN EE ss 

D netto, Josef Toft, Anna Daly, Lydia Sacker, Alfio Rizzotti, AMBMANN Put ; RECITALS 

A nd Fred Lackner Many others have prominent teach- \IIda Otto P has returned from the west, where het 
ng positions, Nina Paulsen, graduating from the artist inging was | by many 


EMINENT VOICE TRAINER AND COACH OF isieaie = * yea music lovers. She has 
Kriens studios, now being head of tl iolin department excellent engagements t fll the coming season \ 





George Ne Walter M Ma laveli, Eille Marion Ebeling eorge " ™ Cc 3 a 
Hard e, J Rita Sebastian, Anna n Regina College, Saskatch Her gllbereeae ; : recital was given September & by Mrs. Prigge, when th 


Rotierme } b Hempelma 
Reichi, Bertha Johnston, Elliott Zeckle, ete Kriens Symphony Club rted rehearsa Totl interesting program was enjoyed by many friends. Het 
FALL SEASON OPENED SEPTEMBER 15 asol ctober 1, in the Great 1 oO ity College rogram contained selections from Handel, Kreisler, Kor 
ul the New York Studios Metropolitan Opera House very ) 4 member . play ng variou , I ay akoff, MacDowell Schube rt Speak ’ ©pross, Gretchan 
Phone: 4119 f and 4 Per 1425 Broadway, New York graduated from this club to profession rchestri é inoff, Del Riego, Ross, Strickland, Ware, Burleigh, Nevin, 
haikowsky, Vannah, Novello and Hawley. Lucille 
Blabe accompanied her and also played several piano selec 
tions with artistic expressior \llda Otto Prigge is a pro 


= —— : ——<————S —— == = : SS —— — : = I'secha 








fessional pupil of Emma A, Dambmann, and resumed het 
} 


lessons September 28 
Petre HENRIETTA SPEKE SEELEY IN FLORIDA 
enrietta Speke Seeley, exponent of the Cappiani method, 


vacation on a motor trip to Ottawa, and 
Florida, visiting Palm Beach, Miami, 








Jtomer Samuels Pianist Management and Hollywood. 
. 1 XECUTIVES MEET 
Manuel Berenguer Flutist Evass Salter he N ,R McAll, chairman, met for the last 


, « at th hickering Hall headquarters, Septemb A He 
ell Victor Records Steinway Diane 627 Fifth Ave. New York. Tes “es oA Chi Pages = juart ag ptember 


headquarters art eiway 
>} l 

















City CoLitece OrcaN RECITALS 


T H EO = E N 0 PR of. Baldwin has resumed his Wednesday and Sunday 
. afternoon organ recita it City College, four o’clock, when 

Studio: 4 West 40th Street, New York ng the current month all manner of compositions will 

Opposite Public Library. Tel. 4792 Penn. « heard, among them being works by these American com 


Arthur For Felix Borowski, Joseph W. Clokey, 
salcl er | rbuck, William Lester 








Mi E 36 Central Park South (0.7). n, Walt irbuck, | 
RI N RE New York City Sama a es on # e , : rte ean 


Baptist Church 


JOARD OF EDUCATION LecTuURI RECITALS, ETC. 
GUILMANT ORGAN SCHOOL | 00009228. 
ISP of the Board of Educatio: if Greater New York 


mn 








October 4 kvery we very center, one or 


A Distinctive School for Serious Organists ee a ir eccen enr ce 
lall thus recognizing the import of music Marguerite 
FOUR FREE BEROLZHEIMER SCHOLARSHIPS fori ice af operal ioitigen acias on the 

aaa - Victrola, beginning wi rnani, following with Rigoletto 
FALL TERM MAST ER CLASS ind } all th afti will tak Pryhaged Pilgrim 
Hall, Broadway and 


William C. Cart Write for New Prospectus 17 East Eleventh Street, New York niin Cine. Barina en ee eee 
Society of Nev ork, Zilpha Barnes 
I ts « Boston Civic Opera 














ut 
their Manhattar (opera House season 


of Improved Music Study i 0 RECEPTION TO ORGANIST HOLLINS 
for Beginners ber 5 saw a large gathering of both men and women 
organists in St. Thomas’ Guild House, in response to invita 


THE DEMAND FOR DUNNING TEACHERS CANNOT BE SUPPLIED—WHY? ag ah agg oe a ar ae 
Normal Classes as follows : — Noble at the outset made special mention of the coming 


- Visi ot thy Davto Westminster Cho and its ope y 
MRS. CARRE LOUISE DUNNING, Originator, 8 WEST 40th Street, New York City cacaeae an: Seueaan EE aide SN a acs: ae ae 


MRS. ZELLA E. ANDREWS, Leonard DORA A. CHASE, Carnegie Half, New HARRIET BACON MACDONALD, masters to urge their singers to attend To resounding 

Bidg., Spokane, Wash. York City; Pouch Gallery, 345 Clinton 13434 Detroit Avenue, Cleveland, hand-clappings Mr. Hollins entered the room and was intro 

Ave., Brooklyn, N. Y. Ohio. Winter Season 1925-26, Dallas | 1b M Nobl ») R Hal troduced Mr 

KATHARINE M. ARNOLD, 93 Mad- and Ft. Worth, Texas. ee Me ee ee ee oe 

leon St. Tiffin, Ohio. Arnold Schoo! ADDA C. EDDY, 136 W. Sandusky Laberge, associate manager of the Hollins tour, which will 

’ , . MRS. KATE DELL MARDEN, 61 | as 4] Atlar , he P ‘ : 

of Music. Ave., Bellefontaine, Ohio. Toledo, North 16th Street, Portland, Ore embrace cities trom the tlantic to the Pacific Coast, with 

Ohio, Sept.; Bellefontaine, Oct. : : i three or four recitals in New York City; eight weeks were 

. MRS. W Y TER MASON, plar but twelve lread) rec ' Vi ee 7 

At Gort Yoxeae ssancepanennn hier. BEATRICE S. EIKEL, Kidd-Key Col- Sort Worth Street,” Dallas, Texas. planned pall haa hSainre e ty ady penten e |. Mr. Hollins replied 

, , , lege, Sherman, Texas. . ‘ with hearty appreciation of his welcome and sincere thanks 

MRS. U. G. PHIPPEN, 1536 Holly St., for everything; various little pleasantries showed that Mr. 

“'George St New Bern, N.C. ec Te ne enan oe a ole be a: a Se Hollins ha h blind man’s sense of humor. “The com 

_ — _— VIRGINIA RYAN, 940 Park Avenue, pany adjourned to the church auditorium, where the organist 

CATHERINE GERTRUDE BIRD, 658 GiapyYS MARSALIS GLENN, 1608 New York City. gave an informal recital of his own compositions, including 

Collingwood Ave., Detroit, Mich. Tyler Street, Amarillo, Tex. ISOBEL mM. TOME, O08 9, Catalina St., the bright scherzo, the songful andante in D, the graceful 
- Los Angeles, June, . Snring Song ee nal rovi i } * 

BEULAH B. CROWELL, 201 Wellston pring Song, and a fina mnprovisation on the principal 

Bidg.; 1506 Hadiamont Ave., St. ae cette oe MRS. S. L. VAN NORT, 224 Tuam theme of a new anthem by Noble, Rise Up, Men of God. 

Louls, Mo. Clasees, Hohea, oun, Oct. and Dec., Ave., Houston, Texas. In all this one admired his facility, accuracy and easy com 

MRS. JEAN WARREN CARRICK, Five weeks’ classes, three months’ MRS. H. R. WATKINS, 124 East 11th mand of the manifold complexities of the instrument. 
160 East 68th St., Portiand, Ore. classes. St., Oklahoma City, Okla. Piranit Steinway Hatt Srupio Openrin¢ 


INFORMATION AND BOOKLET UPON REQUEST An opening address by James Francis Cooke, editor of 


The Etude, tollowed by piano and vocal solos, as well as 


ER | NC , P| R Metropolitan Soprano 
Exclusive Management 
NATIONAL CONCERTS, Inc. 
1451 Broadway, New York City 
PIANIST i583 
September to December - - Orient 
January to April - - ° America 
Exclusive Management; DANIEL MAYER 
Aeolian Hall, New York 
Steinway Piano Ampico Rolls Columbia Records 
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a chamber music number, these were the features of the excellent attendance, so that it will be continued next sum bringing guest teachers of national reputation to voir 


opening musicale given at Eugenio Pirani's New York mer. The Norfleet Trio for the sixth consecutive time apolis. The improved agricultural conditions in the territ« 
studio in Steinway Hall, October 5. Messrs. Albu Vaska, opened the concert season at De Witt Clinton High School, surrounding Minneapolis is reflected in a record to ‘eam 


and composer Pirani opened with his melodious trio for New York, October 11. The trio also played October 16, for instruction both in music and dramatic art. The new 
piano, violin and cello, followed by Ulisse Senerchia, a at Hillside school, Norwalk, Conn., (fourth time). The building recently erected by the school is one of the finest 
talented young man who has studied with Maestro Pirani month of November will be spent in concerts in Georgia in America devoted to conservatory needs. A large three 
seven years; he played his teacher’s Fairy Revelry, Song and South Carolina. manual theater organ has been added to the extensive equip 
Without Words, and Scherzo. Berta Reviere sang the Bird BarBARA Wer. SINGS IN BROOKLYN ment 


Song i i illi i Jor ° 
ong from Pagliacci with brilliant high tone. | Dorotea Her high tones particularly sweet and well controlled, 
Nicolai, a gifted young girl, played her teacher's Woodland : ne P : 
Ballad ith shai brilli ae Meier sete feos her enunciation clear and appearance sympathetic, Barbara 
$ le ane 3 ( t r in * 
186 ; es ‘ hed or Saad 1 oe mid birds’ Weil, soprano, reflected credit on her early training by 
p a ) >< ( « . . ’ 
an lg Fidelit "Be Mr ws ee 2 Vals 9 le Flow = Herbert Stavely Sammond, in her singing for the Greene 
= « < « « als + ‘owe ’ oo . . : = 
rj a owt a ewig a 2 ‘ . i ty, be 5 hin Avenue Baptist Church of Brooklyn dinner, October 7, 
Z rere § y , rez xpre ¢ yrightness . . : x 
irani) were sung with real expression and brignines which included Rain (Curran), Pierrot (Rybner), also A 
by Ida Nicosia, and the program closed with Scene paki . 
; : be ; ao Birthday (Woodman). 
Veneziane, for two pianos, played by Ulisse Senerchia and 
the composer most effectively. A telegram of good wishes 











ro itz < acPhai 7 : : : 
from Marcella Sembrich read: “Regret that I am out of Schmitz at MacPhail School Answers to Ietters received in this department are 
town at inauguration of your new studio. Best wishes and E. Robert Schmitz, French pianist and pedagog, will teach Published as promptly as possible. The large number 
cordial greetings.” The lively interest in everything done, at the MacPhail School of Music, Minneapolis (Minn.) for of inquiries and the limitation of space are responsible 
and the appropriate, sometimes witty remarks by Mr. Piram, two weeks commencing November 2. for any delay. The letters are answered seriatim. 
and the refreshments, were enjoyed by the guests. Mr. Schmitz’ mastery of piano technic and his ability to \ ; \ ' 
: 5 : pa ieuxtemps, yer-ton(g suonamict tu-o-na-me-cl 
CLAuDE WarrorpD RETURNS impart _ scien Breuer, Broy-er Pattiera, Paht-tee-ay-ra 
. ¢ . a = tih yrinc! Ss ot Hernandez, Ar-nahn-dath Buths foots 
Claude Warford has returned from Europe and has re ed, w sa des him Briceialdi, Bree-chahi-de - , 
é ( oO =, enam-C 
sumed teaching at his studios at 4 West 40th street. Dui | ; . 
throughout this DUETS ASKED FOR 
ing his stay in Paris Mr. Warford completed arrangements : nd ” 2 
x studios f : annual summer . m in the country am I have been trying to select a duet for mezzo soprar and 
for opening studios lor an annual summer session in the Europe almost as baritone (tenor and bass). Could you recommend one or several 
French capital, thus transferring his summer activities to selections?” 


great a reputation 


France. He has engaged a corps of associate teachers and pe There are so many duets it is difficult to select for a mezzo and 
A ‘ lite : : ‘ for teaching as he t tone with k ing 1 th dit t hat 

will present pupils in recital as well as in various numbers : aE OOS, WINS NOOCNE MOS. OF TRS COMMONS. OF ae be 

fr his Operatic Re > during the Paris se enjoys as a concert quire. A few popular numbers that are arranged for the voices you 
rom his peratic Kkevue during the aris season, pianist. Mr. have mentioned are: a Barcarolle by Chaminade; Down in the Forest, 


Marion TALLEY TAUGHT By AVITABILE be Landon Ronald; How Sweet the Moonlight Sleeps, Liza 


Se it i 
Schmitz — will Love But a Day, Mrs. Beach; and of course there are le 











After twelve months’ study under Salvatore Avitabile, heard in three lec ones in abundance. Sometimes it is p ble to obtain “mr 
Marion Talley made her first New York appearance, sang ture recitals and as — approval” pee] anal publishers. Of course all the operat 
for Gatti-Casazza, who asked him to prepare her in two assisting artist with ¥°U are probably well acquainted with, 
roles, viz., Marguerite (Faust) and Juliet (Romeo and the Verbrugghen NAME OF SONG 
Juliet) She sang for the New York Verdi Society, all the ot r ing Quartet Recently there was an inquiry in the Information Bureau about a 
while studying with Maestro Avitabile, and the recent an during his sojourn a. relating to a Carava A reader of the Mustcat Courter has 
: F : . : 1 itte ( gees y be “Cargoes.” 
nouncement of her definite debut in February at the in Minneapolis. rT, ee re adi Seen Mog . 
- : : . The poem is by John Masefield, but the name of the con r of the 
Metropolitan Opera House is a natural outcome. Frantz Pros music was not given. The poem from which the words are taken 
Louise STALLINGS SUMMER AND DATES chowsky, voice ends, “and cheap, tin trays,”’ closing a description of the argo 
= : ; . ‘ : teacher, has been carried in the caravan. 
The New England states, with Quebec, New Brunswick, re-engaged for the A MUSIC CLUB 
Prince Edward Island and Nova Scotia, were covered in RaceikL vemuiae’ aiien “on a oo a a ‘ | ' 

- ’ » i i 1! 1 lying P piar eY sly I ur 
Louise Stallings’ summer Chautauqua engagement. Audi mer session. com desirous of joining a musical organization where th Vet 
ences in the French-Canadian provinces were delighted to ea alge Rain hold concerts now and then and where I can make the a juaint 
hear their own songs sung in perfect French, and especially toa ate ead ance of young, intelligent musicians; where the members indulge 
\ : 7 hildr S] ; ; During the past in talks about musical matters, and there are social evening 
responsive were the children She has resumed singing at summer he was un I would greatly appreciate any enlightenment on these bjects 


the New Church, New York, and among coming engage 
ments is a recital at Connecticut State Agricultural Col 


With many thanks.” 
There are two music clubs worth noting, one the Three Arts Club, 





able to accommo 
date all the singers 














wae “ty, “r 28 2 > swPpmr ar rye 3140 West 85th Street, the other the Studio Club, 35 East 62d Stre 
lege, October 28. = BE. ROBERT SCHMITZ who sought his in You would meet soong pac yple at these clubs who interested in 
NorFleet Trio ENGAGEMENTS ARE Many struction music and find the conditions such as you desire. There ilso at 
- pm ‘ ‘ " P *) | 1 ' rchestra } r iderstooc 0 z lusicians t ‘ red 
The success of the Norfleet Trio Chamber Music Camp The MacPhail S« hool has received many compliments  fyrevestra wes 5 ere oe Dapp Ste Saas hr ngage aeten ii 
of 1925 at Bieter cond bain Ark., was ee. with from musicians fe music lovers for taking the initiative in Christiaan Kriens, Carnegie Hall 
Forty-seventh Year 114-116 EAST 85th STREET Incorporated 1878 Chicago’s Foremost School of Music and Dramatic Art 
Under the University of the State of New York ‘ 3 
CARL HEIN bosses cisecs Directors............ AUGUST FRAEMCKE Ninety Artist-Instructors Catalog Mailed Free 
All branches of music leading to Teachers’ RETIEH Diplomas and Degrees. Master Classes in ‘ 4 
Piano under AUGUST FRAEMCKE; Vocal: CARL HEIN; Violin and Chamber Music: HANS LETZ; John if Hattstaedt, / resident , 
Theory and Composition: Prof. Dr. CORNEL 1 Ss RYBNE R; forty other eminent instructors. Classes in Karleton Hackett, Adolf Weidig, Heniot Levy, Associate Directors 
Harmony, Sight Singing, Ear Training, Counterpoint and Composition commence October 12th. Catalogue K H C ° I 
on application. IMBALL Hai, Cuicaco, ILL. 
INSTITUTE OF MUSICAL ART iew vorx 
Ohe Cleteland Justitute of (Dusir NEW YORK 
120 Claremont Avenue, corner 122nd Street Frank Damrosch, Director 





Announces New Orchestral Department 


TEACHERS’ COURSES REGULAR COURSES N E W YORK PIANO CONSERVATORY 


for beginners and advanced students In- n h f i ts. _Vv EW ‘1 
lead to a certificate and Include two years Gludé orahestral, choral and eneemble and School of Affiliated Arts. A ERN ESTLAKE, Mus. D., Director 


of practice teaching. Sartain A FACULTY OF THIRTY-FIVE TEACHERS FOURTEEN BRANCH SCHOOLS 
9. REGULAR COURSES in all branches of music leading to diplomas and degrees 
Highest standards maintained by a selected faculty 200 West 57th Street, New York Circle 0872 





MRS. FRANKLYN B. SANDERS, Acting Direster 


ie cievens, onto_]| lambert eae 
WILDERMANN INSTITUTE of MUSIC eae MURPHY MLOUDONSHARLTON 


Carnegie Hall New York 

















ST. GEORGE, STATEN ISLAND, NEW YORK CITY 


Complete musical course leading to Teachers’ Certificates and Diplomas THE BEAUFOR' 
Piano: MARY WILDERMANN (Leschetizky) ; Violin: MICHEL SCIAPIRO (Sevcik) ; 140 Wet $70h_ Stree 
Cello: BERNHARD HEITMAN;; Vocal: PATRICIA O'CONNELL, ELSA LETTING; 


« 3053 Circle 
Composition: HERMANN SPIELTER TEACHER OF SINGING IN ALL ITS BRANCHES 
Preparatory instructors to these distinguished teachers in all departments (Member of the American Academy of Teachers of Singing) 
Catalogue sent upon request 











REGINA A. deSALES ‘ELINOR WHITTEMORE E) Cincinmati Conservatory Al 


CONC RT VIOLINIST 
Foanded 1867 


10, Rue La Verrier (6me) near the Luxembourg Garden, Paris, France | Management: R. E. Johnston 1451 amenaetadi N. ¥. 
H Soprano A Complete School of Music 
CHARLES WAKEFIELD CADMAN | § :B UTLER Concerts Instrumental Voice Culture Opera Languages Dancing Or- 


i ool Music (accredi ‘ 
COMPOSER-PIANIST aa. Fine Arts Sullding ‘iinet a chestra Public Sch M (accredited) and Drama Depot's. 
2220 Canyon Drive, Hollywood, Calif. 


- 


LUSIC 


INCORPORATED 





=a 











Ideal Dormitories accommodating 300, on ten acre campus 


GRANBERRY Catalogue sent on BERTHA BAUR, Director 
Application BURNET C. TUTHILL, General Manager 

D | : { | N ‘. PIANO SCHOOL Highland Avenue and Oak St., Cincinnati, Ohio 

ARTISTIC PIANO PLAYING 


H s T Practical Training Course for Teachers. 
TOURING WITH De RESZKE SINGERS Booxiets — Carnecig Hatt, New York 


Mat, Chas. L Wagner, §11°Fith Avenwo, Now York Chy AMERICAN INSTITUTE OF APPLIED MUSIC 


METROPOLITAN COLLEGE OF MUSIC 


JOY for the KIDDIES Fortieth Season 
Highest Type of Musical Instruction for Professional 

} or Amateur 

S ONEHENGE Unusual facilities for those preparing to teach. 
A Mother School for youngerschildren. Kindergarten up to fifth grade. All Branches of Music Taught by @ Faculty of Specialists ‘ 
Open all the year KATE S, CHITTENDEN, Dean 
&{th St. (Central Park South), New York City. Tel. Circle 5329 
Box 319, Brewster, New York a18 West ¢ 
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the Wurlitzer. The picture was Bebe Daniels in Lovers = : 

MUSICAL COMEDY, DRAMA AND || ™ 2u#rantine, very good indeed AMUSEMENTS 

i ‘ al 4 AS i 4 ’ 4 4 k a 

MOTION PICTURES THe RiAto Siarsite hanmees Biway at Btet St, 
At the Rialto, Ben Bernie and his gang called their offer- and Foremost CAPITOL Mal. Baw. Bowes 

ing “Rubeville,” and dressed as country rubes they played, precy Be aj . or. 

ing and danced to the delight of all. J. Arthur Geis, called 


the “tallest organist in the world,” played his own Lamen [ BEGINNING SUNDAY | 
tations of the Long and Lean As You Like It,” a duo 


jlored Ives-Leventhal picture, was carried over from The JOSEPH SCHENCK PRESENTS 
Rivoli and again evoked great laughter The feature pic 


ture was The Everlasting Whisper, starring Tom Mix BUSTER KEATON 


Tue Mark STRAND 
" WEST” 

kxcerpts from Charpentier’s Louise opened the program IN 
at the Mark Strand last week, concluding with Kitty Mc 
Laughlin’s singing of the Depuis le Jour aria in costume 
and with fine effect. Mme Klemova was dainty and dis 


played clean-cut technic in her dancing of Chopin’s Minute CAPITOL GRAND ORCHESTRA 


Waltz, to the accompaniment of the Duo Art Virginia AND THE CAPITOL BALLET CORPS 
Johnson looked charming and sang well, with excellent : 
enunciation, the De Moya Chanson du Coeur Brise. Effec- ~————— Theaters under direction of Hugo Riesenfeld 
tive scenery, appropriate costumes (for himself and two THEATRE, BROADWAY at 42d ST. 
dancing girls), as well as excellent lighting, helped to make RIALTO 

Judson House’s singing of Rimsky Korsakoff’s Chanson BEGINNING SUNDAY 


uc much enjoyed. Mr. House is a well known con 
ce inger, and his appearances at the Mark Strand always MILTON SILLS 
are looked forward to by many patrons of this theater “ ” 
Pion cab Gece ceux dlicaml ter aie. ak ar ak THE KNOCKOUT 
appearance of Tevis Huhn, banjo virtuoso, who wom en A First National Picture 


iastic applause for his command of his instrument BEN BERNIE AND HIS ORCHESTRA 
rhe feature picture was The Dark Angel, a well acted 


photoplay with particularly beautiful outdoor scenes THEATRE, BROADWAY at 49th St. 
GALLI-CURCI Ronald Colman and Vilma Banky have the leading roles RIVOLI 

| one of cinema attraction was Air Cooled, an Aesop Fable BEGINNING SUNDAY 

| The program was concluded with an organ solo, Rachmani 66 ” 
noff’s prelude in C minor, played artistically by one of the THE KING on MAIN STREET 


Mark Strand organist with ADOLPHE MENJOU 
THe Caprror A Paramount Picture 


Riesenfeld Presentation 























A Metro-Goldwyn-Mayer Picture 











Major Bowe urrounded hi feature with a program 


| which prepares d one for the film attraction, Pictures of the 
V H U.S. Navy were shown and Joseph Green, xylophone vir 
LHE INNE tuoso, contributed two numbers assisted by the Capitol Sg, MARK cu aaa Kong 
m §@©=©>r Ballet corps dressed as midshipmen. Doris Niles, assisted TRAN 


by the ballet corps, did a beautiful Dance of India. Mme Ras Snes Canoe S 
vs tt it Ringge vice rs SECOND WEEK 
SEDANO Gambarelli was seen in a Doll dance, to music of Poldini 
{| Phe Swiss yodelers, Fritz Zimmerman and Marcelle Grand MARY PICKFORD 
H =ville, assisted hy some beautiful Swiss Alpine scenery, at IN 
least gave a touch of novelty to the program, and the or MS 
TIBBETT [J ivici'v terete oat vials enter; “LITTLE ANNIE ROONEY 











heard in familiar selections from Paghacci to the evident 
delight of a capacity audience Dr. Mauro-Cottone, chief STRAND SYMPHONY ORCHESTRA 
organist, was heard in selections after the comedy 


‘ram for this first concert, and he will present as soloists 
Karl Heater, cornetist, and Sara Dechant, soprano 





George De Hart to Debut as Conductor 
Management 





George De Hart has gotten together sixty of Reading 

” “py J = Mi leading musicians and organized them into a band, which , > <r zy , Pata >) 
(VM: . Adler Tis aie: Sea eae Geek ak the lea’ Vielen Mandan WHERE THEY ARE TO BE 
Pa., on the afternoon of October 5 On this occasion 


As Announced 
a conductor Kach 








527 FIFTH AVE., NEW YORK Mr. De Hart also will make h debut 
sissentbdeiipsitindtaia of the members of his band is a soloist and an excellent 
musician. Mr. De Hart has arranged an interesting pro 
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MASTER INSTITUTE OF UNITED ARTS (2000 Gendisosds. Mian, Oo 


ille Gavea Nov. 19 
Music—Painting—Sculpture—Architecture —Opera Class—Ballet—Drama—Lectures et See ee 


LAR and Rapids 
319 Riverside Drive, New York City Phone Academy 3860 





Dec 


Waterbu 





Grand Rapids 





irand Rapids. Mich., Nov. 19 
vy. 20 


ch,, Jan. 26 
2] 
, Oct 
CATARID ’ S., 
HERBERT hicago, yee 75 peka, Kan., Noy. 9-10; 
b Anderson, Ind., Jan 
s , Jan »» St. Joseph, Mo., Jan Pope Kan., 
~ NATIONAL CONCERTS INC. = Ab. 8: Pies ts lg Egy ; ypeka, an 
1451 BROADWAY ~ NEW YORK CITY NSEN citta--Grand Rapids, Mich., Dec. 8 
! GN Wiln ton, Pa., Oct ; Chicago, Ill, Oct. 25. 











Mar. 14 


vente enh. aakeachuetinsa Wins t. 23 ‘aul, Minn., Oct. 
INSTRUCTION SOLO VIOLINIST see ec gg glee = te a! Tae, to; Valen Ci 

Sole Associate Teacher ot v. 2; Pierre, S, D., Nov. 4; Sioux City, Ia.. Nov. 6; St 

‘ OTAKAR SEV CIK , Mo., Nov. 11; Lima, , Nov, 9: W iverly, Ja., Dec. 2; Ham 

658 West 164th Street, New York City mond, Ind., Dee ; Jacksonville ll., Dec. 7; Springfield, II 

Telephone 8182 Washington Heights nmouth, Ill., Dec, 11; Berrien gs, Mich., Dec. 14 


oprings, 
Mar er, Guy—Rutgers College, New Br swick, N. J., Nov. 5 
Martin, Bratrice—-Mt. Vernon, N. Y., 
McAree, Marion Anict I 


T - on Aut Ch zo, I Nov 
: McCormack, Joun—-Grand Ray Is, Mic :° o J ; 
Gl G F 3 & Only Teacher Xr . ¥ , x St nine Ot an _ ‘Grand Rapi is, 1 ai 1. 8 
PADEREWSKI, IGNACE P prow ed N i. Nov, ; ); Waterbury, Conn., 
Vocal Studio: 24 West 59th a... New York City Passwonr, — NA foston, Mass., Jan. 17 











1 ON, EE t zers College, New Brunswick, N. J., Nov. 5; 
Circular Mailed on Request Phone Plaza 2875 Soston, Mass., } 

’aTTON, Frep—-Hartford, Conn., Oct. 26 and Dex 3; Detroit, Mich., 
7; Pittsburgh, P P 
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DonaLp FRANCIS 


Frances Sebel Opens Season 
Frances Sebel, lyric soprano, opened her season in a 
joint recital with the Metropolitan tenor, Gigli, at 
Scranton, Pa., October 14. On October 20, she gave a 
joint recital with Nyiregvhazi Hungarian pianist, in 
(WETROPOLITAN OPERA COMPANY Chatham, N. J., opening the concert course there. One of 
the interesting fe mates of her appearance on that date was 
a group of Magyar Gypsy Songs, which Miss Sebel sang 
in Hungarian, wearing a beautiful Magyar costume. 
Miss Sebel’s appearances are booked exclusively by the 


management of R. | Johnston 
“The audience which was both 
large and intelligent, clearly liked GREAT NORTHERN HOTEL 
Miss Fitziu’s spirited and vigorous 

















interpretation.” 118 West 57th Street, New York 


Ideally situated for Artists and Students. Adjacent to Carnegie 
—New York Post. Hall and Studios—Opposite Steinway and Chickering Halls. 


© Mishkin ROOMS wos PRIVATE BATH FROM $3. “y PER DAY 
SUITES OF PARLOR, BEDROOM AND BATH 


Management: R. E. JOHNSTON, 1451 Broadway, New York City FROM $8.00 PER DAY 


Restaurant is rendezvous of leading Musical Artists 
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A memorial tablet was dedicated recently in Spillville, lowa, OCTOBER 31-—Symphony Concert for ( en, 1 ing, Carne 
to Dvorak. Esckeateat preg ge te foie tao hada Geumoes 
i SEE t HA j pat October 25 marks the centennial of the birth of Johann song recital, afternoon, 1 la | 1 Fishbe 
Strauss, the Waltz King recital, evening, Town Ha 
The Beggar’s Opera was given in concert form at the NOVEMBER 1-—Elisabeth Rethberg, song afters \ 
Princess Theater under the direction of Herman jo «i at York Sy y, Urchestre , Mecca Au 
A portrait tablet in memory of Augustus D. Juilliard was Neuman, ny NOVEMBER 2—Donald Tovey, piano ' \ 
unveiled at the home of the Juilliard Musical Founda- Dusolina Giannini was given thirty-six curtain calls at het Hall; Fisk Jubilee Singers, evening, 1 Hall 
tion on October 15. ‘ Berlin debut in opera NOVEMBER 3—Philadelphia O tra, « ( gie H 
Victor Wittgenstein will play for the first time anywhere Maine's triple festival, under the direction of William R 
the four Jazzberries by Louis Gruenberg on October Chapman, was a brilliant event ; 
? Phyllis Archibald, contralto, made a successful debut with Arde seores i antic C% 
27 at Fredonia, N. Y. a he ane k Arden Scores in Atlantic City 
he we P acnenka ¢ . eshi P - the ss arlo vera last wee . 
Arnold Schonberg has accepted a professorship at the CER heat MO AIEEE TASS Wet When. Cecil. Arden: of the Metronoliten Onera. 2: 
Berlin High School of Music Adolph Muhlmann’s suit against Carl D. Kinsey has been Atlantic Cit Octal : <a 
* 7: a 5 7 ° . Sn . antic wy on ope al I peal | el 
Betsy Ayres has made her reappearance at the Capitol ry peg Sa ag soi ' ' ‘ of the most represent stive hodies of n . n a H 
The: Sa Sials alia aratiras 3 fea le Se ar vera hi xh agains » Co doa r ime Cries 
Theater, New York, after a vacation in Maine ¢ San Carlo Upera has brought suit against the 7 audience was entirely composed of members of the A 
Rose Tomars will give Opera Soirees at the Princess The- oe a of ee , fot “ip Boston and can Electric Railroad A ete and Shale’ ten H 
“hit *1 8 . i f . - Charles D, Malaguti for alleged breach of contract : : sistent ~ahahatpeae i ao, ree. 8 
_ ater, utilizing her pupils for the roles. a g 1 t group of old songs was the outstanding number in her 
Carl J. Simonis announces a Student Composers’ Contest, cert given on Young’s Pier, Tuesday night, October ¢ 
open to high, college and normal] school students. following afternoon she gave a varied program featurit 
Elizabeth G. Black has. founded the Greater New York Cc ' 7 ah t Rien ar 2 
‘lize . Bh é > armen's Dre: it the Marlborough-Blenheim, fot 
Music and Dramatic Club. NEW YORK CONCERT % aw a Bers ial Thi " except : “_ a “ ett 
Henry Hall Duncklee has finished twenty-five years as ANNOUNCEMENTS so different from anything else that ha er been d 
organist and musical director at the West nd Col concert. scored a tremendous succe 
legiate Church , : 
, ee . . : ss n sang in Buffalo on October 13 Lin Dv 
lhe People s Chamber Music Organization will give six ‘ a P airs “es = ‘ee rt ™ 
evening artist recitals and six chamber music concerts, OCTOBER 2a- Florence E aston, song recit il, evening, Carnegie Hall; chi ‘| mill ; 1 v ts mee a t t 
, . : s. song recital, evenit arn all which ake her as tar ; n t 
Mischa Levitzki is giving thirteen concerts in Java within — ¢, rOnER ae eee Thecinne = le ee Se ae ero hi ‘ . nia 
eighteen days. , . Hall; Joan Ruth, song recital, afternoon, Aeolian Hall; Francis 
Charles Wakefield Cadman’s new opera, The Witch of Moore, piano recital, evening, Aeolian Hall 
. ° e ° . 7 P cert oO ou y M le morning 
Salem, is to be published by the Ditson Company mn Gee: 2 a Maier Con for Young Peoy — FRANCIS GREER GOODMAN 
Edward Johnson has returned from a successful world tour. OCTOBER  25—John McCormack, song recital, evening, Carnegi BARITONE—TEACHER OF SINGING 
Free scholarships at the Guilmant Organ School have been Hall; Margaret Matzenauer, song recital, afternoon, Carnegic Studio 67, M ) 
awarded to Kenneth Yost, Mary Richardson, Helen Hall; Galli-Curci, song recital, evening, Metropolitan Opera udio 6/7, ‘Metropolitan Opera House Bidg 
pclae ae n : 4 House; Alma Simpson, loist for Clio Club, Hotel Astor 1425 Broadway, N. Y Tel. 2634 Penn 
lorbert and Ada Keigwin ae ; a OCTOBER 26—Society of the Friends of Music, evening, Town Hal 
Bela Bartok, Hungarian composer-pianist, will not visit Harold Bauer, piano recital, evening, Aeolian Hall c 
Aametien this season owing to ill health. as Met R Pa ; “Heethover ars siggy ege le pee R ; E N E U N D 
felousoff, cello rec evening eolian ill; irrisol iter 
J. & W. Chester has in preparation a new edition of the ano recital, afternoon, Aeolian Hall ‘ 
original vocal score of Moussorgsky’s Boris Godounoft or TOBE R 28—-Zlatko Ba lokovic, violin. recital, evening, Carnegie S33 Bushing ,BARITONE 5 
: : "ihe , | . anil 7 ckinghar ce ricago eview 2396 
Armand Balendonck will make his New York debut as a Hall; Charlotte Lund, operat recital, evening, Columbia ‘ rte has bee : * 


University 


conductor at the Manhattan Opera House on Octo- ocTpoRER 39—Philharmonic Orchestra, evening, Carnegie Hal 
ber 24. Chamber Music Society of San Francisco, afternoon, Aeolian + HAMILTON MORRIS 
H Hall 


Margaret Sheridan will not sing with the Chicago Opera =. Sr ere , | 
rchestra, 


P OCTOBER 30—Philharmonic afternoon, Carnegie Hall 
this season, as she has not been released from her a Y uy demahany Geehenra, evening, Caresgio Ital; Bathara Soprano CONDUCTOR Teacher 


contract at La Scala. Lull, violin recital, evening, Town Hall 835 Lincoln Place, Brooklyn, N. Y. Tel. 6935 Lafayette 


onal ALICE CRANE 


Composer—Pianist— Teacher 
Lecture-Recitals 
817 Steinway Hall, N.Y. 


Thursday Afternoons 
Tei. 2916 Circle 


ENGINEERING SOCIETIES || 
AUDITORIUM | 
| 











MILAN Thé Center for | | 

L U SK Modern Macic | 
J. & W. CHESTER LTD., 
Concert Violinist 11 GREAT MARLBOROUGH STREET 


LONDON, W. 1 
Apply Secretary, Room 517 118 North La Salle Street. Chicago Compl Catalog post free on application | 


(FRANK) (ERNESTO) SIGHT SIN GING ‘Kod movie’ EVA E. FRISBIE 


ORGAN—PIANO—THEORY 


LaFORGE- BERUMEN STUDIOS| EAR TRAINING sis5 


Voice Coach Interpretation and Technique | 
sevice =u=!'! VICTOR BRAUL] 


French Lieder Singe: 


INSTITUTE. OF HAZANUTH | | = diction . . . thorough understanding of 
| 








Available for Concerts, Recitals, Lectures, etc. 
Rates Reasonable 
ACCOMMODATES 880 
29 West 39th St., N. Y.C. Pennsylvania 9220 





















































poet and composer. 
—Ernest Newman (The Times, London) 
COURSE IN BOSTON 
Interpretation of French Lieder 
Recommended by Clément, Hettich, Gédalge. Mengelberg 


The only school in America which prepares students for the cantorate along modern | 
lines and whose curriculum embraces all the subjects which are prerequisite to congre | 
gational duties. | | 
Instruction is under the personal supervision of Cantor Jacob Schwartz, founder | 
and director of the Institute. | 

| 

| 


| 

’ | 
78 West 85th Street New York City | | 
Telephone: Schuyler 4520 ly | 


For terms write to 


| Mgr. H. B. WILLIAMS, 501 Pierce Bldg. Boston, Mass. 























HILDA REITER 


COLORATURA SOPRANO 


“A refreshing oasis in a desert of coloratura sopranos 
Reiter."”—-Camden Courier. 

“Hilda Reiter made her operatic debut as the Dew Fairy, using her 
clear, flexible voice in a manner that foretells her brilliant possibilities.’ 
Philadelphia Bulletin. 





AUGUSTA BISPHAM STARKEY 


LYRIC SOPRANO 








s Miss 


“‘Her voice is pure soprano, clear and bright in tonal quality, 
of unusual compass and remarkably even register, resonant 
and full in its lower tones and of a vivid clarity in the upper 
range.”’ SAN DIEGO (Cai.) UNION 


‘. . “eupere 1 ners rer 
Opera—Concert— Oratorio Concert—Opera— Oratorio 
Costume Recitals 
Address: 6320 Argyle Street, Lawndale, Philadelphia, Pa. 


Costume Recitals 


Starkey Bldg., 4th & B Streets San Diego, Cal. 
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Th Vanderbilt Studi METROPOLITAN OPERA HOUSE] “THE LITTLE HOME CLUB”—Studio | YOUNG SPANISH TENOI 
e os STUDIOS—Large and small studio for rooms for young women, artistically fur- | voice, who sang in opera sh 
of New York rent, unfurnished; yearly lease; also small nished; every convenience ; use of kitchen; eel yneone willing | 
Two new branches—15 E. Ninth Street and 342 West desk space. Several studios are available pianos provided ; ideal home for the young responsibilities to assist him in his ca 
Sete . ree for part time. Inquire Manager, Mr student. Rates moderate (Hostess) : Answer “P. J. M care f M 
rats Sigeet trench One, ittsken or kitehenettos Taree | ‘Black, 1425 Broadway, New York. Phone | Mrs. C. Nadine Doubleday, 349 West 85th | Courier, 437 Fifth Avenue, New ) 
teaching studio, one or two bathrooms, elevator and tele- Pennsylvania 2634 St., Trafalgar 6876 
phone service. Inspection invited at any time. ; : : VIOLONCELLO 
East Ninth Street shown by appointment only. A — — - — ne . 
ee eee techie and bath of unusual, distinction. FOF SALE.—Ce i: Mozart's own instru TO SUBLET—Large, sunny, attractive u pe a 7 Onadle cash price. | 
rooms make it adaptable for musicales and classes. ment. In perfect condition Dated 1755 studio and waiting room, Monday and 1:00 and 5 00 | M HH M. Brun 
Renting Office, 15 East 38th Street. Rugerius Amati de Cremo. Extraordi Thursday afternoons, also Wednesday East 23rd Street Vv York Ut 
Caledonia 2777. Lexington 8998 ary < 1 are ( ort ity 3ecke 308 mornings 5) West 67th Street New . : . oe 
Hourly piano studio subletting at 38th Street branch. nary yee! rare »ppor unity. »€C! er, « foes var, THI RECT H (| RB { 
Mrs. Mabel Duble-Scheele, Proprietor W est 94th Street, New York. Telephone York lelephone Trafalgar 3660 cholevahie ne econ 
Riverside 8628. — der Victor Kidd and on 
HAVE YOU desired to take voice lessons | —— —— = een STUDIO WANTED— Pianist, experienced Music Course under PI C 
and found the prices beyond you? The | STEINWAY H. ALL ‘PTGS sunny studio, accompanist, wants use of desirable New Hasards Thivacthe 62°" 71 
problem is solved by studying in class with beautifully furnished, new Steinway York Studio for teaching purposes, for one York City 
a teacher whose name and reputation are Grand, to sublet two days weekly, moder- afternoon weckly throughout the season, | - 
well known. New classes now forming. ate rental. For particulars telephone Cir- in exchange for accompanying work for STEINWAY HALI DIO ) 
For full information write “O. P. W.,” cle 5172 daily 11 to 4 or address “B.M.W.,” vocal teacher Address, “H. I. V.,” care LET part t 
care of Musicat Courter, 437 Fifth Ave- care of Musicat Courter, 437 Fifth Ave- of Musica. Courter, 437 Fifth Avenue, | _ lecture ind 1 I P { 
nue, New York. nue, New York. New York 1 guerite Potter, Raymond 679 
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STAMBEORD NOTES a delightful vacation with her mother at their home on Adams will take charge of the English department of the 
s Hubbard Heights. conservatory, giving courses in composition, literature, the 
Vivien Jerman, soprano soloist of the Universalist Church English novel, English drama, Shakespeare, and the Vic- 
and professional accompanist, was married, August 29, to torian poets. Mr. Adams is a graduate of the University 
Attorney Lester Birdsall of Hempstead, N. Y. Miss Jet of Cincinnati, where he has taught English during the last 
Scena man will continue her musical work in Stamford two year Another addition to the faculty will be Louis 
Hd , Clayton E. Hotchkiss, conductor of the Stamford Sym John Johnen, of Cincinnati, who will instruct in vocal cul- 
phony Orchestra and organist of the Presbyterian Church, ture. Mr. Johnen studied at the conservatory and was 
while vacationing in Massachusetts, has been perfecting frequently heard in important roles in the Zoo Summer 
plans for a more extensive orchestral season than here Opera performances. Mr. Johnen’s activities for the last 
tofore. Mr. Hotchkiss, who is also known as a composer, — two years have included teaching in Stamford, Conn., singing 
found time to write several charming song During his in New York at the Matinee Musicales, and acting as an- 
absence Arthur Spencer substituted as organist Mr nouncer at one of the broadcas ting stations there. R, 
Spencer, a former Stamford man, is now organist of a —--— 
church in Mount Vernon, N. _ : . 
rheresa Hoyt, soprano, aiter an extended leave of ab Grainger a 
sence, has resumed her duties as soloist of the Congrega Alter a 
tional Church Quartet. Miss Hoyt is planning to specialize urned, opening his American tour at Buffalo on October 
oratorio, for which she is eminently fitted His time in awe was divided between Grez-sur 
Andrew Foster, tenor of the Glenbrook Church, ha Loing (outside Pari where he spent three weeks with 
again joined the quartet after an extended trip abroad the English composer, 1 rederick Delius, and his wife, and 
Frank LaForge, vocal coach, also has a summer home Denmark, where he completed with Evald Tang Kristensen, 
here. During the summer Mr. LaForge has entertained Denmark's veteran folksong collector, their joint phono 


collection of Jutish folksongs begun three years 


been given 
low il s« hu 
omises the 


number 


organ 


iymon 


flying visit to Europe, Percy Grainger has re 


many of his pupils and arranged several musicales graphic g 

Mrs. Albert L. House, state president of the Connecticut ago Many of the melodies collected by Grainger and his 

Music Clubs, has entertained at various times friend are remarkably medieval in a ter, and a chamber 

the state chairman of several committees, when serious con music suite based upon several of these melodies will be 

ideration was given to perfecting details of a plan for spe presented by Grainger at one of his “room-music” concerts 
cial recognition of Connecticut artists and composers to take place in Boston in January. 

FLH “The strongest impression of my trip,” said Grainger, 

‘was the beautiful music of Herman Sandby, Danish com 

poser, which I heard in Denmark a few days before I 


M Miles Cincinnati Conservatory Notes ailed. Denmark has long waited for a first-class native 
atchiles 


SS CINCINNATI, Ou1o.—A survey of the early registration at 


composer, but she has one now in Sandby, whom I regard 
the Cincinnati Conservatory of Music, which opened offi- #5 by far the most important of all living Scandinavian 
cially on September 1, indicates a most successful year at COM POSeTs known Ladies In Spite Of its originality and 
the mid-west school. Resident students have almost filled ™odernity, Sandby’s music has a melodic beauty and har- 
the dormitories and many are finding rooms in the neighbor TRON glow which is the greatest possible contrast to most 
hood, while still another group comes to the conservatory ©! © atonal and disharmonic music produced on most 
PIANOS from homes in the city. The geographical extent of the P4!ts 0! the continent at present 
high reputation is shown by the fact that men and women a 
from three continents are enrolling—the numbers of those Beatrice Mack To Have Busy Season 
coming from all parts of the United States being increased Beatrice Mack, soprano, assisted by Dorsey Whittington 


3 > ° ° , > P e sle 4 
wa sco nts from —— Ge pres ] — _ ( hile. _ and Charles King, pianists, was the soloist at the final 
wo new courses are offered advanced students of music concert of the summer series at Briarcliff Lodge on Sep 


( Wn Instr ument this year. Dr. Ralph Lyford, whose ni ss ‘ astle Agrazant, tember 13, and won the same success as she had in her pre- 


Federation of 

















is to be produced by the Cincinnati American Opera Founda vious appearance in the series in July. Plans for the com- 


of Pl casin O71C tion in the near future, is to give a course m composition, ing season include a recital at Aeolian Hall and a debut 


and Parvin Titus, of the organ department of the school, recital in ( hicago. In January she has been engaged for a 


and Touc l that will give one in keyboard harmony and improvisation recital by the Matinee Musical Club of Cincinnati as a 


Several additions to the junior faculty of the school have — recylt of her success there last season under the auspices 


Any Student can been made. Mildred Eakes, of Decatur, Ga., will assist o6¢ the Woman's Clul 
Afford to Bu NO oe Mies in os organ department and 4 also coach 
¢ | ’ vetoes. Phare: odh-agssccie/ ae! Prnageatad bg apes Me Men? Gaylord Yost Writes New Works 


: tory and has been supervising music in the schools of Alex- 
Endorsed byMusical Celebrities andria, La. Wilhelmina Bixler, B.M., is another conserva Gaylord Yost, composer-violinist, has returned to Pitts 
, tory student who will join the faculty this year, assisting burgh and resumed his duties as head of the violin depart 
Mrs. Forrest G. Crowley in the department of Public School ment of the Pittsburgh Musical Institute During the sum 
Music. Miss Bixler has been supervisor of music in the mer Mr. Yost wrote a new concert piece for violin and piano 


blic schools we ille hich is | home titled Eclogi d five y first po ) ( f li 
ov 1 public chools of Owensville, Ind., which _is_her h entitled Ex 1e and five ea irst position pieces for violin 
MILI ON PIANO ©. Grace Payne, who will assist Dan Bed loe with his instruc and piano besides three piano comopsitions. Theodore Pres 

NewYork tion in vocal culture, is a resident of Craw be Ind., ser has just issued two of his first position pieces for violin 
- and spent four years studying at the school. ‘'arl B and piano 
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The Steinert Pianoforte 


THE EXCLUSIVE SLLaDPEL P A 
=== PIANOS= cars : 


M. STEINERT & SONS, Steinert Hall, 162 Boylston St. A L D W : 

















BOSTON, MASS. 


Bush & LANE AVENPORT-TREACY 


WING & SON, wowncuccam : PIAN be 
WING PIANO ‘one and Tewch Modena atv 


A musical instrument manufactured in the musical center of America for forty-nine years 


Factory and Ofices Ninth Ave., Hudson and 13th Streets, New York 


os Cincinnati 
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STEINWAY 
PIANOS 


(GRAND AND UPRIGHT) 


Are Everywhere Known As 


THE STANDARD PIANOS OF THE WORLD 


FACTORIES : 
Ditmars Avenue and Riker Avenue 
Steinway, Borough of Queens, New York 











Steinway Hall, 109-111-113 West 57th Street, New York 
_} Steinway Hall, 1&2 George St., corner Conduit St., London, W. 1 
Salesrooms: Schanzenstrasse 20-24, Hamburg, Germany 
Budapesterstrasse 6, Berlin, W. 9, Germany 





Represented by the Foremost Dealers Everywhere 


STEINW AY & SONS 
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won & DHirmlin 


“THE STRADIVARIUS 
OF PIANOS” 


Everywhere recognized as mu- 
sically the most beautiful piano 


the world has ever known. 


MASON & HAMLIN CO: 


BOSTON - NEW YORK 


anes 


















NICH-&-BACH 


Ultra-Quality PIANOS 
and PLAYER PIANOS 


Established 1864 ENDORSED BY MUSICAL ARTISTS EVERYWHERE New York City 














AB Chase 


America's Finest Piano 


The Celco Reproducing Medium may 
now be had in A. B, Chase Grands. 


A. B. CHASE PIANO CO., Division United Piano Corporation 
Executive Offices: NORWALK, OHIO 














The 


Name Sohmer 


on a piano is a guarantee of quality ; 
a synonym for artistic excellence. 

For fifty years the Sohmer family 
have been making Sohmer pianos. 

To make the most artistic piano 
possible has been the one aim, and 
its accomplishment is evidenced by 
the fact that: 


There are more Sohmers in use in the Metro- 
politan District than any other artistic piano. 























The 


Autopiano Company, 
623 West 50th Street, 


endid achievement in the production of the 


PAUL ALTHOUSE WRITES: 


New York, June 19th, 1919 
New York City 


to be congratulated on your 


ior ) 
e of the finest players 








THE AUTOPIANO COMPANY > 


629 West 50th Street New York 











SOHMER & CO., 31 West 57th St.. NEW YORK 








EILERT PRINTING COMPANY, 318-326 WEST THIRTY-NINTH STREET, NEW YORK 





MUSICALOURIER 


Weekly Review or m Worlds Music 





E. ROB E RT SCHMITZ 
Anson & Gali 














